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HleBuyxk Ouaexcanap I'puropoBuu - acucreHT Kadeapu pomMaHO-repMaHcbkol inosorii, TepHomiIbChKUiA
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INIEPEIMOBA

Huctumninun  «[locnigmoBuit  mepexnan» Ta «CHHXpOHHHMHA TEpeKIam
cripsiMoBaHi Ha (OpPMyBaHHS JIHTBICTUYHOI Ta TMepeKiIaJabkoi KOMIETEHINT
CTYICHTIB YETBEPTOrO POKY HaBuaHHSA. Mera HaBYalbHOI JUCIUILTIHU
«IlocmimoBHUIT Tepekyamy - HABUYUTH CTYACHTIB 000M (a3am IOCHITOBHOTO
nepekiaay, 3okpema: 1) crnpuiiMadHs 1H(pOpMaIli TEKCTy OpHTiHATY Ha CiIyX, il
aHayi3 Ta 30epeXeHHs 3a JOMOMOIOI0 CKOPOYEHOIO 3amucy; 2) aeumudpyBaHHS
BJIACHUX 3aIMCIB Ta BIATBOPEHHS 1H(POpPMAIlii TEKCTY OpUTIHATY B TEKCTI MEPEKIIaTy
3aco0aMM MOBU TEpEKIIay.

Merta HaBuanbHOi jucuuIiHA «CHHXpPOHHHMM mepekiagy — chopmyBaTH B
31100yBayiB BMIHHSI OJHOYACHO CIIPUHAMATH TEKCT OPUTIHATY Ha CIyX Ta TOBOPUTH,
BUKOHYBaTH CHHXPOHHMH TIepeKJaJ 3 aHrJIiiChKOi MOBH, BYAaCHO Ta BIYYHO
MiI0MpaTH €KBIBAJICHTHY JICKCUKY B TIEPEKIIA/I].

MetoanuHi pekoMeHAaIli MICTATh TEMAaTHKYy JEKIIHHUX Ta MPAKTUYHUX 3aHATh,
3aBAaHHS JUIsl ayAUTOPHOI pOoOOTH, a TaKOX TJIOcCapiil TEPMIHIB 3 ayAl0BI3yaIbHOIO
nepeKkaaay, o MpU3HAYeHl IS CTYJEHTIB (PaKynbTeTy 1HO3EMHHX MOB OCBITHBOI
nporpamMu “AHIMCHKO-YKpaiHChKUIA mepeknan”’, “AHriaiicbka MoOBa 1 JiTepaTrypa’,
“@paHily3pKka MOBa 1 JiTeparypa”, a TakOX CTYJEHTIB TE€XHIYHUX CHEL1aJIbHOCTEMH,
SK1 BUBYAIOTh KOMIT IOTEPHI HAyKH Ta 1HGOPMAIIiiHI TEXHOJIOTII.

['onoBHa MeTa rytocapist — norirudsIeHe OBOJIOAIHHS (PaXOBOK aHIIIIMCHKOI0 MOBOIO
y raiy3i ayAioBi3yaJbHOTO Ta OCBOEHHS TEPMIHOJIOTTUYHOI JIEKCHUKH.

[Ipu pobGoti Ham rnocapieM OyJI0 BUKOPUCTAHO MaTepialiid CHIUKIONEINIHUX
CJIOBHHUKIB, TMEpPEKIaJ03HABUMX CJIIOBHHMKIB Ta TJAyMayHUX CJIOBHUKIB 3
ayJlioBI3yaJIbHOTO TMepekyiany. TepMiHM Ta TOHSTTS PO3MIIIEHI y Tiiocapii 3a
an(aBITHUM MOPSIAKOM, IO JO3BOJSIE KOPUCTYyBayaM JIETKO OPIEHTYBAaTUCh Y BUOOPI
MOTPIOHOTO MaTepialy.

['mocapiii po3paxoBaHui Ha BUKJIAJadiB, acIipaHTIB, MariCTpiB, CTYICHTIB,
POTPaMICTiB, @ TaKOX JJI YCIX IHIIMX, XTO Ma€ CTOCYHOK JI0 Tady3l TeXHIKH Ta

1H(GOpMaIIHHUX TEXHOJIOTIH.



TEMATHUKA JIEKIIIMHUX TA IPAKTUYHUX 3AHATH

1. Beryn no teopii mepekiany: BUIM Mepekiaay Ta ix ocobmmBocTi. [IpakTuka
BUKOHAHHSI MEPEKIIay 3 JIUCTA 3 00pPaHOro JKEepea.

2. Cnemnudika ycHOTO TMepeKiaay: MOCIIJOBHUM 1 CHHXPOHHUN TMeEpeKa.
[IpakTikKa BUKOHAHHS MEpEKIaay 3 JUCTa 3 00paHOTo HKepena.

3. OCHOBHI KOTHITHBHI MpOIIECH IiJl 4aC CHUHXPOHHOTO mnepekiany. [lpaktuka
BHUKOHAHHS NIEPEKIIay 3 JUCTa 3 00paHOro JKepea.

4. TlcuxonoriuHi  acmekT poOOTH  mepekiagada-cuHxpoHicta. [Ipaktuka
BUKOHAHHS MEpPEeKIaly 3 JHCTa 3 00paHOro JKepena. 3akpiljieHHS HAaBUYOK
3100yTUX 32 MOJYJIb.

5. ExBIBaJ€HTHICTh y CHUHXPOHHOMY IMepeKkiaji: moHATTsS 1 piBHI. [Ipaktuka
BUKOHAHHSI CHHXPOHHOTO TepeKaay 3 00paHoro pKepena.

6. Ilepexnamampki TpaHchopmarlii: aganTailis, IEpPeCTaHOBKA, JOJIaBaHHS,
komnpecid. IlpakThka BHKOHAaHHS CHHXPOHHOTO IepeKkiaay 3 OOpaHoro
JpKepena.

/. Bu3HaueHHS OJMHMII TIEPEKIaay B CHHXPOHHOMY pexumi. I[Ipaktuka
BUKOHAHHS CHHXPOHHOTO TepeKiiaay 3 00paHoro pKepena.

8. IlporHo3yBaHHSI y CHHXPOHHOMY Tiepekiani. BukonanHs BmpaB Ha
POrHO3YBaHHS.

9. Ilapadpaz 1 mepudppa3 y CHHXPDOHHOMY TIEpeKJIai: BiIMIHHOCTI Ta
3actocyBanHsa. Kowmmpecis 3HadeHb. BUKOHaHHS BIpaB Ha KOMIIPECIIO
BHCJIOBJTIOBAHHS Ha MaTepiaji oOpaHOMY 3 JKEepea.

10. JIekcuko-ceMaHTUYH1 TPYJHOII: OMOHIMH, (¢pa3eosioriamMu, OaraTo3Ha4Hi
ciosa. [1in6ip eKBIBaJICHTHUX 3aMiHHUKIB.

11.CmucnoBuii aHani3 TEKCTY OpUTiHATY.

12. Tunu KOHTEKCTIB Ta KOHTEKCTyabH1 3B’SI3KU B JUCKYPCUBHOMY MPOCTOPI.

13. CemaHTHYHA HAJAMIPHICTH YCHOTO MOBIJIOMJICHHS Ta 3aCO0M 1 3a0€3MeUeHHS.

14. JIekcuko-ceMaHTHUYHA KOT'€31s1 YCHOTO TOB1JJOMJICHHS.

15.1TpuHUKIT BEPTUKAIBHOTO PO3TAllyBaHHS 3aIUCIB.



16. Micriie rpynu migMeTa i IpucyKa.

17. CxnagHoCypsiIH1 Ta CKIJIQIHOIIIPSIHI peUSHHS.

18. BuyTpimHsa MoBa nepekiiaaaya.

19. BigocoOienHs.

20. Ilepexnan KyabTypHO-CHEIU(BIYHOT JEKCUKHU Ta pealiii. BukoHaHHs 3aBIaHHS
Ha TIOLIYK peatiil B 00paHOMY TEKCTi.

21. CuHTaKCUYHI TPYIHONI: JIOBI1 PEYEHHS, IHBEPCisl, CKIATHI KOHCTPYKIIIi.
Bukonannss BmpaB Ha cKopodeHHs. I[IpakThka BHKOHAHHS CHHXPOHHOTO
nepeKsamy 3 00paHoro JpKepena.

22. [lepexnaa npenu3iiHUX CIIiB, YUCIIBHUKIB Ta TepMiHiB. [lomyk npenusiitHoi
JeKcuku B Jpkepemi. [lpakThka BHUKOHAHHS CHHXPOHHOTO TEpEKIangy 3
obpaHoro JKepena.

23. CtumictuyHi piBHI MOBIEHHS: OQIUIHHUNA, PO3MOBHUH, MyOMIIMCTUYHHIMA
ctuib. [liicyMyBaHHS BUBYEHOTO B MOJTYJIL.

24. ETnyHi acriekTH poOOTH Mepekiiagavya-cuHXpoHicTa. [IpakTnka BUKOHAHHS
CUHXPOHHOTO TIepeKIaay 3 00paHoro JKepena.

25. Bukopucranns TpaHcopmaliii B CHHXpOHHOMY Tmepeknazni. Ilpaktuka
BUKOHAHHS CHHXPOHHOTO MepeKiiaay 3 00paHoro pKepena.

26. Ilay3u y MOBIEHHI CHMHXPOHICTA: IXHS TPHUBAIICTh 1 4acTOTHICTh. [IpakTuka
BUKOHAHHS CHHXPOHHOTO Mepekiaay 3 00paHoro pkepena.

27.PoboTa 3 TEpMIHOJIOTIEO: TIATOTOBKA TJIOCApiiB Tepea  IMepeKIagoM.
[IpakTrka BUKOHAHHS CHHXPOHHOTO MEPEKIIaay 3 00paHoro JKepea.

28. Po0OoTa y cTpecoBHX yMOBax: BIUIMB IIyMY, BTOMHU Ta €MOLIMHHUX (PaKTOpiB.
[IpakTika BUKOHAHHS CHHXPOHHOTO Mepekiaay 3 00paHoro JKepena.

29. BukopucTaHHsT TEXHOJIOTI y CHHXPOHHOMY TIEPEKIali: eJIEKTPOHHI
cnoBuuku, CAT-incTtpymenTn. [IpakTika BUKOHaHHS CHHXPOHHOTO TIEpeKIaLy
3 00paHoTO JKEpena.

30.0cobmmBocti mepeknany y cdepi momiTtukd Ta auromarii. Ilpaktuka
BUKOHAHHS CHHXPOHHOTO TMEpeKJaay AUILIOMAaTHYHOTO TEKCTY 3 00paHoro

IpKeperna.



31. Cunxponnuii mnepekian y cdepi Oi3HECY Ta MIKHAPOJAHUX IE€PETrOBOPIB.
[IpakTika BHKOHaHHS CHHXPOHHOTO MEpeKiamy Oi3HeC TEKCTy 3 OOpaHoro
JpKepena.

32. Ilepeknan HaykoBUX KOHGEpeHIIM Ta TEXHIYHMX TeKCTiB. [IpakTuka
BUKOHAHHSI CHHXPOHHOTO TepeKIIay TEXHIYHOTO TEKCTY 3 00paHOro JpKepena.

33. IIpodeciiinuii po3BUTOK CHHXPOHICTA: TPEHYBAHHA IaM’sITi, KOHLIEHTpalii Ta
MOBJICHHEBUX HaBHUYOK. [IpakThka BHUKOHAHHS CHHXPOHHOTO TEpEeKIamy 3

oOpaHoro JiKepena.



3ABJAHHS U151 AYAUTOPHOI POBOTH

THEME: MASS MEDIA

Iloousimbca  8i0eosucmyn aHeailicbKOO MOB0I0, BUKOPUCMOBYIOYU CYOMuUmpu.
IIpouumaiime mexcm aHeniliCbKOIO MOB0K MA U020 NEepeKIad Ha YKPAiHCbKy ma
@parnyy3vKy Mosu. Busnaume scanp ma cmuib mexkcmy.

» Ilpoananizyime opucinan ma nepekiad Ha JeKCUYHOMY, SPAMAMUYHOMY ma

CUHMAKCUYHOM) DIBHSX.

» Axi nomunku ma nemoyrHocmi 0onycmus nepekiaoau?

» Axa yinvosa ayoumopis mexcmy?

> Jlosedimb c80i npunyujents Ha KOHKPEmHUX NPUKIAoax.

» Obepimb ypusok 3 8ideo ma nepexiadims 11020 noCii006HO.

» Obepimb ypueok 3 8ideo ma nepekiadimo 1020 CUHXPOHHO.

MONICA LEWINSKY “THE PRICE OF SHAME”

Monica Lewinsky advocates for a safer and more compassionate social media
environment, drawing from her unique experiences at the epicenter of a media
maelstrom in 1998. “Public shaming as a blood sport has to stop,” says Monica
Lewinsky. In 1998, she says, “I was Patient Zero of losing a personal reputation on a
global scale almost instantaneously.” Today, the kind of online public shaming she
went through has become constant -- and can turn deadly. In a brave talk, she takes a
hard look at our online culture of humiliation, and asks for a different way.

TED deas change everything WATCH  DISCOVER

The price of shame

22,321,456 plays ® | Mohica Lawinzky | 1ED2018 = March 2074



English transcript

Ukrainian transcript

You're looking at a woman who was
publicly silent for a decade.

Obviously, that's changed,

but only recently.

It was several months ago that | gave my
very first major public talk,

at the Forbes "30 Under 30 Summit" --
1,500 brilliant people, all under the age of
30.

That meant that in 1998, the oldest
among the group were only 14,

and the youngest, just four.

| joked with them that some might only
have heard of me from rap songs.

Yes, I'm in rap songs.

(Laughter)

Almost 40 rap songs.

(Laughter)

But the night of my speech, a surprising
thing happened.

At the age of 41, | was hit on by a 27-
year-old guy.

(Laughter)

I know, right?

He was charming, and | was flattered,
and | declined.

You know what his unsuccessful pickup
line was?

He could make me feel 22 again.
(Laughter)

(Applause)

| realized, later that night,

I'm probably the only person over 40 who
does not want to be 22 again.

(Laughter)

(Applause)

At the age of 22, I fell in love with my
boss.

And at the age of 24,

| learned the devastating consequences.
Can | see a show of hands of anyone here
who didn't make a mistake or do
something they regretted at 22?

[lepen Bamu kiHKa, sSiIKa HE 3'sBJISIACH HA
myouini Bxke 10 pokis.

3BHUYAITHO, TETEp 3'IBUIIACH.

AJle nuie HemoAaBHO.

JIexiapKa MiCSILIB TOMY

s BIEpLIE BUCTYIWIJIA HA Iy O

Ha camiTi @opoc "30 mo 30":

1,5 THC. 4y1OBHX yYaCHHUKIB, BCl BIKOM
10 30 poKiB.

ToGto, y 1998

HalcTapioMy 3 HUX OyJio juiie 14,

a Haiimosomomy - 4.

S noxxapTyBaia 3 HUMH, 1110 BOHU MaOyTh
YyJIi IPO MEHE

JIUIIIE 3 Pell MiCeHb.

Tak, Mpo MEHE YUTAKOTh PEIL.

Maiixe 40 nicenb. (Cmix)

VY HIY MOTO BUCTYITy TPAITHJIOCS IIOCh
JTUBOBWKHE.

Meni 41, a 10 MeHe 3aIUISIBCS OOUH 27-
PIYHUIA XJIOTELlb.

3Har0-3Ha.

Bin OyB yapiBHUH, 1 MEHI 1I€ JIECTUJIO.
AuJte 1 BiAMOBHIIA.

I 3HaeTe, ne BiH cXuOUB?

3 HUM s 3HOBY MOYyBaiacs 22-pidyHoIo.
(Cmix) (Omteckn)

[Ti3Hime BHOYI 51 yCBIIOMIIIA, IO 5
MalyTh €quHa 40-pidna,

sKa HE X04€ 3HOBY OyTH 22-pIYHOIO.
(Cmix)

(Ormneckn)

VY 22 pok# s 3akoxanach B CBOro 0oca,
aB24

nepexxuiia KaracTpopiuHi HACHIIKU
I[OTO.

[TigHiMiTh, OyIb JTacKa, PyKH Ti, XTO HE
3pOOUB KOTHOT TOMHUIIKH

a00 He MIKOJYy€E, TIPO Te, 0 3po0uB y 227
Taxk s 1 mymana.

Jlesiki 3 Bac, sIK 1 51, y CBOi 22 MiNIIn
HETPaBUILHUM IIUISIXOM,

3aKOXAaBIIIMCh HE B TY JIFOJAUHY,
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Yep. That's what | thought.

So like me, at 22, a few of you may have
also taken wrong turns

and fallen in love with the wrong person,
maybe even your boss.

Unlike me, though,

your boss probably wasn't the president
of the United States of America.
(Laughter)

Of course, life is full of surprises.

Not a day goes by that I'm not reminded
of my mistake,

and | regret that mistake deeply.

In 1998, after having been swept up into
an improbable romance,

| was then swept up into the eye of a
political, legal and media maelstrom
like we had never seen before.
Remember, just a few years earlier,
news was consumed from just three
places:

reading a newspaper or magazine,
listening to the radio

or watching television.

That was it.

But that wasn't my fate.

Instead, this scandal was brought to you
by the digital revolution.

That meant we could access all the
information we wanted,

when we wanted it, anytime, anywhere.
And when the story broke in January
1998,

it broke online.

It was the first time the traditional news
was usurped by the internet

for a major news story --

a click that reverberated around the
world.

What that meant for me personally

was that overnight, I went from being a
completely private figure

to a publicly humiliated one, worldwide.
| was patient zero of losing a personal
reputation on a global scale

MO’K€ HaBITh Y CBOTO Ooca.

Xoua, Ha BIIMIHY B1Jl MEHE, Balll 00C
HaBps 9u OyB MPE3UICHTOM
Cnonyuenux IItaTiB AMEpUKH.
be3cyMHIBHO, )KUTTS ITOBHE CIOPIIPHU3IB.
He OyBae 1 1Hs, KOJIU MEH1 HE HAraayTh
PO MOIO MTOMUJIKY,

1 51 HEUMOBIPHO MIKOYIO TPO IIE.

VY 1998, xonu s BrutyTanacs y ueu
HepealbHUI poMaH,

s OMUHUJIACH Y BUXOPI MOMITUKH, 3aKOHY
Ta Mejia,

He0aueHOMY paHile.

[Tam'siTaeTe, nuiie IeKiabKa pOKiB 10
TOTO

HOBHHHM MOCTYTIATH 3 TPHOX JKEPElL:
ra3er 1 )KypHaJliB,

paio,

TeneOadyeHHs.

Ocn 1 Bce.

MeHi cyuiocs 1HIIe.

HartomicTb, 1ie¥ ckanga JiHIoB 10 Bac
gyepes HU(pPoBY PEBOJIIOLIIO.

Mu maimum 1ocTyn 10 0y ab-sSKOi
1H(pOopMarlii, sSikoi 3a0axaemo,

KOJIK 3a0akaemo, Oyab-KoJu, Oy ib-1Ie.
I xou po3ropHynacs Ta iCTOpist B Ci4Hi
1998 poky,

BOHA 3'SIBUJIACH OHJIAMH.

Toni Bnepuie TpaguiiiiHi HOBUHU
CTaJIi TIOLITUPIOBATHCH MEPEKEIO
[arepner.

OuH KITK, 0 MPOKOTHBCS CBITOM.
Ske 3HAYEHHS 11€ MaJIO OCOOMCTO IS
MeHe?

3 IIJIKOM ITPUBATHOI 0OCOOH 5 MUTTEBO
MEePETBOPUIIACH HA TTyOJIYHO MPUHUKEHY
B YCHOMY CBITI JIFO/IMHY.

51 mepeBepimiIa BCiX 3a BTPATOIO
penyraiii

y CBITOBOMY MacIlITadl Maii’ke MUTTEBO.
TexHoI0TiT JaBaaIu MOKIUBICTD TBUIKO
OCYJIUTH,

1 HATOBM BIPTYyaJIbHO 3aKH]1aB MEHE
KaMI1HHSIM.
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almost instantaneously.

This rush to judgment, enabled by
technology,

led to mobs of virtual stone-throwers.
Granted, it was before social media,
but people could still comment online,
e-mail stories,

and, of course, e-mail cruel jokes.
News sources plastered photos of me all
over

to sell newspapers, banner ads online,
and to keep people tuned to the TV.
Do you recall a particular image of me,
say, wearing a beret?

Now, | admit | made mistakes --
especially wearing that beret.
(Laughter)

But the attention and judgment that |
received --

not the story, but that | personally
received --

was unprecedented.

| was branded as a tramp,

tart,

slut,

whore,

bimbo,

and, of course, "that woman."

| was seen by many,

but actually known by few.

And | get it: it was easy to forget

that that woman was dimensional,

had a soul

and was once unbroken,

When this happened to me 17 years ago,
there was no name for it.

Now we call it "cyberbullying™ and
"online harassment."

Today, | want to share some of my
experience with you,

talk about how that experience has helped
shape my cultural observations,

and how | hope my past experience can
lead to a change

that results in less suffering for others.

XBasa HeOecam, 11e OyI10 70 MOsSBH
COLIIAJIBHUX MEPEK,

aJie JIIOJIA BCE YK MaJIl MOYKJIUBICTD
KOMEHTYBAaTH OHJIANH,

pO3CUiIaTH MOUITOO 1CTOPIi Ta, 3BICHO,
KOPCTOKI XKapTH.

Indopmariitii pecypcu noBCroIu
PO3MIIITyBaJI MOi OTO,

1100 MpoJaBaTH ra3eTH, peKIaMHI
OaHepH OHJIAMH,

1 11100 JTI0/IM CUIUTK O171s1 TeIEeB130PiB.
[Tam'siTaeTe Moe xapaktepHe HoTo

B Oeperi?

[ITo x, 51 313Har0Cs, 11e 0yJI0 TOMUIIKOIO.
Oco0muBo TOM Oeper.

Moga ifie He PO yBary Ta OCy, 3 SKUMHA
s CTUKHYJIacs,

a mpo Oe3mpere/IeHTHI 00pa3u B Mil OIK.
MeHe 0XpecTuiu MoBI€l0,

BYJIMYHOIO JIIBKOIO, IIJTLOHIPOIO,

OJIy THUILICTO, TYJISIION0,

1, 3BICHO, "TI€IO JKIHKOIO".

bararo mronei Ha MeHe JUBUIIHCD,

aJyie MaJio XTO MEHE 3HaB.

A po3ymiro: jierko 3a0yTH,

10 Ta JKiHKa OyJia JIIOAMHOIO
OaraTorpaHHoIo,

Majia ayIry, a ii ceplie He 3aBxKIu 0yJio
po3oure.

17 pokiB ToMy He OyJI0O HA3BH TOMY, IO
TpanuiIocs 31 MHOIO.

3apa3 11e Ha3UBAETHCS KiOep3aIsiKyBaHHS
Ta OHJIAH HaMas.

CporoJiHi s X0Uy MOIITUTHUCS 3 BAMH
THM, TII0 S TIEPEKIIIA,

1 pO3MOBICTH, SIK TOW TOCBi chOpMyBaB
MOT KyJIbTYPHI CIOCTEPEKEHHS,

1 IK 51 criojiBajacs, Mo Mid MAUHYJIAHA
JIOCB1/] MOK€ 3MEHIIIUTH

CTpaKJIaHHS 1HIITHX.

1998 poky s BTpaTuiia pemyTauio i
YECTh.

4 BTpartuna mMaiixke Bce,

1 1 MaliKe BTpaTHIIa KUTT.

VYSBITh TaKy KapTHHY.
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In 1998, | lost my reputation and my
dignity.

| lost almost everything.

And I almost lost my life.

Let me paint a picture for you.

It is September of 1998.

I'm sitting in a windowless office room
inside the Office of the Independent
Counsel,

underneath humming fluorescent lights.
I'm listening to the sound of my voice,
my voice on surreptitiously taped phone
calls

that a supposed friend had made the year
before.

I'm here because I've been legally
required

to personally authenticate all 20 hours of
taped conversation.

For the past eight months, the mysterious
content of these tapes

has hung like the sword of Damocles
over my head.

I mean, who can remember what they
said a year ago?

Scared and mortified, I listen,

listen as | prattle on about the flotsam and
jetsam of the day;

listen as | confess my love for the
president,

and, of course, my heartbreak;

listen to my sometimes catty, sometimes
churlish, sometimes silly self

being cruel, unforgiving, uncouth;
listen, deeply, deeply ashamed, to the
worst version of myself,

a self | don't even recognize.

A few days later, the Starr Report is
released to Congress,

and all of those tapes and transcripts,
those stolen words, form a part of it.
That people can read the transcripts is
horrific enough.

But a few weeks later,

the audiotapes are aired on TV,

HoB Bepecens 1998 poky.

S cumxy B KiMHATI 0€3 BIKOH

B o¢ici HezanexHoi paau

1] MEPEXTIUBUM CBITIOM
(IyOpeCIEHTHOT JIaMITH.

51 cyxaro 3ByK CBOro rosiocy,

roJIoCy Ha TAEMHO 3alMCaHuX
Tene(OHHUX JI3BIHKAX,

K1 3po0uyIa MOS BJlaBaHa IoJIpyra 3a pik
710 LBOTO.

S Tam, Tomy 110 MeHe o(iIiiHO
BUKJIMKAJIH,

100 s ocobucto 3apipuiia 20 roauH
3alIMCaHOl PO3MOBU.

3a ocTaHHI 8 MICSIB, TAEMHUYUHA BMICT
[[UX 3aMKCIB

BHCIB JJAMOKJIOBUM MEUYEM HaJl MOEIO
rOJIOBOIO.

ToOTo, XTO mam'siTae, MO KazaB piK
TOMY?

S cayxana, HajsKaHa 10 CMEPTI.
Cnyxana, siK s 0€JIbKOT1JIA TIPO TE, 110 Y
TOW JI€Hb TPAITHIIOCH,

cilyxaJia 313HaHHsI, 10 KOXal0
MpEe3UICHTA,

1, 3BICHO, MO€ >KOPCTOKE PO34apyBaHHS.
Cnyxana, sIK s IHKOJIM 3J7I0BTIIIAIACS,
gacoM OyJia rpy0oro abo qypHOIO,
KOPCTOKOIO, 3JI0IIaM'ITHOIO,
O€3KYJIbTYPHOIO,

ciryxaia 3 JIyKe BEITHKUM COPOMOM
HaMTrIpIIy Bepcito ceode,

SKY sl HaBITh HE BITI3HABaJjA.

[Tiznime, no Konrpecy moctaBuiv 3BiT
Crappa

pa3oM 3 yciMa 3amrcamu, CTCHOTpaMaMHu
Ta MJCITyXaHUMHU PO3MOBaMHU.
KaxmuBum 0yJio Bxke T€, 10 JFOIU
MOTJIU TI€ Yy TH.

AJie KUJIbKa THXKHIB 10 TOMY

3aIMCH TPAHCITIOIOTh Ha TeJIcOaueHHI,

1 6araTto 3 HUX CTalOTh JIOCTYITHI OHJIAMH.
[Ty6niuHe npuHMKEHHS 0y10 00H0YUM,
a )KUTTS Mai>ke HeCTEPITHUM.

B 1998 Ttaki aii He Oynu
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and significant portions made available
online.

The public humiliation was excruciating.
Life was almost unbearable.

This was not something that happened
with regularity back then in 1998,

and by "this," I mean the stealing of
people’s private words, actions,
conversations or photos,

and then making them public --

public without consent,

public without context

and public without compassion.
Fast-forward 12 years, to 2010,

and now social media has been born.
The landscape has sadly become much
more populated with instances like mine,
whether or not someone actually made a
mistake,

and now, it's for both public and private
people.

The consequences for some have become
dire, very dire.

I was on the phone with my mom in
September of 2010,

and we were talking about the news of a
young college freshman

from Rutgers University,

named Tyler Clementi.

Sweet, sensitive, creative Tyler was
secretly webcammed by his roommate
while being intimate with another man.
When the online world learned of this
incident,

the ridicule and cyberbullying ignited.
A few days later,

Tyler jumped from the George
Washington Bridge

to his death.

He was 18.

My mom was beside herself about what
happened to Tyler and his family,

and she was gutted with pain

in a way that I just couldn't quite
understand.

3aKOHOMIPHICTIO,

Maro Ha yBa3l, BUKPaJICHHS 0COOUCTHUX
CJIIB, I} JIFOJIEH,

pPO3MOB 4H (oTO,

a MOTIM BUCTaBJISITH 1X Ha MyOJIIKY -
0e3 JKOJJHUX JT03BOJIIB,

0e3 KOJTHUX MOSCHEHbD,

Ha MyO0JIiKy, T030aBJICHY CITIBUYTTS.
[TepemoTaemo Ha 12 pokiB Briepe 10
2010 poky,

KOJIY 3'IBUJIMCH COIIaIbHI MEPEKI.
Tenep O6aratpox Jr0IeH CIiTKAla TakKa %k
JIOJIS, K 1 MEHE,

HEBAKJIMBO, CKOTIM BOHU TTOMUJIKY YU H,
Ta Tenep ix myoJIYHO OCYIKYIOTb.
JIJ1s1 KOroch HaCMIJIKM CTaJId BKpaid
KaXJIMBUMH.

A po3moBiisiia 1o tenedoHy 3 MaMolo
y BepecHi 2010,

1 MU 0OTOBOPIOBAJIM HOBHUHY

PO MOJIOJIOTO MEPIIOKYPCHUKA 3
Patrepcekoro yHiBepcurery,

koTporo 3Banu Taitnep Knemenri.
Musioro, 4y TIMBOTO Ta TBOPUOTO
Tannepa

Ta€EMHO 3HSUJIM Ha BeO-kamMepy Horo
CITIBMENIKAHII,

KOJIM B HHOT'O OyJia OJIM3KICTh 3 THIITUM
YOJIOBIKOM.

Komu 1151 moftist mormmpuiiack OHIJIAKH,
HACMIIIKaM 1 KiOep3alsiKyBaHHSIM He
OyJI0 KIHIIS.

Kinpka 1HIB mOTOMY

Taitnep ctpubHyB 3 MocTa JIkopmka
BamuHrrona

1 3aTUHYB.

Homy 6yi0 18.

Mos mama OyJa y HeCcTAMI uepes
Tparenito Taiinepa ta ioro ciM'io,

iif OyJI0 HACTLIbKHU OOJsYeE,

110 5 HE MOTJIa 1 ySIBUTH 001,

a TIOTIM 5 YCB1JIOMHJIA,

10 BOHA 3HOBY Tepexuia moaii 1998,
TIepeXKKIIa TOW Yac, KOJIM BOHA IMOHOY1
cuiaa 011 MOro JIDKKa,
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And then eventually, | realized she was
reliving 1998,

reliving a time when she sat by my bed
every night,

reliving -- (Chokes up)

sorry -- reliving a time when she made
me shower with the bathroom door open,
and reliving a time when both of my
parents feared

that | would be humiliated to death,
literally.

Today, too many parents haven't had the
chance

to step in and rescue their loved ones.
Too many have learned of their child's
suffering and humiliation

after it was too late.

Tyler's tragic, senseless death was a
turning point for me.

It served to recontextualize my
experiences,

and | then began to look at the world of
humiliation and bullying around me

and see something different.

In 1998, we had no way of knowing
where this brave new technology called
the internet would take us.

Since then, it has connected people in
unimaginable ways --

joining lost siblings,

saving lives,

launching revolutions ...

But the darkness, cyberbullying, and slut-
shaming that | experienced

had mushroomed.

Every day online, people -- especially
young people,

who are not developmentally equipped to
handle this --

are so abused and humiliated

that they can't imagine living to the next
day.

And some, tragically, don't.

And there's nothing virtual about that.
Childline, a UK nonprofit that's focused

qac, KOJIM 5 TIpuiiMaa IyIl, a BOHA
BIIYMHsIIA IBEP1 BAHHOI,

yac, KOJIM MOi 0aTbKH OOSIIHCE,

110 5T IOMPY BiJl TPUHMKEHHS

y OpSIMOMY CEHCI.

Croromni Tak 6araTo 0aTbKIB

HE 3MOTJIM BTPYTUTHCH Ta BPATYBATH
CBOIX OJIM3BKHUX.

barato xTo Ji3Ha€eThCs PO 3HYIIAHHS
HaJl IXHIMH JTITBMHA

3aHATO IT13HO.

Tpariuna ta 6e3riry3aa cmepTh Taiinepa
cTaja NepeJIOMHUM MOMEHTOM JIJIsl MEHE.
A nornsHya Ha BIACHUM AOCBIJ 3
THIIIOTO OOKY

1 Ioyasa aHajli3yBaTH CBIT HABKOJIO, 1€
MPUHIKYIOTh Ta 3HYIAIOTHCS

1 moGaymia Jemo 1HIIe.

B 1998 Mu He 310rayBaINCh, KyIH Taka
nepe0Ba TeXHOJIOT s

K [HTepHET MOKEe HAC 3aBECTH.
BiaToni BiH HEWMOBIPHUM YMHOM
MMO€HAB JTIOAEH -

PIIHI 3HAXOIATH OJTHE OJTHOTO,
PATYIOTBCS KUTTSI JIFOJIEH,
PO3MOYMHAIOTHCS PEBOJIIOLIII,

ajie MOpOK, Ki0ep3aIsiKyBaHHS Ta
BHUCMIIOBaHHS, SIK1 s IEPEKUIIA,

MoYyaJiv mapa3uTyBaTH.

[{oxus B IHTepHETI O6arato iroaeH,
0COOJIMBO MOJIOAb,

gyepe3 CBil BiK HE MOXKYTh BUTPUMATH
Harfopy.

3 HUX TaK 3HYIIAIOTHCS Ta MPUHIKYIOTD,
110 BOHU HE MOXXYTh YSIBUTH, K JOKHUTH
710 3aBTpa.

I nesxi TpariyHO HE JOKHBAIOTh.

He y BipTyansHOMY CeHCI.
Hexomepiriiina opranizaiis Bemmkoi
bpuranii "Haiinaitn" 3aiiMaeThes
npo0iemMaMu MOJIOJI.

Topik BoHa ony0OJiKyBaja HIOKYHOUy
CTaTUCTHKY:

32012 no 2013 poku

KUIBLKICTH J3BIHKIB Ta €MEHIIIB 13
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on helping young people on various
issues,

released a staggering statistic late last
year:

from 2012 to 2013, there was an 87
percent increase

in calls and e-mails related to
cyberbullying.

A meta-analysis done out of the
Netherlands

showed that for the first time,
cyberbullying was leading to suicidal
ideations

more significantly than offline bullying.
And you know, what shocked me --
although it shouldn't have --

was other research last year

that determined humiliation was a more
intensely felt emotion

than either happiness or even anger.
Cruelty to others is nothing new.

But online, technologically enhanced
shaming is amplified,

uncontained

and permanently accessible.

The echo of embarrassment used to
extend only as far as your family, village,
school or community.

But now, it's the online community too.
Millions of people, often anonymously,
can stab you with their words,

and that's a lot of pain.

And there are no perimeters around how
many people can publicly observe you
and put you in a public stockade.

There is a very personal price to public
humiliation,

and the growth of the internet has jacked
up that price.

For nearly two decades now,

we have slowly been sowing the seeds of
shame and public humiliation

in our cultural soil, both on- and offline.
Gossip websites, paparazzi, reality
programming, politics,

Kibeprorpo3amMu

30uTbIMIack Ha 87%.

Merta-aHaini3, NpoBeICHUI B
Hinepnannax,

MOKa3as, 110 BIEpIIE
Ki0ep3aIIKyBaHHS 4acTillIe TPUBOIUIIO
10 CyilMIanbHUX AYMOK,

HDK NPUHIKECHHS B pealbHOMY >KHUTTI.
SIx He TMBHO, MEHE IIOKYyBaJja Ie OJHa
piy.

[H11IE HOCHIIKEHHS! MUHYJIOTO POKY
BU3HAUMJIO, 1110 IPUHUKEHHS -

11€ TOCTpIIlIa €MOIIis,

HIK IIACTS YU HABIThH 3JICTh.
’KopcTOKICTh HE € HOBU3HOIO,

aJjie Terep, 3 HOBUMH TEXHOJIOTISIMH, BCE
OisbllIe TaHBOJIATH B IHTEpHETI,
HEKOHTPOJILOBAHO Ta MOBCIKYAC.
Paninre raneOH1 YyTKY MIUPUITUCH JIUILIE
B KOJIax cIM'l, CeNuIIa,

IITKOJIM 200 TpOMaIy.

Ane Tenep € rpomMaza i B [HTepHeri.
MinsHOHM JTIOAEH, 9YacTO aHOHIMHO,
MO’KYTh BKOJIOTH Bac CJIOBOM, BiJ] 4OTO
nyxe Oosue.

Hemae oOMexeHb B KIJTBKOCTI JTIOACH,
K1 MOXKYTb BIJIKDUTO 332 BaMH
CIoCTepiraTu

Ta MOCAJAUTH Bac y MyOJIIyHy B'SI3HULIIO.
barato ocobucrocTell cTanu xepTBaMu
yOJIIYHOTO 3HYIIAHHS,

a 3 MOIMPEHHAM [HTepHETY iX KIIBbKICTh
301IbIINIIACE.

Jlo cborojH1 Bxke Maixke 20 pokiB

MU C1EMO 3epHa MPUHWKEHHS Ta
myOJIIYHOTO 3HYIIIAHHS

B IPYHT HAILIO1 KYJIBTYpH, SIK peajbHO,
TakK 1 BIpTyaJabHO.

CaiiTu CBITCHKOT XpOHIKH, Marnapari,
peaniTi-1oy, MOJITHKA,

areHTCTBa HOBHH Ta XaKepH - BCI
OCOPOMJTIOIOTb.

I1e Bexe 10 uepcTBOCTI Ta
BCEI03BOJICHOCTI OHJIAiiH,

1110 BUJIMBAETHCS B TPOJIIHT, BTOPTCHHSI B
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news outlets and sometimes hackers

all traffic in shame.

It's led to desensitization and a
permissive environment online,

which lends itself to trolling, invasion of
privacy and cyberbullying.

This shift has created what Professor
Nicolaus Mills calls

"a culture of humiliation."

Consider a few prominent examples just
from the past six months alone.
Snapchat, the service which is used
mainly by younger generations

and claims that its messages only have
the life span of a few seconds.

You can imagine the range of content that
that gets.

A third-party app which Snapchatters use
to preserve the life span of the messages
was hacked,

and 100,000 personal conversations,
photos and videos were leaked online,

to now have a life span of forever.
Jennifer Lawrence and several other
actors had their iCloud accounts hacked,
and private, intimate, nude photos were
plastered across the internet

without their permission.

One gossip website had over five million
hits

for this one story.

And what about the Sony Pictures
cyberhacking?

The documents which received the most
attention

were private e-mails that had maximum
public embarrassment value.

But in this culture of humiliation,

there is another kind of price tag attached
to public shaming.

The price does not measure the cost to
the victim,

which Tyler and too many others --
notably, women, minorities and members
of the LGBTQ community --

MIPUBATHE KUTTSI, KiIOEp3asIKyBaHHS.
[Ipodecop Hikonac Muic Ha3uBae 11e
KyJbTYpPOIO IPUHUKCHHSI.
PosrisHeMo nexinbpka scKpaBux
MPUKJIAA1B 32 MUHYJI1 HIBPOKY.
Snapchat - e cepgic, skuii BigBigye
rOJIOBHUM YHHOM MOJIO/Ib,

1 JIc TIOBITOMJICHHS 1ICHY€

JIUIIIE IeK1IbKa CEKYHI.

MoxeTe co01 ySIBUTH TEMH, SIKI TaM
00TOBOPIOIOTH.

[Iporpamy, sixy Snapchat
BUKOPHCTOBYBAB, III00 CTUPATH
KOPOTKOYACHI MOB1IOMJICHHS],

OyJI0 3710MaHO,

1 100 000 mpuBaTHUX pO3MOB, POTO Ta
B1/I€O ONMMHWINCH B [HTEpHETI -

1 TENEp Ha3aBXKAU.

Jxenidep JloypeHc Ta 1ie nesakum
akTopam 31amanu akkayHtu Ha iCloud,
1 B [HTEepHETI PO3MOBCIOINIIN IIPUBATHI,
1HTHMHI, OroJyieHi (GoTo

0€e3 103BOJTy BIACHHKIB.

B oxHOrO caiiTy cBITChKOT XpOHIKH 0YJI0
O1bIIIe 5 MITH. B1/IBITyBaHb

4yepes L0 €UHY 1CTOPIO.

A 3110M cepBepy KoMIiadii Sony Pictures?
binbie Bcboro 3BEpHYIN yBary

Ha TIPUBATHI JIUCTH, 110 MaJIA
HEraTUBHUMN MyOJIYHUI pEe30HAHC.
ATnie B 11{ KyJbTYypl MIPUHUKEHHS

MU IJIATUMO IIHOKO MyOJIIYHOTO
OCOPOMJICHHH.

s 1iHa He BiAMOBIA€ BAPTOCTI, IKY
CIUTATHIIN KEPTBH -

Taitnep Ta 6arato iHIINX,
37€01JIBIIOTO JKIHKH, HalllOHAJIBHI
MEHIITUHU

Ta MPEJACTABHUKHA CEKC-MCHIIIHH.

Aute 1 11iHa BIJIMOBIIA€ BUTO/I1, SIKY
OTPUMYIOTH Ti, XTO Ha HET MOJTIOE.
Take BTOprHEHHS JI0 1HIIIHX - TIC
CHUPOBHHa,

SIKy IIBHJIKO Ta 0€3KaJIbHO JO0YIIH,
BIIAKYBAJIA Ta BUTIHO MPOJIAJIH.
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have paid,

but the price measures the profit of those
who prey on them.

This invasion of others is a raw material,
efficiently and ruthlessly mined,
packaged and sold at a profit.

A marketplace has emerged where public
humiliation is a commodity,

and shame is an industry.

How is the money made?

Clicks.

The more shame, the more clicks.

The more clicks, the more advertising
dollars.

We're in a dangerous cycle.

The more we click on this kind of gossip,
the more numb we get to the human lives
behind it.

And the more numb we get, the more we
click.

All the while,

someone is making money off of the back
of someone else's suffering.

With every click, we make a choice.

The more we saturate our culture with
public shaming,

the more accepted it is,

the more we will see behavior like
cyberbullying, trolling,

some forms of hacking

and online harassment.

Why? Because they all have humiliation
at their cores.

This behavior is a symptom of the culture
we've created.

Just think about it.

Changing behavior begins with evolving
beliefs.

We've seen that to be true with racism,
homophobia

and plenty of other biases,

today and in the past.

As we've changed beliefs about same-sex
marriage,

more people have been offered equal

PuHKOBI BITHOCHHHU BUHUKIN TaM, 1€
yOJIIYHE IPUHMKEHHSI CTAJI0 TOBAPOM,
a COpOM - IILJIOIO 1HTYCTPIEIO.

Ak Ha ubOMy 3apOo0ISAIOTH?
[lepernsaau.

[Ilo Ginbie copomy, TO OLIbIIE
MeperisiIiB.

binbiie neperssaiB, OuIbIIa Mj1aTa 3a
pekiamy.

Mu - 3apyyHUKH HEOE3MEUHOTO [IUKITY.
[Ilo Ginplie MU MEeperIsaaEMoO TaKi
ILTITKH,

TO YEPCTBIIIMMHU CTAEMO JI0 KUTTIB IIUX
JIIO/ICH,

a 10 MM YepCTBIIIi, TO YacTIIle
MIEePETIIAIAEMO.

BonHouac xToch 3apo0iisie

3a CIIMHOIO YMHOTOCh CTPAKIAHHS.

3 KOKHHM TIEPETJISIZIOM MU POOHUMO
BHOIp.

[lo Ginpllie MU MPOHU3YEMO HAIITy
KYJIbTYpYy MyOJIIYHUM COPOMOM,

TO MPUHHATHIIIMM BiH HaAM 3]1a€ThCH,
TO OUTBIIIE MU OAYUMO
KiOep3ansaKyBaHHS,

TPOJIIHTY, HE3AKOHHUI 3710MYy

Ta arpecii OHJIalH.

Yomy? bo y BCiX HUX B INIMOMHAX JIy1II
KUBE o0pasa.

Taka moBeaiHKA € 03HAKOIO KYJIbTYPH,
SIKy MH CTBOPHITH.

Jlume nogymanre mpo ue.

3MiHa MMOBEIIHKH HACTYIIA€E yepes
€BOJTIOITIFO TTOTJISAIIB.

bynemo BiaBepTUMHU, MU B)KE 3HAMOMI 3
pacuzMoM, ToMo(o0Oi€ro,

Ta KYIOIO 1HIITUX YIIEPEIKEHb, K
ChOTOJIHI, TaK 1 B MHHYJIOMY.

[Ticast TOoTO, SIK MU 3MIHWJIH TTOTJISIN Ha
OJTHOCTATEBUI ILTIO0,

OlsbliIe JTroel 3100y pIBHONIPABHY
CBOOOITY.

Kou My oyaiu miHUTH IPUPOY,
OlJibliIe JTFOIEH TT0Yaso nepepooIsTi
BIJIXO/IH.
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freedoms.

When we began valuing sustainability,
more people began to recycle.

So as far as our culture of humiliation
goes,

what we need is a cultural revolution.
Public shaming as a blood sport has to
stop,

and it's time for an intervention on the
internet and in our culture.

The shift begins with something simple,
but it's not easy.

We need to return to a long-held value of
compassion,

compassion and empathy.

Online, we've got a compassion deficit,
an empathy crisis.

Researcher Brené Brown said, and 1
quote,

"Shame can't survive empathy."

Shame cannot survive empathy.

I've seen some very dark days in my life.
It was the compassion and empathy from
my family, friends, professionals

and sometimes even strangers

that saved me.

Even empathy from one person can make
a difference.

The theory of minority influence,
proposed by social psychologist Serge
Moscovicli,

says that even in small numbers,

when there's consistency over time,
change can happen.

In the online world, we can foster
minority influence

by becoming upstanders.

To become an upstander means instead of
bystander apathy,

we can post a positive comment for
someone or report a bullying situation.
Trust me, compassionate comments help
abate the negativity.

We can also counteract the culture by
supporting organizations

To moku HaIa KyJIbTypa MPUHUKEHHS
ICHYE,

HaM HE0OX1JJHa KyJIbTypHa PEBOJIFOLLIS.
’KopcToke my6iiuHe ocopoMiIeHHs Tpeba
3YIIUHUTH,

1 BX€E 4ac BTPYTUTUCh B poOOTY
[HTEpHeTY Ta B Hallly KyJIbTYpY.

3MiHU TOYMHAIOTHCS 3 TPOCTOTO, e 11e
HE JIETKO.

Ham HeoOx11HO 3BEpHYTUCH /10 3a0yTOTO
CIIBUYTTS Ta CITIBIIEPEKUBAHHS.

VY Hac nediuT CriB4IyTTS OHJIAMH,

KpH3a CHIBIEPEKUBAHHS.

Hocminuuis bpene bpayHn ckazana -
IUTYIO -

"CHiBUyTTS 3HUILYE TaHBOY".

CriBuyTTS 3HUIIYE FaHBOY .

A nepexuna ayxe NoXMypi JIHI CBOTO
KUTTS,

1 MEHE BPSTYBaJIO CIIBYYTTS Ta
PO3yMIHHS MOE€T CiM'T, Ipy3iB, KOJIET,

Ta 1HO/1 HABITh HE3HAWOMMUX MEHI JIFOIEH.
HagiTh criBUyTTS OJTHIET IFOAUHN MOXKE
CYTTEBO IIOCHh 3MIHUTH.

Teopis BIIIMBY MEHIIIOCTI,

SIKY 3aIPOITOHYBAB COIIATbHUMN MICHXOJIOT
Cepxx Mockogiui,

CTBEPJIXKYE, 1110 HABITh MEHIIICTh

KOJIM BOHA OJIHOCTalHA NEBHUM 4Yac,
MO>K€ MPU3BECTH /10 3MiH.

V cBiti [HTEpHETY MU MOKEMO
JOCSTHYTH BIUTMBY MEHIIIOCTI,
3aMHSBIIHM ITO3UIIIIO HEOA TyKOTO0.
[To3utist HEOalTy>KOTO 03HAYAE, TI10
3aMICTh 3aIUIIATUCH Oal Ty KHM,

MU MO>KEMO 3JIUIINATH TTO3UTUBHHM
KOMEHTAp JIJIT KOroCh a00 MOBIJOMUTH
PO 3HYIIAHHS.

[ToBipTe MeHi, CIIBYYTIMBI KOMEHTapi
MOCJIa0JII0I0Th HEraTHUB.

Mu TakoX MOKEMO BPSTYBaTH KYJIbTYPY
3 JIOMIOMOTOI0 BIJIMOBIIHUX OpraHizaliiu,
110 3aiMaIOThCSI TAKUMU TTUTAHHSIMH,
Hanpukian, y CIIA - ne @oupa Taitnepa
Kiemenri.
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that deal with these kinds of issues,

like the Tyler Clementi Foundation in the
Us;

in the UK, there's Anti-Bullying Pro;
and in Australia, there's PROJECT
ROCKIT.

We talk a lot about our right to freedom
of expression.

But we need to talk more about our
responsibility

to freedom of expression.

We all want to be heard,

but let's acknowledge the difference
between speaking up with intention

and speaking up for attention.

The internet is the superhighway for the
id.

But online, showing empathy to others
benefits us all

and helps create a safer and better world.
We need to communicate online with
compassion,

consume news with compassion

and click with compassion.

Just imagine walking a mile in someone
else's headline.

I'd like to end on a personal note.

In the past nine months,

the question I've been asked the most is
"Why?"

Why now?

Why was | sticking my head above the
parapet?

You can read between the lines in those
questions,

and the answer has nothing to do with
politics.

The top-note answer was and is "Because
it's time."

Time to stop tiptoeing around my past,
time to stop living a life of opprobrium
and time to take back my narrative.

It's also not just about saving myself.
Anyone who is suffering from shame and
public humiliation

B Anrnii - nmporpama "lIpotu 3Hy1ans".
B Agctpauii - [Tpoekt "Pokkit".

Mu GaraTo roBOpuMO PO Hallll MpaBa Ha
CBOOOy BUPAKEHH,

Ta HaM MOTP10HO O1JIbIIE TOBOPUTH

po Hail 000B'SI3KH y CBOOO/I1
BUPaXCHHS.

Hawm BciM x04eThcst OyTH OUYTHMH,
ajie po3MeXyiMo BUPaKEHHS TyMOK 3
MIEeBHUM HaMipoM

Ta OaJlakaHUHY JIJIsl 3BEpHEHHS yBaru.

B IHTEpHETI JIeTKO CaMOCTBEPIUTHUCD,
aje MpOoAEMOHCTPYBABIIM OHJIANH
CIIBUYTTS JI0 1HIIUX,

BUT'0J1y OTPUMAIOTh BCl, @ CBIT B1Jl [bOTO
cTaHe OE3MEYHIIINM Ta KPALLUM.

HaMm HeoOX11HO CIKYBaTUCS OHJIAWH 31
CHIBUYTTSIM,

JUBUTHCS HOBUHH 31 CIIIBUYTTSM,

Ta KJIKaTH Ha MOCUJIaHHS TaKOX 31
CIIBUYTTSIM.

Jlumie ysaBiTh ceOe Ha MICII TIET JIFOAUHN
13 3aTOJIOBKY.

Ha 3aBepiienns nemnio ocooducre.

3a MuHyIl 9 Mics1IiB

s MMOCTIMHO ceOe 3anuTyBajia - 4omy?
Yomy 3apa3? Homy s nepexuisiiach
yepes naparer?

Bu MoxeTe unTati Mixk psAIKaMH,

1 BIAMOBIJb 30BCIM HE IMOB's3aHa 3
MOJIITUKOIO.

Boxe yac 03By4HTH 1110 BIATIOBIIb:

1opa 3yMUHUTUCH 0OTOBOPIOBATH MOE
MUHYJIE;

MePECTaTH KUTU KUTTSIM IPUHIKCHHS,
1 9ac MOBEPHYTHCH JI0 TIOYATKY MOET
PO3IOBIII.

MoBa He nIIe PO Miii OPSITYHOK.
Byne-XT0, XTO CTpaXkaae Bij COpoMy Ta
yOJIYHOTO NPUHUKEHHS,

Mae TaM'sATaTi OJIHY Pid:

Bu MoxeTe 11e mepeuTH.

3Haro, 11¢ CKJIaJ HO.

MoxnuBo, He 6€3 00110, HEe 0/1pasy, 1 He
TakK JICTKO,
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needs to know one thing: aJie BU MOXKETE CTBOPUTH 1HIITY KiHIIIBKY

You can survive it. BaIIIOl iCTOPIi.

I know it's hard. Maiite ciiBuyTTs 110 cebe.

It may not be painless, quick or easy, Bci 3acimyroByroTh Ha CITIBUYTTS

but you can insist on a different ending to | i »xuTTs B Mepeski Ta 1103a HEIO B O1JIBIII
your story. CIIBYYTJINBOMY CBITI.

Have compassion for yourself. JIsIKy10 3a yBary.

We all deserve compassion (Omeckn)

and to live both online and off in a more
compassionate world.

Thank you for listening.

(Applause and cheers)

French transcript

Vous étes face a une femme qui ne s'est pas exprimée

en public pendant dix ans.

Comme vous le voyez, ¢ca a changé,

mais c'est tout récent.

Ce n'est qu'il y a quelques mois

que j'ai donné ma premiére conférence en public,

au sommet Forbes 30 Under 30:

1 500 personnalités brillantes de moins de trente ans.

Ce qui voulait dire qu'en 1998,

les plus agés du groupe avaient 14 ans,

les plus jeunes, juste quatre.

J'ai plaisanté en disant qu'ils avaient peut-€tre entendu parler de moi
dans des morceaux de rap.

Oui, je suis dans des morceaux rap.

Quelque quarante morceaux. (Rires)

Mais ce soir-1a, il s'est passé

quelque chose de surprenant.

A 41 ans, je me suis fait draguer par un gars qui en avait 27.
Dingue, je sais.

I1 était charmant, j'étais flattée,

et je I'ai éconduit.

Parce que sa malheureuse approche était...

qu'il pouvait me faire retrouver mes 22 ans !

(Rires) (Applaudissements)

Plus tard, je me suis rendu compte que je devais étre la seule quadra
a ne pas vouloir avoir de nouveau 22 ans.

(Rires) (Applaudissements)

A 22 ans, je suis tombée amoureuse de mon patron.

A 24 ans,

j'en ai souffert les conséquences dévastatrices.
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Je voudrais voir lever la main a ceux

qui n'ont pas commis d'erreur a 22 ans ?

Je m'en doutais...

Donc, comme moi, certains d'entre vous ont pris le mauvais chemin,
sont tombés amoureux de la mauvaise personne,

peut-étre méme de leur patron.

Mais le votre n'était probablement pas, comme le mien,

le président des Etats-Unis.

Quoique, on ne peut jurer de rien...

Il ne se passe pas un jour sans qu‘on me rappelle mon erreur,
que je regrette profondément.

En 1998, aprés avoir été entrainée dans une romance improbable,
j'ai €té entrain€e dans un ouragan légal, politique et mediatique
comme on n'en avait jamais vu.

Rappelez-vous, quelques années en arricre,

on apprenait les infos par seulement trois sources :

la presse écrite,

la radio,

la télévision.

C'était tout.

Mon destin était autre.

Le scandale vous a été servi

par la révolution numérique,

grace a laquelle on pouvait suivre l'actu

quand et ou on voulait.

Et quand le scandale a ¢claté, en janvier 1998,

il a éclaté en ligne.

Pour la premiere fois, les médias traditionnels

¢taient devanceés par I'Internet sur une affaire d'envergure,
un simple clic qui s'est répercuté partout dans le monde.
Pour moi, cela a impliqué

passer du jour au lendemain,

de I'anonymat absolu a 'humiliation internationale.

J'étais le patient zéro de la perte de réputation

instantanée a I'échelle mondiale.

Les jugements hatifs, facilités par la technologie,

ont poussé les foules a me lapider virtuellement.

Certes, c'était avant les réseaux sociaux,

mais on pouvait déja commenter en ligne,

envoyer par e-mail des articles et bien stir des blagues cruelles.
La presse utilisait mon image a tout bout de champ

pour vendre des journaux, des bandeaux publicitaires,

et garder I'audience collée a la télé.

Vous rappelez-vous, concrétement une photo de moi,

ou je portais... un béret ?
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J'admets avoir commis des erreurs,

notamment en portant ce béret.

Mais l'attention, les jugements portés sur moi - pas sur les faits,
ceux que j’ai personnellement regus, €taient sans précédent.

On m'a traitée de trainée,

pétasse, salope, pute, bimbo,

et bien sur,

j'étais « cette femme ».

Tout le monde me regardait,

mais trés peu me connaissaient en réalité.

Je comprends : c'était facile d’oublier

que « cette femme » était réelle,

avait une ame, et avait autrefois une vie a elle.

Quand cela m'est arrivé il y a 17 ans, 1l n'y avait pas un nom pour ¢a.
A présent, on parle de cyberintimidation et de harcélement en ligne.
Aujourd'hui, je veux partager une partie de mon experience,
parler de la facon dont elle a fagonné mes observations sociétales
et de comment j'entends mettre mon vécu

au service d'un changement

qui empéchera que d'autres souffrent.

En 1998, j'ai perdu ma réputation et ma dignité.

J'ai presque tout perdu,

j'ai failli méme perdre la vie.

Laissez-moi décrire une scéne :

septembre 1998,

je suis assise dans un bureau sans fenétre

au Bureau du Procureur Indépendant,

sous l'éclairage des néons bourdonnants.

J'écoute le son de ma propre voix,

sur des bandes magnétiques enregistrées sournoisement

l'année précédente par une soi-disant amie.

J'y suis parce que j'ai I'obligation légale

d'authentifier personnellement les vingt heures d'enregistrements.
Pendant les huit mois précédents, le mystérieux contenu de ces bandes
pendait sur ma téte comme une épée de Damocles.

Qui se rappelle une conversation vieille d'un an ?

Effrayée et mortifiée, j'écoute,

je m'écoute raconter les anecdotes de la journée,

je m'entends avouer mon amour pour le Président,

et bien slir, mon chagrin.

Je m'écoute étre parfois vache, parfois vulgaire, ou béte,

cruelle aussi, implacable, méchante...

J'écoute, honteuse, trés honteuse,

la pire version de moi,

un « moi » que j'ai du mal a reconnaitre.
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Quand le rapport Starr est remis au Congres,

les bandes et leur transcription, tous ces mots volés, en font partie.
C'était déja assez terrifiant que les gens puissent les lire,
mais quelques semaines plus tard,

les bandes passaient a la TV,

des passages considérables se retrouvent sur Internet.
L'humiliation publique était une torture.

La vie, presque insupportable.

Ce n'était pas quelque chose qui arrivait habituellement en 1998.
Je veux dire, on ne volait pas comme ¢a les propos, actions,
conversation ou photos privés des gens,

pour les publier ensuite,

sans leur consentement,

sans les remettre dans le contexte,

et sans aucune pitie.

Avance rapide sur douze ans. On est en 2010,

les réseaux sociaux sont nes.

Les cas comme le mien sont, malheureusement,

beaucoup plus courants,

que les gens aient fait quelque chose ou pas,

et cela affecte aussi bien les célébrités que le citoyen lambda.
Les conséquences pour certains ont €t¢ terriblement néfastes.
Je parlais au téléphone avec ma meére

en septembre 2010,

on discutait a propos

de I'¢tudiant de premiere année a I'Université de Rutgers
Tyler Clementi,

Tyler, sensible, doux, créatif,

avait été filmé a son insu

par son camarade de chambre

alors qu'il embrassait un autre garcon.

La cybersphere s'est emparée de 1'incident

et le persiflage et le harcelement en ligne se sont déchainés.
Quelques jours plus tard,

Tyler sautait du George Washington Bridge

et mourait.

Il avait 18 ans.

Ma mere était tres affectée par le drame de Tyler et de sa famille,
en proie a un chagrin

qui m'échappait,

jusqu'a ce que je comprenne, finalement,

qu'elle revivait 1998,

la période ou elle passait chaque nuit a mon chevet,

ou elle ne me laissait pas fermer la porte de la salle de bains,
la période ou elle et mon pere craignaient
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que I'numiliation ne me tue

littéralement.

Aujourd'hui, trop de parents

n'ont méme pas la chance d'essayer de sauver leurs enfants.

Trop nombreux sont ceux qui apprennent leur souffrance

quand il est trop tard.

La mort tragique et absurde de Tyler a marqué un tournant pour moi.
Elle a servi a remettre en contexte mes expériences.

J'ai commencé a observer 1'humiliation a notre époque,

et a voir quelque chose de différent.

En 1998, on ne pouvait savoir ou cette invention incroyable,
I'Internet, allait nous mener.

Depuis, le Web a connecte des gens des facons les plus incroyables,
réunissant des freres perdus de vue,

sauvant des vies, lancant des révolutions,

mais le coté nefaste - le harcelement, la lapidation verbale que j'ai subis-
s'est démultiplié.

Chaque jour, en ligne, des gens, des jeunes surtout

qui n'ont pas eu le temps de mirir assez pour gerer ¢a,

sont victimes d’abus, humiliés a tel point

qu’ils n’imaginent pas vivre un jour de plus,

et certains, tristement, n'y arrivent pas.

Etil n'y a rien de virtuel 1a-dedans.

ChildLine, organisation britannique a but non lucratif pour les jeunes,
a publi¢ I'année dernicre des statistiques glacantes :

entre 2012 et 2013,

il y a eu une augmentation de 87 %

d'appels et e-mails concernant le cyberharcélement.

Une méta-analyse faite aux Pays-Bas,

montre que pour la premiere fois,

la cyberintimidation éveillait plus de pensées suicidaires

que le harcelement « classique ».

Aussi, j'ai été choquée, pourtant j'aurais di le savoir,

par une ¢tude de I'année dernicre

montrant qu'on ressent I'humiliation plus intensément

que le bonheur ou méme la colére.

La cruauté n'a rien de nouveau,

mais sur le Web, les brimades amplifiées par la technologie

n'ont pas de limites et sont accessibles en permanence.

Avant, I'écho de la honte s'arrétait aux limites de la famille,

de 1'école, du village, de la communauté.

A présent, la limite, c'est le Web.

Des millions de gens, souvent anonymes,

peuvent te poignarder avec leurs mots, la douleur est insoutenable.
Et il n'y a pas de cloture pour limiter le nombre de personnes
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qui peuvent vous observer

et vous mettre au pilori.

Il y aun prix trés personnel a payer

pour I'humiliation publique,

et I'essor d'Internet a multiplié ce prix.

Depuis deux décennies,

on seéme les graines de I'humiliation et la honte publiques
dans notre sol culturel, aussi bien en ligne qu'ailleurs.

Sites de ragots, paparazzis, télé-réalité, politique,

médias et parfois hackers font de la honte leur fonds de commerce.
Cela a mené¢ a la désensibilisation, a la permissivité en ligne,
qui a mené aux insultes, aux violations de vie privée,

au cyberharcelement.

Ce changement a produit ce que le Pr Nicolaus Mills appelle
la culture de I'numiliation.

Quelques exemples juste sur les six derniers mois.

Snapchat, cette appli utilisée surtout par des jeunes

ou les messages sont censes avoir une durée de vie

de seulement quelques secondes.

Vous pouvez imaginer le genre de contenu qu'on y trouve.
Une appli tierce servant a garantir la courte durée de vie

des messages, a été hackée,

et cent mille conversations, images et vidéos privés ont filtré,
et resteront accessibles en ligne pour toujours.

Les comptes iCloud de Jennifer Lawrence et d'autres stars ont été piratés,
et des photos privées déshabillées ont été diffusées sur Internet
sans leur autorisation.

Un site people a atteint 5 millions de clics,

grace a cette histoire.

Que dire du piratage de Sony Pictures ?

L'attention s'est portée surtout

sur les mails privés a potentiel embarrassant maximal.

Mais dans cette culture de I'numiliation,

il y a un autre prix attaché a 'humiliation publique.

Un prix qui ne mesure pas les cofits pour la victime,

le prix que Tyler et d'autres,

notamment des femmes, des minorités,

des membres de la communauté LGBT ont payé,

et ce prix est le profit pour ceux qui pillent leurs vies.

La razzia sur les autres est une matieére premiere,

utilisée avec une efficacité impitoyable pour étre emballée et vendue a profit.
C'est un nouveau march¢, ou I'humiliation est un produit

et la honte, une industrie.

La monnaie d'échange ?

Les clics.
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Plus grande est la honte plus nombreux sont les clics.

Plus nombreux sont les clics, plus l'argent est engrangé via la publicité.

Un cycle trés dangereux.

Plus on clique sur ce genre de contenus,

plus notre indifférence aux vies des concernés grandit,

et quand l'indifférence grandit, le nombre de clics aussi.
Entre-temps, certains se remplissent les poches,

sur la douleur des victimes.

Quand on clique, on fait un choix.

Si on laisse se banaliser I'numiliation publique,

elle semblera plus acceptable,

et incitera au cyberharcelement,

les insultes, certains piratages et I'intimidation en ligne.
Pourquoi ? Parce I'humiliation est au cceur de ces pratiques.
Ce comportement est un symptome de la culture qu'on a créce.
Juste pensez-y.

Un changement de comportement

nait avec un changement dans les croyances.

Nous l'avons vu avec le racisme, I'homophobie,

et plein d'autres préjugés tout au long de I'histoire.

Le changement des principes sur le mariage homosexuel,

a permis a un plus grand nombre de jouir des droits fondamentaux.
La prise de conscience écologique

a poussé plus de gens a recycler.

En ce qui concerne la culture de I'humiliation,

nous avons besoin d'une révolution culturelle.

Il faut arréter cette mise a mort qui est le cyberharcelement,
une intervention s'impose, sur Internet et dans la société.

La mutation commence avec quelque chose de simple,

ce qui ne veut pas dire facile.

Nous devons revenir aux valeurs de compassion et empathie.
I1 y a un déficit de compassion, une crise de I'empathie en ligne.
Brené Brown, une chercheuse, a dit :

« La honte ne survit pas a I'empathie. »

La honte ne survit pas a I'empathie.

J’ai vécu des jours noirs dans ma vie,

et c'est grace a I'empathie et la compassion

de ma famille et de mes amis, des professionnels qui m'ont aidée,
et parfois des inconnus, qui m'a sauvée.

L'empathie d'une seule personne peut tout changer.

La théorie de I'influence minoritaire

du psychologue social Serge Moscovici

dit que, méme en petit nombre,

lorsqu'on persévére,

on peut créer le changement.
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On peut favoriser I'influence minoritaire

sur Internet si on tient nos positions.

Tenir nos positions implique ne pas observer passivement
mais poster un commentaire positif ou dénoncer une situation de harcélement.
Croyez-moi, un commentaire aimable aide a abattre la négativité.
On peut contrecarrer cette tendance en soutenant des organisations
qui s'occupent de ces questions,

comme la fondation Tyler Clementi aux Etats-Unis,
Anti-Bullying Pro au Royaume-Uni,

ou Project Rockit en Australie.

On parle beaucoup du droit a la liberté d'expression,

il faudrait parler davantage

de la responsabilité qui accompagne ce droit.

Nous voulons tous étre entendus,

mais on doit faire la différence entre parler a bon escient

et dire n'importe quoi pour attirer l'attention.

Internet est l'autoroute de I'inconscient primitif,

mais montrer de I'empathie en ligne bénéficie a tous

et aide a créer un monde meilleur et plus sir.

Nous devons communiquer en ligne avec compassion,
suivre la presse avec compassion,

cliguer avec compassion,

nous mettre juste dans la peau de la personne qui fait les gros titres.
Je voudrais finir sur une note personnelle.

Au cours de ces derniers mois,

la question qu'on m'a le plus posée c'est « pourquoi ? ».
Pourquoi maintenant ? Pourquoi sortir du bois maintenant ?
On peut lire l'arricre-pensée derriere la question,

mais ma réponse n'a aucun rapport avec la politique.

Ma réponse est, et reste, qu'il €tait temps :

temps de cesser de prendre des pincettes avec mon passé,
temps d'arréter de vivre dans la honte,

temps de me réapproprier mon histoire.

Il ne s'agit pas juste de sauver ma peau.

Quicongue subissant la honte et I'humiliation publiques,
doit savoir quelque chose :

on peut survivre,

je sais que c'est dur,

ce ne sera ni indolore, ni rapide, ni facile,

mais si on s'accroche, on peut changer la fin de I'histoire.
Traitez-vous avec compassion.

On mérite tous la compassion,

et vivre dans un monde plus compatissant

aussi bien en ligne que dans la réalité.

Merci pour votre attention.
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THEME: HUMAN RIGHTS

Iloousimbca  8ideogucmyn aH2IiUCLKOIO MOBOI0, SUKOPUCMOBYIOYU CYOMuUmpu.
Ilpouumaiime mexcm aH2RlCLKOIO M0G0 MA U020 NEPeKiad HA VKPAiHCLbKY mda
@parnyy3vKy Mosu. Busnaume scanp ma cmuib mexkcmy.

» Ilpoananizyime opucinan ma nepekiad Ha JeKCUYHOMY, SPAMAMUYHOMY ma

CUHMAKCUYHOM) DIGHSIX.

» AKi nomunku ma HemouHoCmi 00nycmus nepexnaoay?

» Axa yinvosa ayoumopis mexcmy?

> Jlogedimb c60i npunyujenus Ha KOHKPEemHUX NPUKiaoax.

» Obepimb ypusok 3 6ideo ma nepexiadims 1020 NOCIi008HO.

» Obepimb ypueok 3 8ideo ma nepexiadims 1020 CUHXPOHHO.

ISABEL ALLENDE “TALES OF PASSION”

Isabel Allende writes stories of passion. Her novels and memoirs, including
The House of the Spirits and Eva Luna, tell the stories of women and men who
live with passionate commitment -- to love, to their world, to an ideal. Author
and activist Isabel Allende discusses women, creativity, the definition of
feminism -- and, of course, passion -- in this talk.

TED deas change everything WATCH
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English transcript

Ukrainian transcript

Thank you so much.

It's really scary to be here among the
smartest of the smart.

(Laughter)

I'm here to tell you a few tales of
passion.

There's a Jewish saying that | love:
What is truer than truth?

Answer: the story.

I'm a storyteller.

| want to convey something that is
truer than truth

about our common humanity.

All stories interest me,

and some haunt me until I end up
writing them.

Certain themes keep coming up:
justice, loyalty, violence, death,
political and social issues,

freedom.

I'm aware of the mystery around us,
so | write about coincidences,
premonitions,

emotions, dreams, the power of
nature, magic.

In the last 20 years, | have published a
few books,

but | have lived in anonymity until
February of 2006,

when | carried the Olympic flag in the
Winter Olympics in Italy.

That made me a celebrity.
(Laughter)

Now people recognize me in Macy's,
and my grandchildren think that I'm
cool.

(Laughter)

Allow me to tell you about my four
minutes of fame.

One of the organizers of the Olympic
ceremony,

of the opening ceremony,

called me and said that | had been

Natalia Mykhaylychenko, Translator
Hanna Leliv, Reviewer

Hyxe Bam nsxyto. SIKoch HISIKOBO
OyTH TyT,

cepell CTUTbKOX OCBIYEHHUX JIHOJICH.
S xouy po3nosictu BaMm Kkinbka
1CTOPI PO MPUCTPACTb.

Meni no100a€ThCs OJIHA €BPEHCHKA
pPUKa3Ka:

"[llo mpapauBiiIe 3a IpaBIy?
Bignosine: icTopis".

A - onosinau. I xouy nonectu 10 Bac
JIEI0 MPaBAUBIIIEC 32 TIPABIY

PO 3BUYAWHUX JIIOIECH.

Bci icTopii MeHe 1iKaBJISITh, a IesKi
HaBITh MEPECHIAYIOTh MEHE,

JIOKU s 1X HE 3aluIly.

Jlesiki TeMH PUCYTHI NOCTIMHO:
CIIPaBEUIUBICTh, BIPHICTH,
HACUJIbCTBO, CMEPTh, MOJIITUYHI Ta
collianbHi Npo0OJIeMH,

cBO0OO/A.

Sl cBimOMa Ta€EMHUYOCTI HAaBKOJIO HAC,
TOMY IHIITY PO 301TH, IEPEAIYTTS,
€MOIIi1, CHH, CHJTy TIPUPOJIU, MATIIO.
3a ocranni 20 pokiB s omyOJiKyBaa
JIEKIIbKA KHUT,

OJTHAK s BeJia HEMyOJIIYHE KUTTS JI0
motoro 2006 poky,

KOJIU 51 Hecsia OMIMIIRCHKUN Tparnop
Ha 3uMOBHX ONIMIIACHKUH 1rpax B
ITamii.

Lle mpocmaBuiio meHe. Tenep roau
BITI3HAIOTh MEHE Y TOPTiBEIbHUX
IIEHTpAX,

a OHYKH BBaXalOTh MEHE KPYTOIO.
(Cmix)

J103BOJIBTE OTMOBICTH BaM PO YOTHPHU
XBUJIMHU MOE€1 CJIaBHU.

Opna 3 opraHizaTopiB IIEPEMOHIT
BIIKPUTTS

Onimniticekux Irop



https://www.ted.com/profiles/4207128
https://www.ted.com/profiles/658991

selected to be one of the flag bearers.
| replied that surely, this was a case of
mistaken identity,

because I'm as far as you can get from
being an athlete.

Actually, I wasn't even sure that |
could go around the stadium
without a walker.

(Laughter)

| was told that this was no laughing
matter.

This would be the first time

that only women would carry the
Olympic flag.

Five women, representing five
continents,

and three Olympic gold medal
winners.

My first question was, naturally:
What was | going to wear?
(Laughter)

"A uniform," she said,

and asked for my measurements.
My measurements.

| had a vision of myself in a fluffy
anorak,

looking like the Michelin Man.
(Laughter)

By the middle of February, | found
myself in Turin,

where enthusiastic crowds cheered
when any of the 80 Olympic teams
was in the street.

Those athletes had sacrificed
everything to compete in the games.
They all deserved to win, but there's
the element of luck.

A speck of snow, an inch of ice, the
force of the wind

can determine the result of a race or a
game.

However, what matters most, more
than training or luck, is the heart.
Only a fearless and determined heart
will get the gold medal.

[IOI3BOHMJIA MEHI Ta CKa3alia, IIo
MEHE 00pasiu

OJIHUM 13 TIPAIIOPOHOCIIIB.

Sl BiIOBIJIA, III0 BOHA, OYEBHUIHO,
TOMITHJIACH,

00 MEHIIT CIOPTUBHO1 JIFOANHH, HIXK I,
HE 3HAUTH.

Biache, s He OyJia HaBiTH BIICBHEHA,
10 MOTJia O MPONTH HABKOJIO CTai0OHa
0€3 XOJIyHKIB.

(Cwmix)

MeHi cka3zanu, 1o 1€ 30BCIM HE
CMIIIIHO.

Brnepiue B ictopii

JIMIIIE JKIHKH HECTUMYTh
OniMmiicekuil Ipamnop.

[1'aTh )IHOK, K1 IPEICTABIATUMYTh
IT'SITh KOHTUHEHTIB,

1 TpH 30J10T1 npu3epku OMMIIACEKUX
irop.

3BHUYAITHO, 51 HacaMIIepel
IIOI[IKABHJIACh,

10 MEHI OJISTTH.

(Cmix)

"CrnemiansHy popmy", - ckazana BoHa
1 3amuTana mpo Moi MipKHu.

Moi mipku.

A ysaBuna cebe B HAIyTOMY MMyXOBUKY,
B SIKOMY BHUTJISIAATHMY SIK HaTyBHHM
40J10B14OK bi0eHaym Minuien.
(Cwmix)

VY cepenuHi JOTOTO

s Oyna B TypuHi, e HATXHCHHHM
HATOBII

aryI0yBaB, MOOAYMBIITN KOToCh 3 80
OJIMIIACHKUX KOMaH I Ha BYJIMII.

i ciopTcMeHH MOKEPTBYBAIH BCIM,
100 3maratucs Ha Irpax.

VYci BOHU 3acyroByBajiu Ha
nepeMory, Ta (pakTop TajlaHy Mir MaTH
CBI1li BILTHB.

I{aTKa CHITY, TOBCTa KpHTa, Cujia
BITpY

MOKYTh BU3HAYUTH PE3YJIbTAT
neperoHiB ado rpu.
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It is all about passion.

The streets of Turin were covered
with red posters

announcing the slogan of the
Olympics:

"Passion lives here."

Isn't it always true?

Heart is what drives us and
determines our fate.

That is what | need for my characters
in my books:

a passionate heart.

I need mavericks, dissidents,
adventurers, outsiders and rebels,
who ask questions, bend the rules and
take risks.

People like all of you in this room.
Nice people with common sense do
not make interesting characters.
(Laughter)

They only make good former spouses.
(Laughter)

(Applause)

In the greenroom of the stadium, |
met the other flag bearers:

three athletes and the actresses Susan
Sarandon and Sophia Loren.

Also, two women with passionate
hearts:

Wangari Maathai, the Nobel Prize
winner from Kenya

who has planted 30 million trees,
and by doing so, she has changed the
soil, the weather, in some places in
Africa,

and of course, the economic
conditions in many villages;

and Somaly Mam,

a Cambodian activist who fights

passionately against child prostitution.

When she was 14 years old, her
grandfather sold her to a brothel.

She told us of little girls raped by men
who believe that having sex with a
Very young virgin

OpHak JIeIo BaXUTh OUIBIIE 3a
iArOTOBKY 4M TajaH. [le BigBara.
JIuuie TOM, XTO Ma€ My>KHIO Ta PlIIydy
BJa4y, OTPUMAE 30JI0TY MEab.

Bces cnipaBa y npuctpacri.

Bynuui Typuny 0yi0 o0BiaHo
YEpBOHUMH IJIaKaTaMU

3 neBizoM OMMIIIACHKUX 1MOP:

"TyT xwuBe npuctpactp". Xiba 11e He
3aBKIU Tak?

BinBara kepye Hamu Ta BU3Ha4Yae
HaIIy JOJIIO.

Came 1e g Mmyury 0auuTH B
IEPCOHAXKAX CBOIX KHUT:

IIPUCTPACHE CepIie.

MeHi notpiOH1 "0111 BOpoHH",
JTUCUICHTH, MaH/IPIBHHUKH,
ayTcaiepu 4 OyHTIBHUKH,

SIK1 CTaBJIATH MUTAHHS, 3MIHIOIOTH
paBuiia Ta PUBUKYIOTh.

Ile Taxi 0111, K KOXKEH 13 Bac y ik
ayauTopii.

Muni roau 31 30pOBUM TITY3/10M HE
CTaHyTh I[IKABUMH MEPCOHAKAMHU.
(Cmix)

BoHM MOXYTh JTUIIIE CTaTH TAPHUMHU
KOJIMIITHIMH.

(Cwmix)

(Onnecku)

V 3eneH1i KIMHATI CTai0HY 5
MO3HAMOMMIIACH 3 IHIIIUMU
IIPariOPOHOCIISIMHU:

TphOMa CIIOPTCMEHKAMH, aKTPUCAMHU
Corozan Capannon 1 Codi Jlopen,

1 IBOMA JKIHKaMH IPUCTPACHOI B/Iavi:
Banrapi Maarai, sika € HOO€IBCHKOIO
naypeatkoro 3 Kewii,

o nocaawia moHaa 30 MuUTbHOHIB
JIEPEB.

3po0OuBIIH 11€, BOHA 3MIHWJIA CTaH
IPYHTY Ta MOTOJIHI YMOBHU

B JeSKUX Micusgx Adpuku, 1 3BU4aiHO,
€KOHOMIYHI1 YMOBH y 0araTtbox cemax.
Inma »xinka - e Comam Mawm,
akTuBicTKa 3 KaMOoOTK1, sIKa Majiko




will cure them from AIDS,

and of brothels where children are
forced to receive 15 clients per day,
and if they rebel, they are tortured
with electricity.

In the greenroom, | received my
uniform.

It was not the kind of outfit that |
normally wear,

but it was far from the Michelin Man
suit that | had anticipated.

Not bad, really.

I looked like a refrigerator.
(Laughter)

But so did most of the flag bearers,
except Sophia Loren,

the universal symbol of beauty and
passion.

Sophia is over 70 and she looks great.
She's sexy, slim and tall, with a deep
tan.

Now, how can you have a deep tan
and have no wrinkles?

| don't know.

When asked in a TV interview how
could she look so good,

she replied, "Posture."

(Laughter)

"My back is always straight,

and | don't make old people's noises."
(Laughter)

So there you have some free advice
from one of the most beautiful women
on earth:

no grunting, no coughing, no
wheezing,

no talking to yourselves, no farting.
(Laughter)

Well, she didn't say that, exactly.
(Laughter)

At some point around midnight,

we were summoned to the wings of
the stadium,

and the loudspeakers announced the
Olympic flag,

OoopeThes

3 IUTSYOI0 MPOCTUTYIIIEO.

Komu i1 0yno 14 pokis, aiaych
IpoJas ii y 1M pO3ITyCTH.

BoHa po3noBiia HaMm Mpo MaIux
He3alMaHUX JIBYATOK,

SKUX TBAJITyBaJId YOJIOBIKU, BIPSIUH,
110 TaK BOHU BHJTIKYIOTBCS BiJI
CHI[ly,

1 TIpo OYJIMHKH PO3MYCTH, JI€ IITCH
3MYIIYIOTh

puUHAMaTH 1Mo 5 um 15 KITII€HTIB Ha
JICHb.

SIK110 BOHM YMHSATH OMIp, iX KaTyIOTh
EIIEKTPHUKOIO.

V 3eneHiil KIMHATI MEH1 BUIAJIU
bopmy.

Ile OyB He TOM TUI BOpaHHS, 1110 5
HOTITY,

Ta BOHO OYJIO 30BCIM HE CXO0XKE Ha
osr bibenayma MimiieHa,

SIKOTO s o0oroBanack. Bono 0yio
JIIICHO HEIIOraHe.

S Burnanana, sik X0oJ0AUIbHUK.
(Cmix)

Ane Tak caMoO BUTJIsAIajIa PerTa
npanopoHociib, okpiMm Codi Jlopen,
CBITOBOTO 00pasy Kpacu Ta
IPUCTPACTI.

Codi 3a 70, 1 BOHA 4yJI0BO BUTJISIJIAE.
Bona cekcyanbHa, cTpyHKa, BUCOKA 1
Jy>Ke 3acmaria.

[Tpore, sk MOkHA OyTH TTyKe
3acMarjuM 1 He MaTH 3MOPIIIOK?

41 ne 3naro.

Komu 1i 3anuranu B inTepB'to: "k
Bam Bnaerbcs Tak moope Burisigatu?",
BOHA BiamoBLIA: "3aBaSIKH IIOCTABI.
Most cimHa 3aBXKIU TIpsMa,

1 1 HE BUAAI0 TAKUX 3BYKIB, SIK JITHI
moaun".

(Cwmix)

Ocb Bu otpumanu 0e3K0IITOBHY
nopaay
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and the music started --

by the way, the same music that starts
here, the "Aida" march.

Sophia Loren was right in front of me.
She's a foot taller than I am, not
counting the poofy hair.

(Laughter)

She walked elegantly, like a giraffe on
the African savanna,

holding the flag on her shoulder.

| jogged behind --

(Laughter)

on my tiptoes, holding the flag on my
extended arm,

so that my head was actually under
the damn flag.

(Laughter)

All the cameras were, of course, on
Sophia.

That was fortunate for me,

because in most press photos, | appear
too --

although, often between Sophia's legs

(Laughter)

a place where most men would love to
be.

(Laughter)

(Applause)

The best four minutes of my entire
life were those in the Olympic
stadium.

My husband is offended when | say
this,

although I have explained to him that
what we do in private

usually takes less than four minutes --
(Laughter)

so he shouldn't take it personally.
(Laughter)

I have all the press clippings of those
four magnificent minutes

because | don't want to forget them
when old age destroys my brain cells.
| want to carry in my heart forever the

B1JT OHI€T 3 HANTIPEKPACHIIIHX KIHOK
CBITY.

He Oypuatu, He KalUIsATH, HE XPUIIITH,
HE TOBOPUTH JI0 caMuXx cede, He
NICYBaTH TMOBITPSL.

(Cmix)

[lonpaBaa, BOHA BUpa3Wiiach JIEHIO0
1HaKIIIE.

(Cwmix)

bnu3bko miBHOYI

HAC TOKJIMKAJIM 32 JIAIITYHKH
CTaJI0HY,

T'YYHOMOBIII TOBIJOMHJIU ITPO
OniMmiickkuit mpamnop, 3arpajia
MYy3HKa.

Jlo peui, Ta % cama, 110 3a4MHAE U
TYT:

TpiymdanbHuil Mapil 13 onepu "Aina".
Codi Jlopen Oyna npsmo nepet
MHOI0, BOHA BUIIIA 32 MEHE
canTumeTpiB Ha 30,

SKIIO HE BPAXOBYBATH ITyXKE BOJIOCCH.
(Cmix)

Bona crynana enerantHo, Haue
xupada B ahpUKaHCHKINA CaBaHHI,
TPUMAIOUM Ipanop Ha mieyl. S
IUIEHTaJIacs 1Mo3ay

(Cwmix)

HABIITMHBKAaX, TPUMAIOYH TIPArop Ha
BUTSITHYTIH pylii,

1100 Mosi rosioBa OyJia mijJ UM
01COBHM MPaAIIOPOM.

(Cmix)

VYci kamepu, 3BicHO, OyJId HarpaBJIeH1
Ha Codi.

Ile Oyso cipuATIUBUM 7151 MEHE, 00
X04 Ha O1TBIIOCTI (POTO 3 TazeT

s € TaKOXK, Ta yacto Mixk Hir Codi.
(Cwmix)

V Micti, ae XOTIau O OMMHATHCS
OUTBIIICTh YOJIOBIKIB.

(Cwmix)

(Omneckn)

Kpaiiii 90THpu XBHJIIMHA MOTO KUTTS
Oyau 11, Ha ONIMIIMNCHKOMY CTaJII0HI.




key word of the Olympics:

passion.

So here's a tale of passion.

The year is 1998,

the place is a prison camp for Tutsi
refugees in Congo.

By the way, 80 percent of all refugees
and displaced people in the world
are women and girls.

We can call this place in Congo a
death camp,

because those who are not killed will
die of disease or starvation.

The protagonists of this story are a
young woman, Rose Mapendo,

and her children.

She's pregnant and a widow.
Soldiers had forced her to watch as
her husband was tortured and killed.
Somehow she manages to keep her
seven children alive,

and a few months later, she gives
birth to premature twins,

two tiny little boys.

She cuts the umbilical cord with a
stick

and ties it with her own hair.

She names the twins after the camp's
commanders

to gain their favor,

and feeds them with black tea because
her milk cannot sustain them.

When the soldiers burst in her cell to
rape her oldest daughter,

she grabs hold of her and refuses to
let go,

even when they hold a gun to her
head.

Somehow, the family survives for 16
months,

and then, by extraordinary luck

and the passionate heart of a young
American man, Sasha Chanoff,

who manages to put her in a US
rescue plane,

Miii 90JIOBIK 00Pa’KAETHCS, KOJIH S TaK
Kaxy,

Ta 51 HOMY TOSICHUIIA, IO T€, 10 MU
pOOMMO HAOAMHIII,

3a3BUYall TPUBAE MEHIIIE YOTHPHOX
XBUJIMH.

(Cwmix)

OTxe oMy He CIIil IpUMaTH 11e
OJIM3BKO /10 CEepIIs.

VY MeHe € BCl Ta3eTHI BUPI3KU TUX
YOTUPHOX YYJIOBUX XBHIIMH,

00 s HEe X04y 3a0yTH iX,

KOJIM MOXWJIMH BIK 3pyHHY€ MO1
MO3KOBI KJIITHHHU.

51 X0uy Ha3aBXKJI1 HECTU Y CBOEMY
cepll Kiro4oBe cioBo OmMIIACHKUX
irop -

IPUCTPACTb.

OT1xe, oChb 1CTOPIS PO MPUCTPACTD.
byB 1998 pik, moxii BigOyBanmucs y
TIOpEeMHOMY Tabopi

oikeHiiB TyTci y Konro.

Jlo peui, 80 BicOTKIB O1KEHIIIB Ta
nepeMilieHnx ocid CBITY -

11€ JKIHKH Ta JA1BYaTa.

[{e miciie y Konro MoxHa Ha3zBaTu
TabOpPOM CMEPTI,

aJKe T, KOTO TaM HE BOWIIH,
MIOMHUPAIOTh BiJl XBOPOO Ta roJIOAy.
["on0BHI repoi i€l icTopii -

MoJo/1a KiHka, Poy3 Manenno, Ta ii
TITH.

Bomna - BariTHa BIoBa.

Conmatu 3MyCHIIH ii CIIOCTEpIraTH,
K 11 YOJIOBIKA KaTyBaJId Ta BOWJIH.
Sxocs i BraeThcs 30epert >KUBUMHU
CBOIX CIMOX JITEM,

1 JEKUIBKA MICSIIB 3Tr0JIOM BOHA
nepeayacHo HapOIKy€ ABIAHAT.
JIBOX MaJIeHbKMX XJIOITIHKIB.

Bona nanuiiero nepepizae mynoBuHy
Ta MepeB's13ye ii CBOIM BOJIOCCSM.
Bona gae gsiiHgTaM iMeHa
KOMaHJupiB Tadbopy,

aOM X 32JI00OpPHUTH, Ta TIOITh HEMOBJISIT
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Rose Mapendo and her nine children
end up in Phoenix, Arizona,

where they're now living and thriving.
"Mapendo," in Swahili, means "great
love."

The protagonists of my books are
strong and passionate women

like Rose Mapendo.

| don't make them up;

there's no need for that.

I look around, and | see them
everywhere.

I have worked with women and for
women all my life.

| know them well.

I was born in ancient times, at the end
of the world,

in a patriarchal Catholic and
conservative family.

No wonder that by age five, | was a
raging feminist --

although the term had not reached
Chile yet,

so nobody knew what the heck was
wrong with me.

(Laughter)

I would soon find out that there was a
high price to pay for my freedom

and for questioning the patriarchy.
But | was happy to pay it,

because for every blow that |
received,

I was able to deliver two.

(Laughter)

Once, when my daughter Paula was in
her twenties,

she said to me that feminism was
dated, that I should move on.

We had a memorable fight.
Feminism is dated?

Yes, for privileged women like my
daughter and all of us here today,

but not for most of our sisters in the
rest of the world,

who are still forced into premature

YOPHHUM YaEM,
00 1i MOJIOKa HETOCTAaTHBO.

Konu conpati BpuBaroThCs 110
KaMepu, 100 3rBAJITYBATH ii CTapILy
JIOHBKY,

BOHA Xarae ii Ta He BIAIYCKae,

HaBITh KOJIU 1{ 10 TOJIOBU IPUCTABUIIH
PYLIHUILIIO.

SIKUMOCHh UMHOM pOJIMHA BHXKMUJIA TaM
16 Mics1B,

1 TOJI1, 3aBJISIKA HAJI3BUYAHHOMY
TaJlaHy Ta MPUCTPACHOMY CEPLIO
MoJoioro amepukanis, Camri YaHosa,
SIKOMY BJAJI0Cs IIOCAAUTH 1i HA
paTiBaui mitak CLIA,

Poy3 Manenzo Ta ii geB'atepo airen
onuHuucsa y @enikci, mrat ApizoHa,
7ie BOHU TeTep KUBYTh y CIIOKO].
Mogoto cyaxiii "mManeHao" o3Havae
"Benuka J1iro06oB".

["os10BHI IEpCcOHaXK1 MOTX KHUT - 11€
CHJIBHI Ta MPUCTPACHI KIHKH,

sk Poy3 Manenno.

51 iX He BUTaay10, y IIbOMY HEMAE
noTpeou.

S nuBnIOCS HAaBKPYTH Ta 0avy ix
yCIOJIH.

S npairoBana 3 IHKaMH Ta JJIs1 )KIHOK
yCe KUTTSL.

S nobpe ix 3Ha0.

S Haponuiacst JTaBHUM-/IaBHO, JTy)Ke
JAJIeKO

B maTpiapXajabHii KaTOIUIIBKIH
POIMHI.

He nuBHO, 110 y BiIli 0'ITH POKIB 5
BXKE CTaJia MajKow (PeMiHICTKOO.
lonpagna, 1€ MOHSTTS 1€ HE 3HAIH Y
Ypmi,

TOMY HIXTO HE PO3yMiB, IO 31 MHOIO
HE TaK.

(Cwmix)

Ckopo s Ai3Hanack Ipo BUCOKY IIHY
cBoOoau

Ta CyMHIBY y nartpiapxari.

Ta s Oyna pana 3amnaTuTH ii, 00 3a




marriage,

prostitution, forced labor.

They have children that they don't
want or they cannot feed.

They have no control over their
bodies or their lives.

They have no education and no
freedom.

They are raped, beaten up and
sometimes killed with impunity.

For most Western young women of
today,

being called a "feminist" is an insult.
Feminism has never been sexy,

but let me assure you that it never
stopped me from flirting,

and | have seldom suffered from lack
of men.

(Laughter)

Feminism is not dead, by no means.
It has evolved.

If you don't like the term,

change it, for Goddess' sake.

Call it "Aphrodite" or "Venus" or
"bimbo" or whatever you want.

The name doesn't matter,

as long as we understand what it is
about, and we support it.

So here's another tale of passion, and
this is a sad one.

The place is a small women's clinic in
a village in Bangladesh.

The year is 2005.

Jenny is a young American dental
hygienist

who has gone to the clinic as a
volunteer during her three-week
vacation.

She's prepared to clean teeth,

but when she gets there,

she finds out that there are no doctors,
no dentists,

and the clinic is just a hut full of flies.
Outside, there is a line of women
who have waited several hours to be

KOJKEH OTPUMAHUM yaap

sl MOTJIa HAHECTH JBa.

(Cmix)

OnHoro pasy, KOJiu MOi{ JOHBIII
[Tayni OyJio 3a nBaAlSATS,

BOHA CKa3aJia, I10 (peMiHI3M -
3acTapijie sSIBUIlEe, 1 MEHI CJTi1 3a0yTH
po 11e.

Mu nyxe nocBapuiucs. GemiHizm
3acTapiiaui?

Tak, 17151 TaKMX MPUB1ICHOBAHUX
KIHOK, SIK MOsI TOHbKA, Ta JIJIs YCIX
OPUCYTHIX TYT,

ajie He JJ1sl OIBILIOCTI HAIIUX CECTEP B
peuITi CBITY,

AKUX J10C1 TPUMYIIYIOTh O PaHHIX
IITI001B,

IPOCTUTYIIT, IPUMYCOBOI ITparil.

VY HUX HAPOIKYIOTHCS TITH, IKUX
BOHU HE XOUYTbh Ta HE MOXKYTh
IPOroJTyBaTH.

BoHu He MOKXYTh KOHTPOJIIOBATH
BJIACHE T1JIO UM JKUTTH.

Bonwu He MaroTh HI OCBITH, Hi
cBOOOIN.

[x 6't0Th, 'BAATYIOTH T 1HOI
0e3KkapHO BOMBAIOTH.

BuTbIIICTh CyYacHHX KIHOK 3aX0/1y
00pazsiThes,

AKIIO iX Ha3BYTh (DEMIHICTKAMM.
deMiHI3M HIKOJIU HE BBaXKaBCS
CEKCyalIbHUM, Ta JIO3BOJIBTE BaC
3aMeBHUTH,

110 1€ HIKOJIM HE 3aBa)Kajio MEHI
baipTyBatu,

15 PIIKO CTpaXkaana BiJ HecTadl
YOJIOBIKIB.

(Cmix)

deMiHI3M HE 3HUK Y KOJTHOMY pa3sl.
Bin po3Bunyscs. Skiio Bam He
moa00a€eThCs 1IeH TePMiH,

3MiHITh Horo, 3apaau boruni.
Haiite na3py "Adpoaita", "Benepa'
i "61M00" - OyAb-SIKY,

Ha3Ba HE Ma€ 3HAYCHHS,
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treated.

The first patient is in excruciating
pain

because she has several rotten molars.
Jenny realizes that the only solution is
to pull out the bad teeth.

She's not licensed for that; she has
never done it.

She risks a lot and she's terrified.

She doesn't even have the proper
Instruments,

but fortunately, she has brought some
novocaine.

Jenny has a brave and passionate
heart.

She murmurs a prayer and she goes
ahead with the operation.

At the end, the relieved patient kisses
her hands.

That day the hygienist pulls out many
more teeth.

The next morning, when she comes
again to the so-called clinic,

her first patient is waiting for her with
her husband.

The woman's face looks like a
watermelon.

It is so swollen that you can't even see
the eyes.

The husband, furious, threatens to kill
the American.

Jenny is horrified at what she has
done.

But then, the translator explains

that the patient's condition has
nothing to do with the operation.

The day before, her husband beat her
up

because she was not home in time to
prepare dinner for him.

Millions of women live like this
today.

They are the poorest of the poor.
Although women do two-thirds of the
world's labor,

TOJIOBHE, a0W MU PO3yM1JIH, MPO IO
ije MoBa, Ta MATPUMYBaJIXA HOTO.
Ocpb 11e oJHa iCTOpIA PO MPUCTPACTD,
I[LOTO pa3y CyMHa.

[Toaii BiAOyBayIMCS y HEBETUKIM
KIHOYIN CUTbCHKIN KIIHILI Y
Baurnanem.

bys 2005 pik.

JI>keHH1 - MOJIOJIa aCUCTEHTKA
CTOMATOJIOra,

sKa OyJia BOJIOHTEPOM Y KITIHIIII
IIPOTATOM CBOEI TPUTUKHEBOI
BIJIMTYCTKHU.

Bona mMana npouuiiaru 3yowu,

Ta KOJIM BOHA MpHixana TyIH, TO
Ji3Hanacs, o JikapiB Ta
CTOMATOJIOTIB TaM HEMae,

a cama KJIlHIKa - II¢ XaTUHa, IT0BHA
MYyX.

Ha Bynui cToiTh yepra *1HOK,

SIK1 YEKAIOTh JEKUIbKA TOAUH HA
IIPUKOM.

VY nepiioi naieHTKH HeCTEPITHUN
O1J1b,

00 B Hei KUJIbKa THWINX KyTHIX 3yO0iB.
JIxeHH1 3po3yMmifa, 110 €TUHUM
piuieHHsIM OyJie BUpBATH XBOP1 3yOu.
V Hei HeMae mineH3ii Ha 110 110, BOHA
HIKOJIM LIbOTO HE poOuIa.

Bona 6araThoM pH3UKYy€E Ta AyxKe
HaJISIKaHa.

VY Hei Hemae HEOOX1THUX
IHCTPYMEHTIB,

Ta HAa I1acTs, BOHA B3sJIa TPOXU
HOBOKAaIlHY.

VY JI>xeHHi xopoOpe Ta mpUCTpacHe
ceple.

Bona menoue mosmtBy Ta
HABAXXYETHCS Ha OIEpaliio.
Hanpukinii no36asiena 00110
Nalle€HTKA LUTYE 11 pyKH.

Toro gHS acHCTEHTKa CTOMATOJIOTA
BUpBaa e 6araTto 3y0iB.
HactymnHoro paHky, KoJiu BOHA
noBepHyacs 10 "KIHIKH",




they own less than one percent of the
world's assets.

They are paid less than men for the
same work, if they're paid at all,

and they remain vulnerable because
they have no economic independence,
and they are constantly threatened by
exploitation,

violence and abuse.

It is a fact that giving women
education, work,

the ability to control their own
income, inherit and own property
benefits the society.

If a woman is empowered,

her children and her family will be
better off.

If families prosper, the village
prospers,

and eventually, so does the whole
country.

Wangari Maathai goes to a village in
Kenya.

She talks with the women and
explains that the land is barren
because they have cut and sold the
trees.

She gets the women to plant new trees
and water them,

drop by drop.

In a matter of five or six years, they
have a forest,

the soil is enriched, and the village is
saved.

The poorest and most backward
societies

are always those that put women
down.

Yet this obvious truth is ignored by
governments

and also by philanthropy.

For every dollar given to a women's

il mepia mamieHTKa yekaia Ha Hel 31
CBOIM YOJIOBIKOM.

OO0y 1i€l )KIHKHA BUTIISIAAJI0, HaUe
KaBYH.

BoHo 0yno Take omyxJe, 1110 He
MO>KHA OyJIO pO3TIEAITH OYEH.

[i yonoBik OyB po3nrodyeHuii Ta
MOTPOKYBaB BOUTH aMEpUKAHKY .
JlxenHi Oya Ha)kaxaHa TUM, 110 BOHA
3pobua,

Ta TepeKsIaaay MosICHUB,

10 CTaH MAI[lEHTKU HE MOB'S3aHUM 3
oTeparie€ro.

3a 1eHb 0 IbOr0 YOJIOBIK
BIJUTYIILIOBAB ii, 00 BOHA HE MpUHILIA
BYACHO JIOZIOMY,

1100 IPUrOTYBaTH MOMY BEYEPIO.
M1uIbHOHHM JKIHOK KUBYTb TaK IIOJIHS,
Ha MEX1 UM 3a MEXOI0 O1THOCTI.

I Xoua KIHKM BUKOHYIOTh JIBI TPETUHH
mparii y CBITI,

BOHH BOJIOJIIIOTH MEHIII, HI’)K OJHUM
B1JICTOKOM CBITOBOI'O MaiiHa.

[M mTaTATH MEHIIIE, Hi’K YOJIOBIKaM, 3a
Ty 3 caMmy poOoTy,

SIKIIIO B3araji I0Ch IIaTATh, 1 BOHU
3aJTAIIAIOTHCS BPA3TMBUMH,

00 HE MaOTh EKOHOMIYHO1
HE3aJIC)KHOCTI.

M mocTiitHO HOrpokKyIOTH
eKCIUTyaTarli€ro,

HACHJILCTBOM YH KOPCTOKHM
CTaBJICHHSIM.

To4HO BiJIOMO, 1110 HAJaHHS KIHKaM
OCBITH, p00OTH,

MO>KJIMBOCTI KEpyBaTH BJIACHUM
JIOXOJI0M,

yCHaJKOBYBAaTH MaiHO Ta BOJIOJITH
HUM, TIPUHOCUTH KOPUCTh
CYCIJIbCTBY.

k1o y KIHKH Oy1yTh
TOBHOBAKCHHS,

program, Kpalie >KUTUMYTb ii JITH Ta pOAHHA.
20 dollars are given to men's SIKIIIO MPONBITATUMYTh CiM'T,
programs. IPOLBITATUMYTb U CENUIIA,
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Women are 51 percent of humankind.
Empowering them will change
everything,

more than technology and design and
entertainment.

| can promise you that women
working together --

linked, informed and educated --
can bring peace and prosperity to this
forsaken planet.

In any war today, most of the
casualties are civilians,

mainly women and children.

They are collateral damage.

Men run the world,

and look at the mess we have.

What kind of world do we want?
This is a fundamental question that
most of us are asking.

Does it make sense to participate in
the existing world order?

We want a world where life is
preserved

and the quality of life is enriched for
everybody,

not only for the privileged.

In January, | saw an exhibit of
Fernando Botero's paintings

at the UC Berkeley library.

No museum or gallery in the United
States,

except for the New York gallery that
carries Botero's work,

has dared to show the paintings,
because the theme is the Abu Ghraib
prison.

They are huge paintings of torture and
abuse of power,

in the voluminous Botero style.

I have not been able to get those
images out of my mind

or my heart.

What | fear most is power with
impunity.

| fear abuse of power, and the power

a 3roJIOM U ycsl KpaiHa.

Banrapi Maarai ine y ceno B Kenii.
BoHa roBoputs 3 *KIHKamu Ta
MOSICHIOE, TII0 3€MJISI HePOII0Ua,

00 nepeBa BUpyOaau Ta mpoJialu.
Bona nepekoHnye K1HOK MOCaUTH Ta
MI0JIMBATH HOBI JIEpPEBA,

Kparuis 3a Kparuiero.

UYepes 1'ITh 4M MIICTh POKIB BOHH BXKE
MaJIu JIic,

3eMITI0 yA00pHiIH, 1 cesno 0yIio
BpSITOBAHE.

Haii61 a1 Ta HalBiAC T
CyCHIJIbCTBA

3aBK/IM PUMEHIITYIOTh POJIb KIHOK.
OnHak 1110 0YEBUIHY TIPaBIy
ITHOPYIOTh 1 yps/IH,

1 OJ1aro1iiiH1 yCTaHOBH.

Toni sik OIUH J0J1ap B1IJIA€ThCS HA
porpamy ISl )KiHOK,

20 momapiB MPU3HAYAKOTHCS YOJIOBIUIN
porpami.

XKinku cranoBisaTh 51% ychoro
JIFOJICTBA.

SIkmo IM HagaTu OuIbIIe
MTOBHOBA)XCHB, 3MIHUTHCS BCE,

HE JIMIIE TEXHOJIOT1, AU3aiH Y1
pO3Baru.

S 3aneBHs10 Bac, mo o0'eqnani,
noiH(OpPMOBaHi Ta OCBIYEH1 KIHKHU
MOKYTb IPUHECTH MHP Ta
MPOIIBITAHHS 111 3aHE0aH1M TIJIaHEeTI.
V chOromHImIHIX BIMHAX HEIIACHI
BUIIAJIKH TPATUISIOTHCS 3 MUPHUMU
KUTEISIMH,

31e0UIBIIOTO 3 )KIHKAaMH Ta JITHbMH.
Bonu € apyropsigHumMu BTpaTamu.
YomoBikH KEPYIOTh CBITOM, 1
MOTJITHBTE Ha O€371a/1, SKUH Y HbOMY
TIaHYE.

SxkuM Mu Xouemo Oa4uTH CBIT?

Ile ocHOBHE MIUTaHHS, SIKUM 3a/1a€ThCSI
OUTBIIICTH 3 HAC.

UYwu € ceHc OpaTH y4acTh B HASIBHOMY
CBITOBOMY MOPSIAKY?




to abuse.

In our species, the alpha males define
reality,

and force the rest of the pack to
accept that reality

and follow the rules.

The rules change all the time, but they
always benefit them,

and in this case, the trickle-down
effect, which does not work in
economics,

works perfectly.

Abuse trickles down from the top of
the ladder to the bottom.

Women and children, especially the
poor, are at the bottom.

Even the most destitute of men have
someone they can abuse --

a woman or a child.

I'm fed up with the power that a few
exert over the many

through gender, income, race and
class.

| think that the time is ripe to make
fundamental changes

in our civilization.

But for real change, we need feminine
energy

in the management of the world.
We need a critical number of women
in positions of power,

and we need to nurture the feminine
energy in men.

I'm talking about men with young
minds, of course.

Old guys are hopeless; we have to
wait for them to die off.

(Laughter)

Yes, | would love to have Sophia
Loren's long legs

and legendary breasts.

But given a choice, | would rather
have the warrior hearts

of Wangari Maathai, Somaly Mam,
Jenny, and Rose Mapendo.

Mu x0ueM0 MaTH CBIT, Y IKOMY KUTTS
00epiraroThes,

1 IKICTb YKUTTSI OKPAILY€ThCS 1JIs
KOXHOTO,

HE JIUIIE Ui MPUB1JIEHOBaHUX OCI0.
V ciyHi 51 Oyna Ha BUCTaBLI KapTUH
®epnanno borepo,

y 616moremni KanidopHiiicekoro
yHIBEpCHUTETY B bepkii.

XKonen my3seil uu raynepes y
Cnonyuenux [lTaTax,

okpiMm ranepei y Hero-Mopky, sika
BUCTaBIIsI€ podoTH botepo,

HE HABAXKWINCH MMOKA3aTU KOTO
KapTUHH, aJKE 1X TeMa -

B's3HMI AOy-Ipeiio.

VY 1ux BeMMUe3HNX KapTHHAX
300paxKyI0ThCsl KAaTyBaHHS Ta
3JTOBYKUBAHHS BJIAJION0,

y TpoTeckHoMy ¢t botepo.

111 o6pa3u TaK 1 3AIUIIUINCH Y MOIH
CB1IOMOCTI

Ta B MOEMY CEpII.

Haiibinpire st 6orocst 6e3kapHOT BiIagu.
S] Gorocs 3JI0BKHUBAHHS BJIA0I0 Ta
BJIAJI0I0 /ISl 37TOBKUBAHHSL.

VY HaiomMy 6ioJiorivHOMY BUJII aib(a-
caMlll BU3HAYalOTh CTaH peyei

Ta 3MYLLIYIOTb PELUTY 3rpal IPUNHATU
iX peaJIbHICTh

Ta CJIiyBaTH MPaBUJIAM.

[TpaBuia 3MIHIOIOTHCA MTOCTIHHO, TA
BOHH 3aB>KI1 BUT1AHI M,

1 B TAKOMY BUTIQJKY €eKT
IPOCOYYBaHHS OJiar 3ropu JOHU3Y,
SIKAH HE MPAIIOE€ B €eKOHOMIIIL,
peanizoBy€eThCS 6€3 poOIeM.
3110BKUBAHHS POCOYYETHCS 3
BEPIIMHY IPAOWHU JI0 JHA.

JKinkwm Ta a1TH, 0co00IMBO O1/HI,
3HAXOAATHCS Ha JIHI.

HagiTh y HallG1qHIIIIOrO 3 YOJIOBIKIB €
KOT'O MMPUHUKYBATH -

KIHKY Y IUTUHY.

MeH1 0CTOTHJIO, IO ASIK] JIOIN
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I want to make this world good.
Not better -- but to make it good.
Why not? It is possible.

Look around in this room --

all this knowledge, energy, talent and
technology.

Let's get off our fannies, roll up our
sleeves

and get to work, passionately,

In creating an almost-perfect world.
Thank you.

(Applause and cheers)

BUKOPUCTOBYIOTH BIIay HaJ
OUIBIIICTIO

yepes CcTaTh, 10X11, pacy 4M KJiac.

S nymaro, 1o npumIIoB 4ac
3M1MCHUTH (PyHIaMEHTaJIbHI 3MIHU

B HaIlIi IMBLII3aLII].

Ta 1100 3MiHU Oy CIIPaBXHIMH,
oTpiOHA JK1HOYA CHEPTris

B CBITOBOMY MEHEIKMEHTI.

Hawm Bkpait HeoOX1/1H1 )KIHKH Ha
BJIQJIHUX MTOCA/IAX,

1 HaM MMOTPIOHO TUIEKATH KIHOUY
EHEPrilo B YOJOBIKaX.

3BUYAiTHO, 5 MalO HA yBa31 YOJIOBIKIB 3
MOJIOZIM PO3YMOM.

Crapi yosoBiku Oe3HaI1iH1, HAM
Tpeba 3a4eKaTH, MTOKH BOHH BUMPYTh.
(Cwmix)

Tak, st O X0T11a MaTH JOBT1 HOTHU, K y
Codi Jlopen,

Ta ii JIereHapHi Ipyau.

Ta, sxOu s1 Mmoryia BUOpaTH, TO Kparie
0 maza OoloBe cepiie,

sk y Banrpari Maarai, Comani Maw,
Jl>xenni Ta Poy3 Mareno.

S xouy 3poOUTH LIeH CBIT 10OPHUM.

He xpamum, a noGpum.

Yomy Hi? Le moxnuBo. Po33upHITHCS
JOBKOJIA:

B 111 ayIuTOpii MU OAYUMO 3HAHHS,
EHEeprito, TaJIaHT Ta TEXHOJIOTI.
ITigHIMIMO HaIIl CITHMIN, 3aKaTaliMo
pyKaBa

Ta MPUCTYIIIMO JI0 pOOOTH 13 3amajiom,
00 CTBOPUTH Maiike 17eabHUN CBIT.

JIaxyto.

French transcript

Merci beaucoup. C'est vraiment effrayant d'étre ici

face a des gens aussi intelligents.

Je suis venue vous raconter quelques histoires de passion.

Il y a un proverbe juif que j'adore:




Qu'est ce qui est plus vrai que la vérité? Réponse: une histoire.

Je suis une conteuse. Je veux vous transmettre quelque chose de plus vrai que

la vérité

qui parle de notre humanité commune.

Toutes les histoires m'intéressent, certaines me hantent

a tel point que je finis par les écrire.

Certains thémes sont récurrents:

la justice, la loyauté, la violence, la mort,

les sujets sociaux et politiques, la liberté.

J'ai conscience des mysteres qui nous entourent

c'est pour cela que je parle de coincidences, de prémonitions,
d'émotions, de réves, du pouvoir de la nature, de magie.
Depuis 20 ans, j'ai écrit quelques livres

mais je suis restée dans I'anonymat jusqu'en février 2006,

date a laquelle j'ai porté le drapeau olympique pour les Jeux Olympiques en
Italie.

Ca m'a rendue célebre. Maintenant les gens me reconnaissent chez Macy's
et mes petits-enfants pensent que je suis cool.

(Rires)

Permettez-moi de vous parler de mes quatre minutes de gloire.
Une organisatrice de la cérémonie des Jeux Olympiques...

de la cérémonie d'ouverture

m'a appelée pour me dire que j'avais €t choisie

pour étre I'une des porte-drapeaux.

Je lui ai répondue que c'était certainement une erreur

parce que je suis tout sauf une athlete.

En fait, je n'étais méme pas slire de pouvoir faire le tour du stade
sans un déambulateur.

(Rires)

On m'a répondue que que ce n'était pas une blague

et que ce serait la premiere fois

que le drapeau ne serait porté que par des femmes.

Cinqg femmes représentant cinq continents

plus trois médaillées d'or olympiques.

Evidemment, ma premiére question a été:

gue vais-je me mettre?

(Rires)

Un uniforme, a-t-elle répondu

et elle m'a demandée mes mesures.

Mes mesures...

J'ai eu soudain une vision de moi-méme, emmitouflée dans un anorak,
déguisée en Bonhomme Michelin.

(Rires)

Mi-février,

je me suis retrouvée a Turin, ou la foule hurlait
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des que 1'une des 80 équipes olympiques apparaissait au coin d'une rue.
Ces athletes avaient tout donné pour participer a ces Jeux.

I1s méritaient tous de gagner. Mais le facteur chance intervient.

La neige, la glace, la force du vent

peuvent déterminer le résultat d'une course ou d'un match.

Mais ce qui compte le plus... plus que l'entrainement ou la chance... c'est le
coeur.

Seul un coeur vaillant et déterminé remportera la médaille d'or.

C'est la passion qui I'emporte.

Les rues de Turin étaient couvertes d'affiches rouges

reprenant le slogan des Jeux Olympiques.

La passion vit ici. N'est ce pas toujours vrai?

Le cceur est notre moteur, c'est lui qui scelle notre destin.

C'est ce dont j'ai besoin pour les personnages de mes livres:

un coeur empli de passion.

J'ai besoin de marginaux, de dissidents, d'aventuriers, de rebelles

qui remettent en cause, contournent les lois, prennent des risques.
Des gens comme vous tous ici présents.

Les gens aimables et plein de bon sens ne font pas des personnages
intéressants.

(Rires)

IIs font juste de bons ex-maris

(Rires)

(Applaudissements)

Dans la piéce verte du stade, j'ai rencontré les autres porte-drapeaux:
trois athlétes et les actrices Susan Sarandon et Sophia Loren

et aussi deux femmes au coeur passionné.

Wangari Maathai, une Kenyane qui a remporté le Prix Nobel

et a participé a la plantation de 30 millions d'arbres. Grace a cela,
elle a changg¢ la structure des sols, le climat

de certaines régions d'Afrique et bien sir

les conditions économiques de nombreux villages.

Et Somaly Mam, une militante cambodgienne qui lutte de toute ses forces
contre la prostitution des enfants.

A 14 ans, son grand-pére 1'a vendue dans un bordel.

Elle nous a parlées de ces petites filles violées par des hommes qui croient que
faire I'amour avec une tres jeune vierge les guérira du SIDA

et de ces bordels ou des enfants sont forcés de coucher avec cing, dix
ou quinze clients par jour

et s'ils se rebellent, on les torture a 1'électricité.

Dans cette piece verte, j'ai re¢cu mon uniforme,

pas le genre de vétements que je porte habituellement

mais c'était loin du Bonhomme Michelin

que j'avais imaginé. Pas mal du tout en fait.

Je ressemblais a un réfrigérateur.




(Rires)

Mais c'était le cas de la plupart des porte-drapeaux, a part Sophia Loren,
symbole universel de beauté et de passion.

Sophia a plus de 70 ans et elle est magnifique.

Sexy, grande, mince, treés bronzée.

Comment peut-on étre aussi bronzée et ne pas avoir la moindre ride?
Je n'en sais rien.

Lorsqu'on lui a demandé¢ a la télévision, "Comment pouvez-vous étre aussi
belle?"

elle a répondu, "la posture. Mon dos est toujours droit

et je ne fais pas ces bruits que font les vieux."

(Rires)

Voila un tuyau pour vous tous

de I'une des plus belles femmes du monde.

On ne grogne pas, on ne tousse pas, on ne siffle pas en respirant,

on ne parle pas tout seul et on ne pete pas.

(Rires)

Bon, elle n'a pas tout a fait dit ¢a.

(Rires)

A un moment, autour de minuit,

on nous a réunies dans les couloirs d'acces au stade,

les haut-parleurs ont accueilli la levée du drapeau olympique et la musique a
commence

la méme musique qu'ici d'ailleurs

la Marche d'Aida.

Sophia Loren é¢tait juste devant moi, elle fait bien trente centimétres de plus
gue moi

sans compter la choucroute.

(Rires)

Elle se déplacait avec grace, telle une girafe dans la savane africaine,
portant le drapeau sur son €paule et moi trottinant derriere...

(Rires)

... sur la pointe des pieds, tenant le drapeau a bout de bras.

Du coup, ma téte était juste sous ce satané drapeau.

(Rires)

Les caméras n'en avaient que pour Sophia évidemment,

une chance pour moi parce que sur la plupart des photos de presse
on me Vvoit aussi mais entre les jambes de Sophia.

(Rires)

Un endroit ou beaucoup d'hommes aimeraient étre.

(Rires)

(Applaudissements)

Les quatre plus belles minutes de ma vie

se sont déroulées dans ce stade olympique.

Mon mari est vex¢ quand je dis ca.
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Il faut que je lui explique que nos affaires privées

prennent généralement moins de quatre minutes...

(Rires)

...et qu'il ne fallait donc pas qu'il le prenne pour lui.

J'ai encore toutes les coupures de presse de ces quatre magnifiques minutes,
je ne veux pas les avoir oubliées

quand 1'age aura fait son oeuvre.

Pour toujours, je veux garder dans mon coeur l'expression

"passion” olympique.

Alors voici un conte de la passion:

Nous sommes en 1998 dans un camp

de réfugiés Tutsi au Congo.

Au passage, 80% des réfugiés et des populations déplacées dans le monde
sont des femmes et des jeunes filles.

Cet endroit du Congo, on peut I'appeler un camp de la mort

parce que ceux qui n'y sont pas tués, meurent de maladie ou de faim.
Les protagonistes de cette histoire

sont une jeune femme, Rose Mapendo et ses enfants.

Elle est veuve et enceinte.

Les soldats I'ont forcée a regarder

son mari se faire torturer et étre assassing.

Elle est parvenue a sauver ses sept enfants

et quelques mois plus tard, elle a mis au monde deux jumeaux prématurés.
Deux petits garcons.

Elle coupe le cordon ombilical avec un baton

et le noue avec ses propres cheveux.

Elle donne le nom des deux chefs du camp a ses jumeaux

pour gagner leur estime et elle les nourrit avec du thé noir

parce que son lait ne suffit pas.

Quand les soldats sont entrés dans la cellule pour violer sa fille ainée,
elle s'est accrochée a elle et a refuse de les laisser faire

malgré le revolver qu'ils tenaient contre sa tempe.

Finalement, la famille a survécu pendant 16 mois

par une chance extraordinaire et grace au courage

d'un jeune homme américain, Sasha Chanoff,

qui est parvenu a les mettre dans l'avion d'une organisation humanitaire.
Rose Mapendo et ses neuf enfants se sont retrouvés a Phoenix dans 1'Arizona
ou ils vivent aujourd'hui et ils vont bien.

En Swahili, Mapendo signifie "grand amour".

Dans mes livres, les femmes sont fortes et passionnées

comme Rose Mapendo.

Je ne les invente pas. Ce n'est pas nécessaire.

Je regarde autour de moi, elles sont la.

Toute ma vie, j'ai travaillé pour et avec les femmes.

Je les connais bien.




Je suis née a une autre époque, au bout du monde,

dans une famille patriarcale, catholique et conservatrice.

Pas ¢étonnant qu'a cinq ans, j'étais déja une féministe convainCue...
bien que le terme n'existait pas au Chili a cette époque

alors tout le monde se demandait ce qui pouvait bien ne pas aller chez moi.
(Rires)

J'ai vite compris que le prix a payer pour ma liberté

et la remise en cause du patriarcat, serait ¢levé.

Mais je ne regrette rien. Pour chaque coup recu,

j'ai été capable d'en rendre deux.

(Rires)

Un jour, ma fille Paula, qui devait avoir un peu plus de 20 ans
m'a dit que le féminisme ¢€tait dépassé, que je devais passer a autre chose.
On a eu une dispute mémorable. Le féminisme est dépassé?

Oui pour les femmes privilégiées comme ma fille et nous tous ici
mais pas pour la plupart de nos soeurs dans le monde

livrées au mariage quand elles sont encore de jeunes filles,

a la prostitution, au travail forcé...

accouchant d'enfants qu'elles ne désirent pas ou ne peuvent pas nourrir.
Elle n‘ont aucun droit sur leurs corps et sur leurs vies.

Pas d'éducation, pas de liberté.

On les viole, on les bat, on les tue parfois en toute impunité.

Pour la plupart des jeunes filles occidentales d'aujourd'hui

étre qualifiée de féministe est une insulte.

Le féminisme n'a jamais été sexy mais soyez-en certains

ca ne m'a jamais empéchée de flirter

et d'avoir des hommes autour de moi.

(Rires)

Le féminisme n'est pas mort, en aucune maniere.

Il a évolué. Et si vous n'aimez pas ce mot

changez-le, pour I'amour de Dieu, ou de sa Femme!

Appelez-le Aphrodite, Vénus, bimbo ou ce que vous voulez,

le nom n'a aucune importance

tant que nous savons de quoi il s'agit et que nous y croyons.

Voici un autre conte de la passion, une histoire trés triste.

I1 se déroule dans une clinique pour femmes dans un village du Bangladesh.

Nous sommes en 2005.

Jenny est une jeune hygiéniste dentaire

qui fait du volontariat

pendant ses trois semaines de vacances.

Elle s'est préparée a soigner des dents

et quand elle arrive, elle réalise qu'il n'y a aucun médecin présent,
aucun dentiste et la clinique est une cabane infestée de mouches.
Dehors, il y a une longue file d'attente composée de femmes

qui attendent la depuis plusieurs heures pour se faire soigner.
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La premiere patiente souffre de douleurs atroces

a cause de plusieurs molaires cariées.

Jenny décide que la seule solution est d'extraire ces dents.
Elle n'est pas formée pour ¢a, elle ne 1'a jamais fait.

C'est un grand risque et elle est terrifiée.

Elle n'a méme pas le matériel nécessaire.

Heureusement elle a emporté de la novocaine.

Jenny est courageuse et passionnée.

Elle murmure une priere et se lance dans l'extraction.

A la fin, la patiente soulagée lui embrasse les mains.

Ce jour-la, notre hygiéniste a arraché de nombreuses dents.
Le lendemain, quand elle arrive a la soi-disant clinique,

la méme patiente l'attend avec son mari.

Le visage de la femme ressemble a une pasteque,

st gonflé qu'on ne voit méme plus ses yeux.

Le mari est furieux, 1l menace de tuer les Américains.

Jenny est mortifiée en voyant ce qu'elle a provoqué

puis le traducteur explique

que I'état de la patiente n'a rien a voir avec l'opération.

La veille, son mari I'a battue parce qu'elle n'était pas a la maison
a temps pour préparer son diner

Des millions de femmes vivent ¢a.

Elles sont parmi les plus pauvres.

Les femmes produisent les deux-tiers du travail dans le monde
et possédent moins d'1% des actifs mondiaux.

Elles sont moins bien payées que les hommes, a travail égal,
- quand elles sont payé¢es - et elles sont vulnérables

a cause de leur dépendance €conomique.

Elles sont constamment menacées par l'exploitation,

la violence et les abus.

Il est évident qu'en donnant aux femmes 1'acces a 1'éducation, au travalil,
au controle de leurs revenus,

a 1'héritage et a la propriété est une avancée sociétale.

Si une femme a plus de droits,

ses enfants et sa famille n'en vivront que mieux.

Si les familles prosperent, les villages prosperent

et c'est tout un pays qui finit par avancer.

Wangari Maathai se rend dans un village du Kenya.

Elle parle aux femmes et leur explique que la terre est stérile
parce que tous les arbres ont €été€ coupés et vendus.

Elle montre aux femmes comment planter et arroser les arbres,
pied a pied.

En cinq ou six ans, il y a une forét,

le sol s'est enrichi et le village est sauvé.

Les sociétés les plus pauvres et les plus arriérées




sont celles qui rabaissent le plus les femmes.

Et pourtant cette criante vérité est ignorée des gouvernements

et des philanthropes.

Lorsque 1 dollar est donné aux programmes d'aide pour les femmes,
20 dollars sont donnés pour les programmes destinés aux hommes.
Les femmes représentent 51% de la population mondiale.

Les aider changera tout...

bien plus que la technologie, le design ou les loisirs.

Je peux vous assurer que des femmes travaillant ensemble,

des femmes intégrées, informées et éduquées

peuvent apporter la paix et la prospérité sur cette planéte en péril.
Dans la plupart des guerres actuelles, I'essentiel des victimes sont des civils
surtout des femmes et des enfants. Ce sont eux les dommages collatéraux.
Les hommes dirigent le monde et regardez ce que ¢a donne.

Quel monde voulons-nous?

C'est une question essentielle que la plupart d'entre nous posons.

Y a-t-il un sens a notre participation a ce monde?

Nous voulons un monde dans lequel la vie est préservée

et ou la qualité de vie est meilleure pour chacun

pas seulement pour quelques privilégiés.

En janvier, j'ai vu une exposition de peintures de Fernando Botero

a la bibliotheque de Berkeley.

Il n'y a pas de musées ou de galeries aux Etats-Unis

sinon & New York dans la galerie qui expose le travail de Botero

et qui a osé€ exposer des peintures dont le théme

est la prison d'Abu Ghraib.

Ce sont de grandes oeuvres montrant la torture et I'abus de pouvoir
dans le style tout en volumes de Botero.

Je n'ai pas pu évacuer ces images de mon esprit

et de mon coeur.

Ce qui m'effraie le plus, c'est le pouvoir marié a I'impunité,

j'ai peur de I'abus de pouvoir et du pouvoir des abus.

Dans notre espéce, les males alpha définissent les réalités

et forcent les autres a accepter cette réalité

et a suivre les régles.

Les régles changent perpétuellement mais restent a leur profit.

Ici il s'agit de I'effet de ruissellement

qui sans avoir aucune efficacité économique, fonctionne parfaitement.
Ce sont les abus de l'effet de ruissellement allant du haut de 1'échelle vers le
bas.

Les femmes et les enfants, surtout les pauvres, sont en bas.

Méme les hommes les plus démunis trouvent quelqu'un dont ils peuvent
abuser,

une femme ou un enfant.

J'en ai assez du pouvoir exercé par quelques-uns sur beaucoup d'autres
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pour des questions de genre, de revenus, de races et de classes sociales.
Je crois que le moment est venu d'apporter de profondes réformes

a notre civilisation.

Mais pour réaliser de vrais changements, nous avons besoin des femmes
pour gérer le monde.

Il faut gu'un nombre suffisant de femmes occupent des postes-clés

et nous devons mettre en valeur la part féminine de chaque homme.
Je parle d'hommes jeunes d'esprit évidemment.

Les vieux sont sans espoir, il faut juste attendre qu'ils meurent.
(Rires)

Oui, J'aimerais avoir les longues jambes de Sophia Loren

et sa poitrine de 1égende.

Mais si j'avais le choix, je prendrais plutot le coeur vaillant

de Wangari Maathai, de Somaly Mam, de Jenny et de Rose Mapendo.
Je veux que ce monde devienne juste.

Pas meilleur mais juste.

Et pourquoi ne serait-ce pas possible? Regardez autour de vous...
toute cette connaissance, cette énergie, ce talent, cette technologie.
Bougeons-nous les fesses, remontons nos manches

et mettons nous au travail avec passion

pour créer un monde presque parfait.

Merci.




THEME: EDUCATION

Iloousimbca  8ideogucmyn aH2AilUCLKOIO MOBOI0, SUKOPUCMOBYIOYU CYOMuUmpu.
IIpouumaiime mekcm aueniliCbKo0 M0O80K Ma U020 NepeKIad Ha YKPAiHCbKY MOBY.
Busnaume srcanp ma cmuno mexcmy.

» Ilpoananizyime opucinan ma nepexkiad Ha JeKCUYHOMY, SPAMAMUYHOMY ma

CUHMAKCUYHOM) DIBHSX.

» AKi nomMunku ma HemouHoCmi 0Onycmus nepeknaoay?

» Axa yinvosa ayoumopis mexcmy?

> Jlogedimb c60i npunyujenus Ha KOHKPEemHUX NPUKiaoax.

» Obepimb ypusok 3 8i0eo ma nepexiadims oo nNoCii006HO.

> Qbepimb ypusokx 3 8ideo ma nepekiadims 1020 CUHXPOHHO.

SIR KEN ROBINSON “DO SCHOOLS KILL CREATIVITY?”

Sir Ken Robinson makes an entertaining and profoundly moving case for
creating an education system that nurtures (rather than undermines) creativity.
Creativity expert Sir Ken Robinson challenged the way we educate our
children, championing a radical rethink of how our school systems cultivate
creativity and acknowledge multiple types of intelligence.

TED Ideas change everything WATCH

Do schools Kill creativity?

78,728,480 plays @ | Sir Ken Robinson | TED2006 = February 2006

51



52

English transcript

Ukrainian transcript

Good morning. How are you?
(Audience) Good.

It's been great, hasn't it?

I've been blown away by the whole
thing.

In fact, I'm leaving.

(Laughter)

There have been three themes running
through the conference,

which are relevant to what | want to
talk about.

One is the extraordinary evidence of
human creativity

in all of the presentations that we've
had

and in all of the people here;

just the variety of it and the range of
it.

The second is that it's put us in a place
where we have no idea what's going
to happen

in terms of the future.

No idea how this may play out.

I have an interest in education.
Actually, what | find is, everybody
has an interest in education.

Don't you?

| find this very interesting.

If you're at a dinner party, and you say
you work in education --

actually, you're not often at dinner
parties, frankly.

(Laughter)

If you work in education, you're not
asked.

(Laughter)

And you're never asked back,
curiously. That's strange to me.

But if you are, and you say to
somebody,

you know, they say, "What do you
do?"

and you say you work in education,

Jlobporo panky. Ak cnpaBu? Yynosa
KOH(EpeHIis, Yu He TakK?

4 O6yB y 3axBarti Bij] HOTMIEPEIHIX
BUCTYIIIB.

Tox, s MaOyTh miay. (Cmix)

Tyt OyJio Tpu TeMu

BIIPOJIOBK KOH(epeHIi, K1
CTOCYIOThCS

TOTO, TIPO IO 5 XOUy MOTOBOPHUTH.
OnHa 3 HUX — HaJ3BUYAiiHI JOKa3u
JIFOJICHKOT TBOPYOCTI

B YCIX IIPE3CHTAIIISX, IK1 MU TYT
Oaumin,

Ta B yCIX JIOJAX, TYT mpucyTHix. Cama
IMpOTa

Ta po3Max 3axony. Jpyra — e te,
III0 MU BC1 OIIMHUJIMCS B MICII, J€ MU
1 raJIkKu HE MaeMo, 110 3 HAMH
CTaHEThCS

B MailOyTHbOMY. XKOHOT 310TaAKH,
YUM 1€ BCE BPEIITI 00OEPHETHCS.
MeHe nyxe 1IKaBUTh OCBITA...
BJIACHE, S TIOMIYaro0, 10 BCIX 1
KOJKHOTI'O I[IKaBUTH OCBITA.

Xiba Bac Hi1? Jly>ke 11iKaBo.
Hanpuknazn, Bu Ha Bedipini 1 KaKeTe
KOMYCB,

110 MPAITIOETE B TATy31 OCBITH. ..
Biacue, Bu HeuacTo OyBaeTe Ha
BEUIpKax, SIKIIO BU MPALIOETE B OCBITI.
(Cmix) Bac He 3anpomyioTs.

[I{o mikaBo, HaBITh y BIJMOBIIb HA
BaIe 3arnpoiieHHs. L{e MeHe quBye.
AJne K10 BU Ha BEYiplll i Ha YHECH
3amUTaHHS

«Kum Bu mparroere?y

BIJIMOBIAA€ETE, IO TIPAIIOETE B chepi
OCBITH,

BH I00AYHUTE, K KPOB BIJIJINBAE BiJ
00JMYYst BAIIOro CIiBPO3MOBHHKA, 1
BIH AyMae€:

«O boxe, yomy 51?7 Y Miii eauHAN
BUXIJIHUM 32 BeCh THXKACHBY. (CMiX)




you can see the blood run from their
face.

They're like, "Oh my God. Why me?"
(Laughter)

"My one night out all week."
(Laughter)

But if you ask about their education,
they pin you to the wall,

because it's one of those things that
goes deep with people, am | right?
Like religion and money and other
things.

So | have a big interest in education,
and | think we all do.

We have a huge vested interest in it,
partly because it's education that's
meant to take us into this future

that we can't grasp.

If you think of it,

children starting school this year will
be retiring in 2065.

Nobody has a clue,

despite all the expertise that's been on
parade for the past four days,

what the world will look like in five
years' time.

And yet, we're meant to be educating
them for it.

So the unpredictability, I think, is
extraordinary.

And the third part of this is that we've
all agreed, nonetheless,

on the really extraordinary capacities
that children have --

their capacities for innovation.

| mean, Sirena last night was a
marvel, wasn't she?

Just seeing what she could do.

And she's exceptional, but | think
she's not, so to speak,

exceptional in the whole of childhood.

What you have there is a person of
extraordinary dedication

who found a talent.

And my contention is, all kids have

AJTe SIKII0 BU CIIUTAETE PO IXHIO
OCBITY,

BOHU IIPOCTO MPUTHUCHYTH Bac 70
cTind. ToMy 110 11€ — OJIHA 3 TUX
peuen,

SIK1 JTy>Ke TJIIMO0KO 3a4iNaroTh JIIOACH,
YH HE TakK?

Tak camo, sIK peJiris, TpoIli 1 Take
1HIIIE.

A nyxe 1iKaBJIOCS OCBITOMO, TaJIalo,
K 1 BC1 MU.

Bona 1ikaBuTh HaC 0COOIMBO TOCTPO
1I0YacTH TOMY, III0 CaM€ OCBITa

Ma€ TIPUBECTH HAC JI0 MAalOYTHHOTO,
10 OTO MU HE MOKEMO YSIBUTH.
SIKIIO 3aMMCIINTHUCS, JTITH, SIKI
[bOTOPIY 1TyTh JO MIKOJIU,
BUXOJUTUMYTh Ha MeHcio y 2065
poui. HixTo # raiku He Mae —
IIOIIPH BCI 111 3HAHHS, 1110
JEMOHCTPYBAJI TYT MPOTITOM
OCTaHHIX 4 IHIB, —

SIKUM OyIe CBIT

HaBITh uepe3 I sATh POKiB. | Bce 3k Mu
MaEMO

AKOCh iX MIJATOTYBaTU 0 HbOTO. TOX,
sl TaJlat0, CUTyaIlist TyT

HaJ[3BUYANHO HemepeaoavyBaHa.

I TpeTsa npuunHa— 11€ TE, 110

MU BC1 IOTOKY€EMOCS,

110 JIITH MarOTh HaJ3BUYAliH1
MOYKJIMBOCTI —

JTUBOBIDKHY CIIPOMOXKHICTB JI0
inHoBarii. CipeHa Buopa BBeUepi —
11 MPOCTO JMBO,

npasja x? Illo Bona Mmoxe 3pooutn!
Bona — BHHSATOK, aje, 3 iHIIOTO OOKY,
BOHA HE € BUHATKOM B MacIITall BCIX
JTEN CBITY.

[Ilo Mu TyT MaEMO — HAA3BUYANHO
HAITOJICTJIMBY JIFOJIUHY,

sIKa 3HaMIIa B co01 TajaHT. AJle A
Maro Ha yBa3i,

110 B KOKHOI JUTUHU HaI3BHYANHI
TaJIAHTH.
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tremendous talents,

and we squander them, pretty
ruthlessly.

So | want to talk about education,
and | want to talk about creativity.
My contention is that creativity now
IS as important in education as
literacy,

and we should treat it with the same
status.

(Applause)

Thank you.

(Applause)

That was it, by the way. Thank you
very much.

(Laughter)

So, 15 minutes left.

(Laughter)

"Well, 1 was born ... "

(Laughter)

| heard a great story recently -- | love
telling it --

of a little girl who was in a drawing
lesson.

She was six, and she was at the back,
drawing,

and the teacher said this girl hardly
ever paid attention,

and in this drawing lesson, she did.
The teacher was fascinated.

She went over to her, and she said,
"What are you drawing?"

And the girl said, "I'm drawing a
picture of God."

And the teacher said, "But nobody
knows what God looks like."

And the girl said, "They will in a
minute."”

(Laughter)

When my son was four in England --
actually, he was four everywhere, to
be honest.

(Laughter)

If we're being strict about it, wherever
he went, he was four that year.

A MU X pO3TPUHBKYEMO, TOBOI
0e3TypOOTHO.

Tox, 51 XO4y MMOrOBOPUTH PO OCBITY
1 TBOpUICTb. MOs 1yMKa moJjsirae B
TOMY,

10 TBOPYICTh CHOTOHI HE MEHIII
BaXXJIMBA B OCBITI1, HI’)K TPAaMOTHICTb,
1 MM MA€EMO HAJaTH 11 TaKUH Ke
CTaTycC.

(Omneckn) [dsaxyro. [lo peui, 11e Bce.
Hyxe msakyro. (Cmix) Tox, y MmeHe 11e
15 xBUIMH.

A napoaugcs... Hi (Cmix)

51 HeMoJaBHO TIOYYB YYIOBY
1CTOPIIO... 000XHIOIO 11 PO3MOBIIATH. ..
PO MaJICHBKY JIBYMHKY, KA XOIHJIa
Ha yPOKU MaJIOBaHHs. [i OyJ10 1icT,
BOHA CH/JILJIA TT03a]1y,

1 BUMTENIbKA Ka3aja, 10 11 JIBUMHKA
OyJa 3a3BU4Yail HEYBa)KHA, a HA YPOKax
MaJIOBaHHS CTaBaja YBa)KHOIO.
Buurenbky 11e 3aiikaBuiio, BOHa
Mi1inIa 10 Hel

ta ciutana: «ll{o Tu mamroem?y
JliBuMHKa B1AMOBLIA: «S MaIrOI0
boray.

Toml BunTEnbKa ckasaia: «Aje HIXTO
HE 3Hae€, K BUTIsAIa€e bory.

A JIBUMHKA BIAMOBLIA: «3a XBUWINHY
TI3HAIOTHCS.

(Cwmix)

Koam MoeMy cuHy BUTIOBHUIIOCS
YOTUPH, B AHTIII...

BJIACHE, HOMY BCIOJI OYJIO YOTHUPH,
K110 4yecHo. (Cmix)

Ctporo kaxxyuu, Kyau O BiH HE
MoiXaB, HOMY CKpi3b OyJI0 TOTO POKY
YOTUPH.

Bin rpasB B n‘eci po Pi3aso.

Bu nam‘saraere croxet? O, 11e 0yso
JeIO.

Lle Oyuna Benuka icropis. Men Ii6con
3HSB TIPOJIOBKCHHSI.

MoskinBo, BH ioro 6aumnin: «P13a80
II». JlxxeiimMcy aicranacs poJib




He was in the Nativity play. Do you
remember the story?

(Laughter)

No, it was big, it was a big story.

Mel Gibson did the sequel, you may
have seen it.

(Laughter)

"Nativity I1."

But James got the part of Joseph,
which we were thrilled about.

We considered this to be one of the
lead parts.

We had the place crammed full of
agents in T-shirts:

"James Robinson IS Joseph!"
(Laughter)

He didn't have to speak, but you know
the bit where the three kings come in?
They come in bearing gifts, gold,
frankincense and myrrh.

This really happened.

We were sitting there, and | think they
just went out of sequence,

because we talked to the little boy
afterward and said,

"You OK with that?" They said,
"Yeah, why? Was that wrong?"

They just switched.

The three boys came in, four-year-
olds with tea towels on their heads.
They put these boxes down, and the
first boy said, "I bring you gold."
And the second boy said, "I bring you
myrrh."

And the third boy said, "Frank sent
this."

(Laughter)

What these things have in common is
that kids will take a chance.

If they don't know, they'll have a go.
Am I right? They're not frightened of
being wrong.

| don't mean to say that being wrong
Is the same thing as being creative.
What we do know is, if you're not

Wocwumna,

MU OyJIU Iy’e bOMY pasi.

Mu BBaXkaJ, 110 11€ OJTHA 3 TOJIOBHUX
pONEn.

Mu HalHSIM HATOBM JIKOJEH Y
¢yTOOIKaX 3 HATUCOM

«JIxetrimc PoGiHCOH» — 11€ Wocun!»
(Cwmix)

VY tioro poui He OyJ10 miayory, To OyB
emiz3on,

JIe 3aX0JIATh TPO€E BOJIXBiB. BoHN
YBIMIIIN 3 TIOJIapyHKaMHU

1 IPUHECIIN 30JI0TO, TTaXOIIli Ta MUPPY.
[le Oyno Hacnpasai. Mu cuaiinu
JTUBUJIUCS,

1, 37IA€THCS, BOHU MEPEITyTaIN JapH.
Mu miciisi CHEKTaKII0 PO3MOBIISUIIH 3
MaJIHM 1 3alUTaIn Moro:

«Bce Oyno rapa3a?» A BiH BIAMOBIB:
«Taxk, a 110, MOCKH HE TaK?»

Bonwu nipocto momiHsumHcs, 1 BCe.
To’k, BXOJUTH TPOE XJIOTIIIB
YOTUPHOX POKIB, 3 PYIIIHUKAMHU Ha
roJioBax,

1 CTaBIIATH Ha MJJIOTY KOPOOKH,

1 mepimii Kaxe: «5l npuHic Bam
30J10TO.

A npyruii kaxe «S npuHic Bam
MUPPY».

A Tpertiii kaxe: «DpeHk nepeaas och
e». (Cmix)

[Ilo B uX 1CTOPIAX CHUIBHOTO — 1€
T€, 1[0 JITH XaIaloThCs 3a
MO>KJIUBICTb.

SIK1110 BOHM HE 3HAIOTh YOTOCh, BOHU
CIIPpOOYIOTh.

S mato partito? Bonu He 60sIThCS
TTOMIJTUTHCS.

51 He xo4y cka3zaTH, 1110 NOCTIMHO
MOMUJISITUCS] — 1€ O3HAaYa€ OyTH
TBOPYHM.

AJe MM 3Ha€EMO,

110 KOJIU TH HE TOTOBHM ITOMUJTUTHUCS,
TO HIKOJIM HE CTBOPHIII HIYOTO
OpUTIHAJIBLHOTO.
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prepared to be wrong,

you'll never come up with anything
original --

If you're not prepared to be wrong.
And by the time they get to be adults,
most kids have lost that capacity.
They have become frightened of
being wrong.

And we run our companies like this.
We stigmatize mistakes.

And we're now running national
education systems

where mistakes are the worst thing
you can make.

And the result is that we are educating
people

out of their creative capacities.
Picasso once said this, he said that all
children are born artists.

The problem is to remain an artist as
we grow up.

| believe this passionately, that we
don't grow into creativity,

we grow out of it.

Or rather, we get educated out of it.
So why is this?

I lived in Stratford-on-Avon until
about five years ago.

In fact, we moved from Stratford to
Los Angeles.

S0 you can imagine what a seamless
transition this was.

(Laughter)

Actually, we lived in a place called
Snitterfield,

just outside Stratford,

which is where Shakespeare's father
was born.

Are you struck by a new thought? |
was.

You don't think of Shakespeare
having a father, do you?

Do you?

Because you don't think of
Shakespeare being a child, do you?

SIKIIIO T HE TOTOBUN ITOMIINTUCS. A
JI0 TOTO MOMEHTY, KOJIM BOHU CTalOTh
JOPOCIIMMH,

OUIBIIICTH 3 JIITEH BXKE BTPAYAIOTh IO
3JIaTHICTb.

BoHu 005ThCS pOOUTH TOMMIIKH.

I, mo peui, MU came TaK KEpyeEMO
KOMITaHIsIMHU.

Mu He npomaeMo noMuinok. I Mu rak
camo

PaIoeEMO 3 HAI[lOHAIBHOIO
CHCTEMOIO OCBITH, 1€

MOMUJIKH — 1€ HaWTIpIIe, 110 BU
MOKETE 3pOOUTH.

I, sik HAaCI 10K, y TIPOIIECl HaBYaHHS
MU 3a0HpaEMo B JITEH

ixH1 TBOpu1 3110H0CTI. [Tikacco
KOJIMCh CKa3as,

10 BC1 JIITH HAPOJKYIOTHCS MUTLISAMH.
[IpoGiiema B ToMy, 1100 3aJIUITUTUCS
MUTIIEM, KOJIM Toiopociimaent. S
BIPIO B II€ BCIM CepIIEM:

MU HE Ha0yBa€EMO TBOPUUX
3110HOCTEH 3 BIKOM,

MU iX niepepoctaemo. Touniine, Mu
HABYA€EMOCH 1X BTpAYaTH.

Yomy Tak BinOyBaeThCs?

PokiB 11 SITh TOMY $1 )KHB Y
Crperdopni-na-EiiBoHi.

Jlo peui, My nepeixanu 31
Crperdopay-Ha-EiiBoni 1o Jloc-
Anmxenecy.

Tox, MoxkeTe co01 ySIBUTH, SIKUH 11€
OyB JIErKui Tepei3 .

(Cmix) Hacnpasni,

MU KUK B MICTEUKY I11]T Ha3BOIO
Cuitrepding,

Henonatik Big Ctpetdomy, Tam 1e
Hapoauscs 0ateko Lllekcnipa. Bac
HIYOTO He 3auenuio? MeHe — Taxk.
Bu ne nymanu, mo B lllekcnipa OyB
0aTbKO, Tak?

Tak? Tomy 0 BM HE JyMaiu Ipo Te,
o [llekcnip OyB nuTHHOMO, IpaBa’?
Cemupiunuii llekcnip? S HiKOIU PO




Shakespeare being seven?

I never thought of it.

I mean, he was seven at some point.
He was in somebody's English class,
wasn't he?

(Laughter)

How annoying would that be?
(Laughter)

"Must try harder."

(Laughter)

Being sent to bed by his dad, to
Shakespeare, "Go to bed, now!"

To William Shakespeare.

"And put the pencil down!"
(Laughter)

"And stop speaking like that."
(Laughter)

"It's confusing everybody."
(Laughter)

Anyway, we moved from Stratford to
Los Angeles,

and | just want to say a word about
the transition.

Actually, my son didn't want to come.

I've got two kids; he's 21 now, my
daughter's 16.

He didn't want to come to Los
Angeles.

He loved it, but he had a girlfriend in
England.

This was the love of his life, Sarah.
He'd known her for a month.
(Laughter)

Mind you, they'd had their fourth
anniversary,

because it's a long time when you're
16.

He was really upset on the plane.
He said, "I'll never find another girl
like Sarah."

And we were rather pleased about
that, frankly --

(Laughter)

because she was the main reason we
were leaving the country.

e He gymaB. ToOTo, HOMy KOJIHCH
OyJo cim pokiB. Bin xonus

HA YMIiCh YPOKH aHTJIIKHCHKOI, YU HE
Tak? SIKOCh HISIKOBO.

(Cmix) «Tpeba OyTH cTapaHHIIIUM.
baTpko BKIagaB MOro crnaru, Hy,
3HA€Te,

[excmipy: «Yac naraTy criatm»,
Binesmy Llexcmipy, «Ilokmaau
OJIIBII,

1 IepecTanb Tak po3MoBIATH. HixTo
Te0e He PO3yMiey.

(Cwmix)

Tox, mu nepedpanucs 31 Ctperdopay
1o Jloc-Anmxeneca,

710 peul, Xouy JEKUJIbKa CJI1B CKa3aTu
PO TMEPEI3.

CuH He XOTIB 1XaTHu.

V¥ mene aBoe niteid. Cuny 3apas 21
pIK, a ToHbII — 16.

Biu ue xoTiB ixatu 10 Jloc-
Anmkenecy. Homy mogo6anocs micro,
asne B AHIJIT y HOro OyJia MOoApyxkKa.
Bona Oyna koxaHHSIM HOTO KHUTTS,
Capa.

Bonu Oynu 3HaiioMi B3K€ MiCSIIIb.
3BepTaro Bally yBary, BOHU TUIbKU-HO
BIJICBSITKYBAJIM CBiil YETBEPTUIA
IOBLIICH,

aJKe MICSIbL — I1e 6araTo, Ko To01
16.

OTtxe, BiH OyB Jy’K€ 3aCMYUYEHUU M1
qac MojboTy

1 ckazaB: «fl OibIIIe HIKOJIU HE
3ycTpiny Takoi, sk Capay.

Mu, no pedi, Oynu paji HOro ciIoBam,
AKIIO YECHO,

TOMY 110 BOHA 0yJia TOJIOBHOIO
IIPUYMHOK0, YOMY MU 1XaJId 3 KpaIHU.
(Cwmix)

AJle KOJY TH MPUIi3AUIL 10 AMEPHUKH,
a00 MOJIOPOXKYE,

MOMIYA€ENT OJIHY 1IKaBYy piy:

KOXHa CUCTeMa OCBITH Ha IJIAHETI Ma€e
0JIHAKOBY 1€papXii0 MPeIMETIB.
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(Laughter)

But something strikes you when you
move to America

and travel around the world:

every education system on earth has
the same hierarchy of subjects.

Every one. Doesn't matter where you
go.

You'd think it would be otherwise, but
itisn't.

At the top are mathematics and
languages, then the humanities.

At the bottom are the arts.
Everywhere on earth.

And in pretty much every system, too,
there's a hierarchy within the arts.
Art and music are normally given a
higher status in schools

than drama and dance.

There isn't an education system on the
planet

that teaches dance every day to
children

the way we teach them mathematics.
Why?

Why not?

| think this is rather important.

| think math is very important, but so
Is dance.

Children dance all the time if they're
allowed to, we all do.

We all have bodies, don't we? Did |
miss a meeting?

(Laughter)

Truthfully, what happens is, as
children grow up,

we start to educate them progressively
from the waist up.

And then we focus on their heads.
And slightly to one side.

If you were to visit education as an
alien

and say "What's it for, public
education?"

| think you'd have to conclude, if you

Kosxna. Xo4 Kyu Tv 1oixas.
3naBasiocst 0, Mae OyTH HaBIAKH, aje
HIi.

Ha Bepminnai — MaTemaTuka Ta MOBH,
NOTIM I'YMaHITapH1 HAyKH, a BHU3Y —
MHCTECIITBA.

Ckpi3b Ha 3emui.

I maii>ke B KOKHINA CUCTEMI
OJ/IHAKOBa 1€papXisi B MUCTEITBAX.
OO6pa3oTBOpYE MUCTELITBO Ta My3UKa
B IIIKOJIaX 3a3BUYall MalOTh BUIIUHI
CTaTyc,

HDK apama i Tanui. Hemae sxonHoi
CHCTEMHM OCBITH Ha IIJIAHETI,

ska O BUMJIa JITSH TAaHIIM KOXKHOT'O
JHs,

TaK caMo, SK MH BUMMO JITeH
Marematuill. Yomy?

Yomy Hi? i raparo, 11e BaXXJIMBO.

S mymaro, 10 MaTeMaTuKa JIyKe
Ba)KJIMBA, aJie TaHIll BaXKINUBI TEK.
JlITH TaHIIOIOTh BECh Yac, KOJIH M IIe
JIO3BOJISIOTH, MM BC1 TAHI[FOEMO.

VY Bcix Hac € Tina, npapaa? Ao s
I0Ch HE TaK po3yMit0?

(Cmix) BigsepTo kaxxy4u, OCh 1110
BIJI0YBA€ETHCSI.

Komnu nitu miipocTaroTs, MU
MMOYMHAEMO BUHUTH 1X

B1JI I10sICa Ta BUIIE. A MOTIM
KOHLIEHTPY€EMOCS Ha T'OJIOBI.

I nemio 3 ogHOTO OOKY.

VBiTh, 110 BU IPpHOYIICIh, TUBUTECH
Ha CUCTEMY OCBITH

U nIMTacTe : «A IJIs1 90ro BOHA -
3arajibHa ocBiTa?»

Sl raymaro, 1100 BiAIIOBICTH Ha II€
3aIUTaHHs, TpeOa IMOAUBUTHCS Ha
pe3yJibTar,

XTO BUTPAE B IIbLOMY,

XTO pOOUTH Bce, 110 Tpeda,

KOMY JIICTalOThCS BC1 HArOpOIu, XTO
nepeMarae...

A nymaro, BUCHOBOK 3By4aB OU Tak:
rOJI0BHA METa 3arajibHOI OCBITH




look at the output,

who really succeeds by this,

who does everything they should,
who gets all the brownie points, who
are the winners --

| think you'd have to conclude the
whole purpose of public education
throughout the world

IS to produce university professors.
Isn't it?

They're the people who come out the
top.

And I used to be one, so there.
(Laughter)

And | like university professors,
but, you know, we shouldn't hold
them up

as the high-water mark of all human
achievement.

They're just a form of life.

Another form of life.

But they're rather curious.

And I say this out of affection for
them:

there's something curious about
professors.

In my experience -- not all of them,
but typically -- they live in their
heads.

They live up there and slightly to one
side.

They're disembodied, you know, in a
kind of literal way.

They look upon their body as a form
of transport for their heads.
(Laughter)

Don't they?

It's a way of getting their head to
meetings.

(Laughter)

If you want real evidence of out-of-
body experiences, by the way,

get yourself along to a residential
conference of senior academics

and pop into the discotheque on the

10 BCbOMY CBITY —

CTBOPIOBATU YHIBEPCUTETCHKHUX
npogdecopis. Yu He Tak?

Ie mroau, sIKi BUXOASITH 3 BEPIITHHM.
S Takox OyB OJTHUM 13 HUX, TOX OCb.
(Cmix)

Hi, meni nogobaroThes npodecopu,
aje, 3Ha€Te,

He TpeOa CTaBUTHUCA IO HUX SIK JI0
HAWBUILIOTO AOCATHEHHS JIIOJICTBA.
Bonu — npocto hopma xutTT,
TUIBKU (hOpMa KUTTS. AJle BOHH
JIOBOJII ITIKaBI,

1 51 Kaxy 1€ 3 IPHI3HI JO HUX.

€ 1mock 1iKaBe, 3 MOTO JOCBITY, B
npodecopax...

HE y BCIX, aji€ 3a3BUYail... BOHU
YKUBYTb y CBOIX I'OJI0BaX.

BoHu xuByTh Tam, 371€01JIIIOTO 3
0JTHOTO OOKY T'OJIOBH.

Bonu nHeMoB 6e3 Tina, po3yMiere,
Maixe OyKBaIbHO.

BoHu nuBnsiThCsA Ha CBOE T1JIO,

SK Ha SIKUICHh TPAHCIIOPT ISl CBOIX
roJIiB, TpaBaa’?

(Cwmix) Ile HemoB 3aci0, 1106
NIEPEBO3UTH TOJIOBY Ha 3yCTPIYi.
k1110 BU X04eTe CIpakHi JOKa3H He-
TIJIECHOTO JI0CBIAY,

110 pedi, HaBlAaiTecs 10 KoH(pepeHuii
BUIINX aKaJIEMIKIB

Ta 3arJIsTHBTE Ha JIUCKOTEKY B
OCTaHHIH BEYip.

(Cmix) I Tam Bu Bce mobaumTe,
JOPOCJI1 YOJIOBIKU Ta *KIHKH,

SIK1 KOPYAThCsl, HE MOTPATUIIOTH B
pUTM,

YEKarTh, KOJIM BJKE BCE CKIHUUTHCS,
Ta MOXKHa OyJie oiXaTu J1I0JI0My Ta
HAIMCATH Npo 1€ HAYKOBY pOOOTY.
CyuacHa cucTemMa OCBITH
[IOKJIAIA€THCS Ha 11€10 aKaJeMIYHUX
3110HOCTEM.

I Ha e e npuumnHa.

I1s cuctema OyJia CTBOpeHa... B
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final night.

(Laughter)

And there, you will see it.

Grown men and women writhing
uncontrollably, off the beat.
(Laughter)

Waiting until it ends, so they can go
home and write a paper about it.
(Laughter)

Our education system is predicated on
the idea of academic ability.

And there's a reason.

Around the world, there were no
public systems of education,

really, before the 19th century.
They all came into being to meet the
needs of industrialism.

So the hierarchy is rooted on two
ideas.

Number one, that the most useful
subjects for work are at the top.

So you were probably steered
benignly away from things at school
when you were a kid,

things you liked,

on the grounds you would never get a
job doing that.

Is that right?

"Don't do music, you're not going to
be a musician;

don't do art, you won't be an artist."”
Benign advice -- now, profoundly
mistaken.

The whole world is engulfed in a
revolution.

And the second is academic ability,
which has really come to dominate
our view of intelligence,

because the universities design the
system in their image.

If you think of it,

the whole system of public education
around the world is a protracted
process

of university entrance.

yCbOMY CBITI1, HacIlpaB/i, He OyJ10
’KOJIHOI CUCTEMH OCBITH 110 19
CTOJIITTSL.

Bomni Bci 3'sBuimcs,

1100 33JOBIIILHUTH IOTPEOH
IHyCTpIlaji3My.

Tox, iepapxist MOXOIUTH 3 ABOX 1JICH.
[To-miepie, 1110 HAUKOPUCHIIIT J1JISI
pOOOTH TUCIUILTIHU

MOC1JIal0Th BEPXH1 CXOIUHKU. TOX, y
IIKOJI1 Bac, MaOyThb, M'SIKO B1JIBOJIUIIN
BOIK

B1Jl peyei, 1110 BaM HacIpaB/i
ITOI00AIHCS SIK JUTHHI,

Ha II1JICTaB1 TOro, 110

BU HIKOJIM HE 3MOKETE 3apOo0IsiTH UM
Ha XUTTA. Yu He Tak?

He 3aiimaiicst My3uKor0, TH HE Oy e
MY3UKaHTOM;

HE 3aliMalicsl MUCTCIITBOM, TH HE
Oyel Xy 1I0KHUKOM.

M'sika rmopaga — ajie K TOMHUJIKOBA.
Becs cBiT

3apa3 nepedyBae B CTaH1 PEBOJIIOLII].
I mo-npyre, 11e akaaeMiuHi 3410HOCTI,
SK1 HacIpaBl MOYajal IOMIHYBaTU

B HALIOMY CIIPUIHSATTI IHTEJIEKTY,
TOMY 110 YHIBEPCUTETHU 30yAyBalln
cucTemy, noaioHy 1o ceode.

SIKmo noxymatu, TO BCsl CUCTEMA
3arajbHOI OCBITH 110 BCbOMY CBITY —
1€ 3aTSHKHUU MPOLIEC

BCTYIIy JIO YHIBEPCUTETY.

SIk HacHiIoK, OaraTo TaJIaHOBUTHX,
00/1apoBaHKX, TBOPYMX JIFOJICH cebOe
TaKMMH HE BBAKAIOTh,

aJpKe Te, 110 iM rapHO BIaBaJIOCS B
IITKOJTI,

HE IIHyBaJIocs a00 HaBITh
TaBpPyBaJIOCH.

I s BBaXKaro, 110 MM HE MOKEMO CO01
JT03BOJINTH MPOJIOBKYBATH B TOMY XK
ycl.

3a nactynHi 30 pokiB, 32 JTaHUMHU
IOHECKO,




And the consequence is that many
highly talented,

brilliant, creative people think they're
not,

because the thing they were good at at
school

wasn't valued, or was actually
stigmatized.

And I think we can't afford to go on
that way.

In the next 30 years, according to
UNESCO,

more people worldwide will be
graduating through education

than since the beginning of history.
More people.

And it's the combination of all the
things we've talked about:
technology and its transformational
effect on work,

and demography and the huge
explosion in population.

Suddenly, degrees aren't worth
anything.

Isn't that true?

When | was a student, if you had a
degree, you had a job.

If you didn't have a job, it's because
you didn't want one.

And I didn't want one, frankly.
(Laughter)

But now kids with degrees are often
heading home

to carry on playing video games,
because you need an MA where the
previous job required a BA,

and now you need a PhD for the
other.

It's a process of academic inflation.
And it indicates the whole structure of
education is shifting beneath our feet.
We need to radically rethink our view
of intelligence.

We know three things about
intelligence.

4yepe3 OCBITY Mpoiiie OiIbIne JI0IeH,
HIXK B1J] IOYATKY 1CTOPII.

binbmie moaei, 1 B 1bOMy OETHAHHS
BCHOTO, TIPO 10 MU TOBOPUITH —
TEXHOJIOT1S 1 Te, IK BOHA BILUIMBAE Ha
poboty, nemorpadis

Ta BEJIMYE3HUH CIUIECK POCTY
HaCeJICHHS.

HecnoniBano, BYeH1 CTyIIEHI HE
MAaroTh HISIKOTO 3HaUeHHs. X10a 1€ HE
TaK?

Komnu 51 6yB cTyeHTOM, SIKIIIO y Bac
OyB IUIIJIOM, BU MaJId pOOOTY.

SAxkio x y Bac He 0yJI0 poOOTH, TO 1€
TOMY, 1110 BH caMml ii He XOTLJIH.
SIKIIIO YecHo, 5 1 caM i1 He XOTIB.
(Cwmix)

[IpoTe choroiHi JIOAU 3 AUIIIIOMaMU
Ty’K€ 9acTo

O1>KaTh JOJIOMY TPaTH y BiJICOITPH,
TOMY IO TaM, JI¢ PaHillle BUCTAYAJIO
cTyneHi 6akanaBpa, Tenep Tpeda OyTu
MaricTpom,

a00 X HaBITh JOKTOPOM HayK.

Ile mportec akageMidHO1 1HQIIAIII.

I e moka3HuK TOro, 110 BCS CUCTEMA
OCBITH

XUTAETHCS i HaIMMU Horamu. Ham
Tpeda paauKaaIbHO NEPErJISIHY TH
Halll MOTJISIAN Ha THTEJEKT.

[Ipo iHTENEKT MU 3HAEMO TPH pPeui.
[To-nepue, BiH pi3HOOIUHUNA. Mu
MUCJIMMO TIPO CBIT TaK caMo,

K 1 cipuiiMaemo #oro. Mucimmo
30pOBUMH O00Opaszamu,

3ByKaMH, KIHECTETHYHO.

Muciumo abCTpakIlisIMH, PyXOM.
[To-npyre, po3yMm TuHAMIYHUH.
SIKIII0 MOMBUTHCS HA 3B SI3KU B
JTFOJICEKOMY MO3KY, SIK MH UYJIH
BUOpA B1J] KUIHKOX JIONIOB1/1aviB,
pPO3yM — IITyKa Ha3ABUYANHO
1HTEpPaKTUBHA.

Mo030K He DIIUTHCI Ha BTN,
HacnpaBjii, KpeaTUBHICTh — SIKY 51
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One, it's diverse.

We think about the world in all the
ways that we experience it.

We think visually, we think in sound,
we think kinesthetically.

We think in abstract terms, we think
In movement.

Secondly, intelligence is dynamic.

If you look at the interactions of a
human brain,

as we heard yesterday from a number
of presentations,

intelligence is wonderfully interactive.

The brain isn't divided into
compartments.

In fact, creativity --

which | define as the process of
having original ideas that have value -
more often than not comes about
through the interaction of different
disciplinary ways of seeing things.
By the way, there's a shaft of nerves
that joins the two halves of the brain,
called the corpus callosum.

It's thicker in women.

Following off from Helen yesterday,
this is probably why women are better
at multitasking.

Because you are, aren't you?

There's a raft of research, but | know
it from my personal life.

If my wife is cooking a meal at home,
which is not often ...

thankfully.

(Laughter)

No, she's good at some things.

But if she's cooking, she's dealing
with people on the phone,

she's talking to the kids, she's painting
the ceiling --

(Laughter)

she's doing open-heart surgery over
here.

If I'm cooking, the door is shut, the

BU3HAYAIO SIK MPOTIEC

OTPUMAaHHS OPUTTHAIBHUX 11€H, SIKI
MaroTh IIHHICTb —

YacTIIIE 3a BCE ITOXOIUTH B1J
B3acMO/Ii1

PI3HHUX CITOCOOIB CBITOCHPUMHSTTSL.
Mo030K HaBMHCHE... JI0 peyi,

1CHY€ HEpBOBHIA BY30J1, 1110 TIOETHY€E
JIB1 MTBKYJIl MO3KY,

BIH Ha3UBA€THCS MO3OJIHUCTE TUIO. Y
’KIHOK BOHO TOBCTIIIIE.

[Toromxycst 3 BYOpAIIHIM BUCTYTIOM
['enen, g nymaro,

110 B IbOMY, MaOyTh, IPUYNHA, YOMY
KIHKaM Kpallle BIa€ThCs
MYJIbTH33Ja4HICTh.

AJKe 11e HacTpaB/Ii Tak.

[cHye 6e3mi4 10CIiIKEHb, aje s 3HaK0
1€ 3 BJIACHOTO JIOCBITY.

SIK10 MO KIHKa TOTY€ JoMa BEYEPIO
110, Ha IIACTSI, TPAIUISIETHCS HE TaK
gacTo. (Cmix)

Ane, 3Ha€eTe, BOHA... HI, JIENIO 11
BIIAETHCHL. ..

ajie SIKI0 BOHA TOTYE, TO, KOPOTIIIE
KaKy4H,

BOHA OJTHOYACHO PO3MOBJISIE TTO
Tenedony,

CHUJIKYETHCS 3 JITbMHU, OUIUTH CTEIIO,
poOUTH oneparlio Ha BIIKPUTOMY
ceplIil.

S0 TOTYIO S, TO ABEP1 3aYMHEHO,
JITU BUMIILIH,

TenedOH Ha MICIIl, SKIIO BOHA
3aXO/HTh, 1€ MEHE JPATYE.

A xaxy: «Teppi, Oynpb nacka, s
Hamararocs 3poouTH semnto. [lai
MeHi criokii». (CMix)

3HaeTe 11eH JaBHIN BUCIIB,

SKIIO B JIIC1 TAJa€ AEPEBO, 1 IILOTO
HIXTO HE YYE,

M TPAINUIIOCS 1€ HacIpaBIi?
[Tam'sitaere 1r0 60poaaty ppaszy?
HemonaBHo s m06a4MB 4y 10BY




kids are out,

the phone's on the hook,

If she comes in, | get annoyed.

| say, "Terry, please, I'm trying to fry
an egg in here."

(Laughter)

"Give me a break."

(Laughter)

Actually, do you know that old
philosophical thing,

"If a tree falls in a forest, and nobody
hears it, did it happen?"

Remember that old chestnut?

| saw a great T-shirt recently, which
said,

"If a man speaks his mind in a forest,
and no woman hears him,

Is he still wrong?"

(Laughter)

And the third thing about intelligence
is,

it's distinct.

I'm doing a new book at the moment
called "Epiphany,”

which is based on a series of
interviews with people

about how they discovered their
talent.

I'm fascinated by how people got to
be there.

It's really prompted by a conversation
I had with a wonderful woman

who maybe most people have never
heard of, Gillian Lynne.

Have you heard of her? Some have.
She's a choreographer, and everybody
knows her work.

She did "Cats" and "Phantom of the
Opera."

She's wonderful.

| used to be on the board of The Royal
Ballet, as you can see.

(Laughter)

Gillian and I had lunch one day. |
said, "How did you get to be a

(GyTOONIKY 3 HAMCOM «SIKIIO YOJIOBIK
BUCJIOBUTH CBOIO TyMKY

B JIIC1, 1 )KOJIHA JK1HKA MOT0 HE TOYYE,
BIH BCe 11Ie HE Mae patii?» (Cmix)

[ Tpets piu mpo po3ym —

BIH Y KOJKHOTO CBIi. Sl 3apa3 mpaiiroro
HaJl HOBOIO KHIKKOIO,

sika Ha3uBa€eThCsl «OJIKPOBEHHS», BOHA
0a3yeThcs Ha cepii

1HTEPB ‘10, B SIKUX JIIOJU PO3MOBIIAI0Th
PO T€, SIK BOHU BIJIKPUITU

CBIM TaJIaHT. MeHe 3aXOIIIoE, K
JIIOJTA 3HAUIUTN cebe.

IToyaTkoM mocity>kuiia 0JHa po3MOBa
3 4y/I0BOIO JKIHKOIO, IPO SIKY, MaOyTh,
Maii>ke HIXTO

HE 4yB, 1i 3BaTu J[xwmian JIiHH,
3Haete npo Hei? Jlexto 3nae. Bona
xopeorpad,

1 BC1 3HAOTH ii poOOTH.

Bona craBuna «Kimxkun» Ta «IIpuBumg
Onepm».

Bona uynosa. S konmucek OyB ueHOM
paau KopomiBcbkoro 0anety B AHIII,
SIK MOKHA 3/10Ta/IaTHCS.

Onnoro paszy mu o011amu 3 [xumian, 1
s CTINTAB:

«JlxumiaH, sIK TH cTaja
TaHIliBHUIICIO?» | BOHA po3moBiia,

110 B IIIKOJI 1i BBaXkKau O€3HaIIHHOIO,
I mxomna, e Oymo B 1930-Ti,
Hanucala ii 6aTbkaM: « MU BBaXkaeMo,
mo y Jlxumian npo6iemu 3
HaB4YaHHAM». BoHa He Mormia
30CepeIUTUCH,

MOCTIMHO MeTymiacs. Temnep,
Ma0yTh, CKa3aju O,

10 B Hei CUHIPOM JedilUTy yBaru ta
rinepakTUBHOCTI. AJie 11e 0yso B 30-
Ti,

1 TOI1 1€l CUHIPOM I11€ HE BUHANIILIH.
Takoro 3aXBOpIOBaHHS MPOCTO HE
icHyBajo. (CMmix)

JIrou He 3HaAJM, 1110 BOHO B HUX MOXKE
OyTH.
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dancer?"

It was interesting.

When she was at school, she was
really hopeless.

And the school, in the '30s, wrote to
her parents and said,

"We think Gillian has a learning
disorder."

She couldn't concentrate; she was
fidgeting.

I think now they'd say she had
ADHD.

Wouldn't you?

But this was the 1930s, and ADHD
hadn't been invented at this point.

It wasn't an available condition.
(Laughter)

People weren't aware they could have
that.

(Laughter)

Anyway, she went to see this
specialist.

So, this oak-paneled room, and she
was there with her mother,

and she was led and sat on this chair
at the end,

and she sat on her hands for 20
minutes,

while this man talked to her mother
about all the problems Gillian was
having at school,

because she was disturbing people,
her homework was always late, and so
on.

Little kid of eight.

In the end, the doctor went and sat
next to Gillian and said,

"I've listened to all these things your
mother's told me.

| need to speak to her privately.
Wait here. We'll be back. We won't be
very long,"

and they went and left her.

But as they went out of the room,

he turned on the radio that was sitting

Tox, i BIAIIpaBHIIA 10 CIIEIIaJICTa, B
KaO1HET 3 yOOBUMU MAHEIISIMHU.

Bona npwitnuia Tyau 3 Mamoro,

111 mocaguiy Ha CTUIENb B KIHII
KIMHATH,

BOHA TaM CHJI1JIa, IIJKJIABIIH ITi ceoe
JTOJIOHI,

20 XBWJIMH, MTOKH JIIKap PO3MOBJISB 3 ii
MaTip'to

po Bcl mpobsiemu, siki B Jxuitian
BUHUKJIM B IIKOJI, TIPO TE, 110

BOHA 3aBakajia 1HIIINM,

3aBXK/IU 3aM13HIOBAIACS 3 JOMAITHBOIO
po0OTOI0, 1 TaKe IHIIIE,

BOCBMHUpIYHA IIBUMHKA... BPEIITI-
pewrT, Jikap miaiinos,

ciB mopyy 3 JKuiiiaH, 1 cKa3as:
«JIxumias,

s IOCITyXaB BCE, 1110 PO3MOBLIA TBOS
MaTH,

1 MeHi TpeOa IMOrOBOPUTH 3 HEIO
HAOIMHIII.

BiH ckazaB: «ITouekaii, Mmu
MIOBEPHEMOCbH, 11€ HEHAJOBIO».

[ BOHM MK Ta 3aTHIINAIIY 11 camy.
Ane, BUX0as4u 3 KIMHATH, BIH
YBIMKHYB paJiio,

SIK€ CTOSJIO Ha cToJii. | Kou BoHU
BUUIIIA 3 KIMHATH, B1H CKa3aB il
Marepi:

«ITocriiite TyT 1 MPOCTO
crioctepiraiite 3a Hetoy. [1{oiiHO BoHU
BUMIILIH,

BOHA TiBejacs il moyasia TaHIFOBATH.
Bonu noauBuincs Ha Hel KijbKa
XBUJIUH,

TOJ1 JIikap 00epHyBCs 70 il MaTepi Ta
CKa3aB:

«Miccic Jlinn, [xunian He XBopa,
BOHA TAHI[IBHUIIS.

Bigmaiite 11 10 MIKOJIX TAHIIIBY.

A cniutas: « 1o cTanocs?»

A BoHa Biamosuia: «BoHa Tak 1
3pobuna. He Mmoxy nepenaru, sk 0yJio
Yy J10BO.




on his desk.

And when they got out of the room,
he said to her mother, "Just stand and
watch her."

And the minute they left the room,
she was on her feet, moving to the
music.

And they watched for a few minutes,
and he turned to her mother and said,
"Mrs. Lynne, Gillian isn't sick.

She's a dancer.

Take her to a dance school.”

| said, "What happened?"

She said, "She did. | can't tell you
how wonderful it was.

We walked in this room, and it was
full of people like me --

people who couldn't sit still,

people who had to move to think."
Who had to move to think.

They did ballet, they did tap, jazz;
they did modern; they did
contemporary.

She was eventually auditioned for the
Royal Ballet School.

She became a soloist; she had a
wonderful career at the Royal Ballet.
She eventually graduated from the
Royal Ballet School,

founded the Gillian Lynne Dance
Company,

met Andrew Lloyd Webber.

She's been responsible for

some of the most successful musical
theater productions in history,

she's given pleasure to millions,

and she's a multimillionaire.
Somebody else might have put her on

medication and told her to calm down.

(Applause)

What I think it comes to is this:

Al Gore spoke the other night

about ecology and the revolution that
was triggered by Rachel Carson.

| believe our only hope for the future

Mu 3aiily B KIMHATY, sika OyJia
MIOBHOIO

TaKUX caMe JrojieH, gk . JIromaei, ki
HE MOTJIM BCUIITH Ha MICIII.

JIronel, sskum Tpeda Oyio pyxaTucs,
mo0 gymMatny». Skum Tpeda pyxarucs,
o0 JTyMaTHu.

Bonu 3aiimManucs 0aJeToM, CTEIIOM,
JKaQ30BUMU TaHISIMH,

MOJIEPHOM, CYYaCHUMU TaHISIMHU.

I Bpemti-pemr, Jxumian mpoitiuia
npociayxoByBaHHs B KopouiBchky
HIKOJTy Oanery,

CTaja CONICTKOIO0, 3po0uiia OJIMCKYUy
Kap'epy

B OanertHiil mkomi. Hapemri,
BUITYCTHJIACS 31 IIKOJIH Ta

3acHyBaJjia BJIACHY KOMIIaHilo,
TanmoBasibHy Tpyny Jxumian JlinH,
no3Haviommitacd 3 Exapro Jhnoigom
Beb6epom. Bona cTtBopuia

OJIH1 3 HAMYCIIIIHIIIUX TeaTpaJbHUX
MIOCTAaHOBOK B 1CTOPII,

M0/IapyBaBIIHU 33J0BOJICHHS
M1JTBHOHAM, 1 3apa3 BOHA
MYJIbTUMUIBHOHEPKA.

SAKuiich 1HIIUM JIIKap MIT TOCAJAUTH 11
Ha JIIKA Ta HaKa3aTH JIBYUHII
3aCIIOKOITHCS.

(Onunecku)

(Onunecku)

Tox, g nymaro... A nymato, Bce
CXOJIUTHCS A0 OCh YOTO:

HemoasHo En Top y cBoemy Buctymi
TOBOPHUB

PO €KOJIOT1I0, PO PEBOIOIIIO, SIKY
novasia Peituen KapcoH.

51 BBaxkaro, 10 €IMHA HAIlla HAJlIsS Ha
MaiOyTHE —

1€ IPUHHITH HOBY KOHIICIIIIIFO
€KOJIOT11 JIIOJCTBA,

TaKy, B AKiil MM TIOYHEMO TIEPETJISIIaTH
Halll IOTJISAIN

Ha 0araTCTBO JIIOACHLKHAX
MOJKJIMBOCTEU.
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IS to adopt a new conception of
human ecology,

one in which we start to reconstitute
our conception

of the richness of human capacity.
Our education system has mined our
minds

in the way that we strip-mine the earth
for a particular commaodity.

And for the future, it won't serve us.
We have to rethink the fundamental
principles

on which we're educating our
children.

There was a wonderful quote by Jonas
Salk, who said,

"If all the insects were to disappear
from the Earth,

within 50 years, all life on Earth
would end.

If all human beings disappeared from
the Earth,

within 50 years, all forms of life
would flourish."

And he's right.

What TED celebrates is the gift of the
human imagination.

We have to be careful now that we
use this gift wisely,

and that we avert some of the
scenarios that we've talked about.
And the only way we'll do it is by
seeing our creative capacities

for the richness they are

and seeing our children for the hope
that they are.

And our task is to educate their whole
being,

so they can face this future.

By the way -- we may not see this
future,

but they will.

And our job is to help them make
something of it.

Thank you very much.

Harmra cuctema ocBiTH mijapuBana
pecypcu HaIIoro MO3Ky, Tak camo,
SIK MU CITyCTOLTYEMO PECYpPCH 3eMIIi:
32171 3aJ0BOJICHHS TIOTUTY.

I B MaiilOyTHBOMY 1Ii€ B2k€ HE Oyie
MpaIoBaTH.

Mu MaeMo epeOCMUCTUTH OCHOBHI
MPUHITUIIH,

3a SIKUMHU BUXOBY€EMO JiTel. € o/iHa
uynoBa (ppasza Monaca Caka, sSKuit
CKazaB: «SIK110 BCc1 KoMaxu

panToM 3HUKHYTbH 13 3eMIl,

3a 50 poOKiB KUTTS Ha 3emMIIl
CKIHYHTHCH.

SIK1110 3HMKHE BCE JIIOJICTBO,

3a 50 pokiB 1HII POPMU KUTTS
PO3KBITHYTB'".

[ BiH Mae pailiro.

TED — 1e nanuHa noBaru gapy
JIFOJICBKOI YSIBM.

Mwu MaeMO 3aCTOCOBYBATH 1IEH Aap 3
pPO3yMOM,

100 3aro0IrTH JESKUM CIIEHAPIsIM,
PO sIK1 MU TOBOPWIIU. | €TuHUN TTUIIX
3pOOUTH 11€ — MOOAYUTH HAIITY
TBOPUYY CIIPOMOKHICTb,

il bararcTBo, MOOAYUTH

HaIINX JiTeH TaKUMH, SIKUMHU BOHH €.
A Hame 3aBgaHHS —

BUXOBYBATH iX Tak, 11100 BOHH MOTJIU
KUTH B MAalOyTHHOMY .

Jlo pedl... MOKJIMBO, MU HE TTOOAUUMO
IIOTO MaltOYTHHOTO,

ajyie BoHM 1oOadarp. | Hamra cripaBa —
JIOTIOMOTTH

iM 3pobuTH oro kpamuM. [{upo
TSIKY 0.




| (Applause)

French transcript

Bonjour. Comment ¢a va ?

Public : Bien.

Tout ¢a, c'est génial, non ?

Je suis épaté.

En fait, je m'en vais.

(Rires)

Il y a eu trois thémes principaux répétés durant la conférence,

qui ont a voir avec ce dont je veux parler.

L'un est la preuve extraordinaire de la créativité humaine

avec chacune des présentations

et toutes les personnes ici présentes ;

de par leur variété et leur étendue.

Le deuxieéme : nous sommes dans une situation

ou nous n'avons aucune idée de ce qui va arriver

a l'avenir.

Aucune idée de comment ¢a va se dérouler.

Je suis intéressé par I'éducation.

En fait, je pense que tout le monde est intéressé par 1'éducation.
N'est-ce pas ?

Je trouve cela intéressant.

Si vous €tes a un diner et vous dites que vous travaillez dans 1'éducation --
enfin, vous n'allez pas souvent a des diners, franchement.

(Rires)

Vous étes dans 1'éducation : on ne vous invite pas.

(Rires)

Et vous n'étes jamais réinvité, curieusement ; cela me semble étrange.
Mais disons que vous I'étes et qu'on vous demande dans quoi vous travaillez,
si vous répondez : « Dans 1'éducation », vous pouvez les voir palir.
« Mon dieu, pourquoi moi ? »

(Rires)

« Mon seul diner de la semaine. »

(Rires)

Mais si c'est leur €éducation, vous ne pourrez plus en placer une,
car c'est I'une des choses auxquelles on tient le plus, non ?
Comme la religion, I'argent et d'autres choses.

Je suis donc trés intéréssé par 1'éducation, tout le monde 1'est.
Nous sommes investis et intéresseés,

en partie car c'est I'éducation qui doit nous expliquer ce futur

que I'on ne peut saisir.

Lorsqu'on y pense,

les nouveaux ¢léves de cette année prendront leur retraite en 2065.
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Personne n'a d'idée,

malgré toute 1'expertise que I'on voit défiler depuis quatre jours,

de ce a quoi ressemblera le monde dans cinq ans.

Pourtant, notre rdle est de les y préparer.

L'imprévisibilité est donc, je pense, extraordinaire.

La troisiéme chose est que nous sommes tous d'accord

sur le fait que les enfants ont des capacités impressionnantes --
leurs capacités d'innovation.

Je veux dire, hier soir, Sirena était merveilleuse, non ?

Rien qu'a I'observer.

Elle est exceptionnelle mais je pense gqu'elle n'est pas, pour ainsi dire,
une exception parmi tous les enfants.

C'est une personne extrémement dévouce qui a découvert son talent.
J'affirme que tous les enfants ont un talent formidable

que nous dilapidons impitoyablement.

Je veux donc parler d'éducation

et je veux parler de creativité.

Pour éduquer, j'affirme que la créativite est aussi cruciale que 'alphabétisation
et que nous devrions la traiter de la méme maniere.
(Applaudissements)

Merci.

(Applaudissements)

C'est tout, au passage. Merci beaucoup.

(Rires)

Bon, plus que 15 minutes.
(Rires)

« Alors, je suis né... »
(Rires)

J'ai entendu une super histoire que j'adore raconter

a propos d'une petite fille en cours de dessin.

A six ans, elle dessinait au fond de la salle

et l'institutrice disait qu'elle ne suivait presque jamais,

sauf pendant ce cours de dessin.

L'institutrice, fascinée, est venue lui demander : « Que dessines-tu ? »
La fille a répondu : « Je dessine Dieu. »

Son institutrice : « Mais personne ne sait a quoi ressemble Dieu. »
La fille a dit : « Ce sera bientot le cas. »

(Rires)

(Fin des rires)

Quand mon fils avait quatre ans en Angleterre,

enfin, il avait quatre ans partout en fait.

(Rires)

En toute rigueur, ou qu'il soit allé, il avait quatre ans cette année.
I1 jouait la piece de la Nativité. La connaissez-vous ?

(Rires)




C'est une histoire tres, trés connue.

Mel Gibson en a réalisé la suite.

(Rires)

« Nativité II »

James a recu le role de Joseph et nous étions ravis.
Pour nous, c'était un role principal.

La salle était remplie de complices en T-shirt :

« James Robinson EST Joseph ! »

Il n'avait pas de réplique et c'était au moment ou les rois mages arrivent.

Ils viennent offrir de I'or, de I'encens et de la myrrhe.

Voici ce qui est arrivé.

Nous étions assis et je pense que les scenes étaient dans le désordre
car nous leur avons demand¢ apres coup :

« - Vous étes siirs ? - Oui pourquoi ? C'était pas bon ? »
C'¢tait juste inverse.

Les trois garcons sont entrés avec des torchons sur la téte.

[ls ont posé€ les boites et le premier a dit : « Voici de I'or. »
Le deuxieme a dit : « Voici de la myrrhe. »

Le troisiéme a dit : « On m'a dit d'apporter ¢a. »

(Rires)

(Fin des rires)

Dans chaque situation, les enfants tentent leur chance.

S'ils ne savent pas, ils essaient quelque chose.

N'est-ce pas ? Les enfants ne craignent pas d'avoir tort.

Je ne dis pas qu'avoir tort est la méme chose qu'étre créatif.
Ce que l'on sait, c'est que, sans €tre préparé a avoir tort,

on ne peut pas imaginer quelgue chose d'original

si I'on est pas préparé a avoir tort.

Avant de devenir adulte, la plupart des enfants ont perdu cette capacité.
Ils ont désormais la phobie de I'erreur.

Nos entreprises sont ainsi gerées.

Nous stigmatisons les erreurs.

Et nous entretenons des systémes d'éducation

ou une erreur est la pire chose que l'on puisse faire.

I1 en résulte que nous éduquons les gens

en dehors de leurs capacités créatives.

Picasso a une fois déclaré que tous les enfants naissaient artistes.
Le probléme est de rester artiste en grandissant.

Je crois sincérement que 1'on ne grandit pas dans la créativité
mais en dehors de celle-ci.

Plutot, 1'éducation nous en fait sortir.

Pourquoi donc ?

Je vivais a Stratford-on-Avon il y a encore cing ans.

Nous avons déménagé de Stratford a Los Angeles.

Imaginez a quel point cette transition fut facile.
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(Rires)

Nous vivions en fait a Snitterfield,

juste a coté de Stratford,

qui est le lieu de naissance du pere de Shakespeare.
Vous étes surpris ? Je 1'ai été.

On ne pense jamais que Shakespeare a un pere, non ?
N'est-ce pas ?

Car on n'imagine pas Shakespeare enfant, n'est-ce pas ?
Shakespeare a sept ans ?

Je n'y ai jamais pensé.

Il a bien eu sept ans a un moment.

Quelqu'un lui a enseigné I'anglais.

(Rires)

Cela a di étre agagant.

(Rires)

« Peut mieux faire. »

(Rires)

Pour I'envoyer dormir, son pere dit : « Allez, au lit ! »
a William Shakespeare.

« Et pose ce crayon ! »

(Rires)

« Arréte de parler comme ¢a ! »

(Rires)

« C'est déroutant. »

(Rires)

Bref, nous avons déménag¢ de Stratford a Los Angeles
et je veux juste rapidement parler de la transition.
Mon fils ne voulait pas venir.

J'ai deux enfants ; il a 21 ans et ma fille, 16.

Il ne voulait pas aller a Los Angeles.

Cela lui plaisait mais il avait une petite amie en Angleterre.
C'était I'amour de sa vie, Sarah.

Il la connaissait depuis un mois.

(Rires)

Cela dit, ils avaient passé quatre années ensemble.
C'est beaucoup quand on a 16 ans.

I1 était contrarié dans 1'avion :

« Je ne trouverai jamais une fille comme Sarah. »
Cela nous arrangeait bien, franchement --

(Rires)

(Fin des rires)

car elle était la raison principale pour laquelle nous quittions le pays.

(Rires)
Quelque chose vous frappe en arrivant en Amérique
et en voyageant :




chaque systeme d'éducation de la Terre a la méme hiérarchie des maticres.

Tous, sans exception : on pense que ¢a différe, mais non.
En haut, les mathématiques et les langues, puis les humanités
et en bas, les arts ; partout sur Terre.

Et dans pratiquement chaque systéme, il y a aussi une hiérarchie des arts.
A l'école, 'art et la musique sont plus importants

que le théatre et la danse.

Aucun systeme d'éducation terrestre

n'enseigne quotidiennement la danse

de la méme manicre que les mathématiques, pourquoi ?
Pourquoi pas ?

Je pense que c'est important.

Les maths sont importantes et la danse aussi.

Les enfants dansent tout le temps, nous aussi.

Chacun a un corps, non ? Ai-je raté une conférence ?
(Rires)

Clairement, quand les enfants grandissent,

on commence par ¢duquer leur corps.

On se focalise ensuite sur la téte.

Et plut6t d'un coteé.

Si un alien découvrait notre éducation

et disait « A quoi sert I'éducation ? »,

il faudrait répondre, si 1'on regarde le résultat,

ceux qui réussissent,

qui font tout ce qui est demandé,

qui regoivent les bons points, qui sont les vainqueurs ;

il faudrait répondre que le but de I'éducation publique

a travers le monde

est de produire des professeurs d'université.

N'est-ce pas ?

Ce sont eux qui terminent premiers.

J'ai été I'un d'entre eux, donc bon.

(Rires)

J'aime les professeurs d'université mais on ne devrait pas les considérer
comme €tant au sommet de la réussite humaine.

Ils ne sont gqu'une forme de vie.

Une forme de vie parmi d'autres -- mais ils sont intrigants.
Amicalement, les professeurs sont intrigants.

D'apres ce que j'ai vu, en général, ils vivent dans leur téte.
[ls vivent la-haut et 1égerement d'un cote.

Ils sont désincarnés, au sens littéral du terme.

Ils voient leur corps comme un moyen de transport pour leur téte.
(Rires)

N'est-ce pas ?

C'est une maniere d'aller a une réunion.
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(Rires)

Si vous voulez assister a des expériences extra-corporelles au fait,
participez a une conférence résidentielle d'universitaires seniors
et passez a la discotheéque le dernier soir.

(Rires)

La-bas, vous les verrez.

Des hommes et des femmes adultes en train de se tortiller hors du rythme.
(Rires)

En train d'attendre la fin avant de rentrer écrire un papier dessus.
(Rires)

Notre systeme d'éducation est basé sur les compétences théoriques.
Il y a une raison a cela.

Dans le monde, il n'y avait aucun systeme d'éducation public
avant le XIXeme siccle.

I1s sont apparus pour répondre aux besoins de I'industrialisation.
La hiérarchie provient donc de deux idées.

D'abord, les matieres importantes pour le travail sont en haut.

A l'¢cole, vous avez probablement ¢té doucement écarté de choses que vous
aimiez

parce que vous n'auriez pas pu en faire votre métier.

C'est vrai ?

« Ne fais pas de musique, tu ne seras pas musicien ;

ne fais pas d'art, tu ne seras pas artiste. »

Conseil bénin mais profondément erroné.

Le monde entier est englouti par une révolution.

Deuxiémement, les compétences théoriques.

Elles dominent notre vision de l'intelligence

car les universités congoivent le systéme a leur image.

Quand on y pense,

le systéme entier de 1'éducation publique est un processus prolongé
d'entrée a l'université.

Ainsi, de nombreuses personnes

talentueuses, brillantes et créatives pensent qu'elles ne le sont pas,
car ce qu'elles réussissaient a 1'école

n'était pas jugé important ou était stigmatise.

On ne peut pas continuer sur cette voie.

Dans les 30 prochaines années, selon 'UNESCO,

dans le monde, il y aura plus de diplomés

que depuis le début de I'Histoire.

Plus de diplomés.

Cela résulte de tout ce dont on a parlé :

la technologie et ses effets sur le travail,

ainsi que la démographie et I'énorme explosion de la population.
Soudain, les diplomes n‘ont plus aucune valeur.

N'est-ce pas ?




Quand j'étais étudiant, avec un diplome, on avait un travail.

Si on n'avait pas de travail, c'est qu'on ne le voulait pas.

Et je ne le voulais pas, franchement.

(Rires)

Mais maintenant les enfants diplomés reviennent a la maison
pour jouer aux jeux vidéos

parce qu'un travail nécessite un master au lieu d'une licence,

et un doctorat pour l'autre.

C'est une inflation scolaire.

Elle indique que la structure de 1'éducation se dérobe sous nos pieds.
Il faut radicalement repenser notre vision de l'intelligence.
Nous savons trois choses sur l'intelligence :

un, elle est diversifice.

Nous pensons au monde grace a tous nos sens.

On pense de maniere visuelle, auditive et kinesthésique.

On pense de fagon abstraite, en mouvements.

Deuxiemement, l'intelligence est dynamique.

Si I'on observe les interactions dans notre cerveau

comme dans les présentations d'hier,

I'intelligence est incroyablement interactive.

Le cerveau n'est pas divisé en compartiments.

En fait, la créativité --

que je définis comme étant le processus d'avoir des idées originales de valeur --
provient la plupart du temps

de l'interaction de maniéres interdisciplinaires de voir les choses.
A propos, il y a un tube nerveux qui joint les deux moitiés du cerveau,
le corpus callosum.

I1 est plus €pais chez la femme.

Apres ce qu'a dit Helen hier,

voila probablement pourquoi les femmes sont plus multitaches.
Car vous I'étes, non ?

Il y a une tripotée d'études mais je le sais d'expérience.

Si ma femme cuisine un repas a la maison, ce qui est rare...
heureusement.

(Rires)

Non, elle a d'autres atouts.

Mais si elle cuisine, elle parle aussi au téléphone,

elle parle aux enfants, elle peint le plafond...

(Rires)

Une opération a cceur ouvert par-la.

Si moi je cuisine, la porte est fermée, les enfants sont dehors,
le téléphone est éteint,

si elle entre, cela me géne.

Je dis : « Terry, s'il te plait, j'essaie de cuire un ceuf ici. »
(Rires)
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« Laisse-moi tranquille. »

(Rires)

Dailleurs, connaissez-vous cette vieille question :

« Un arbre tombe dans la forét et personne ne 1'entend. Est-ce arrivé ? »
\Vous en souvenez-vous ?

J'ai récemment vu un joli T-shirt qui disait :

« Siun homme donne son avis dans la forét et qu'aucune femme ne 1'entend,
a-t-il encore tort ? »

(Rires)

(Fin des rires)

La troisieéme chose sur l'intelligence :

elle est profonde.

J'écris un nouveau livre appelé « L’Elément »,

qui est basé sur une série d'interviews de personnes

sur la découverte de leur talent.

Je suis fascin€ par cela.

J'ai été stimul€ en parlant a une femme géniale

gue peu de gens connaissent : Gillian Lynne.

La connaissez-vous ? Quelques-uns.

Elle est chorégraphe et vous connaissez ses ceuvres :

« Cats » et « Le Fantome de 1'Opéra ».

Elle est géniale.

J'ai été dans le comité du Royal Ballet, voyez-vous.

(Rires)

Gillian et moi déjeunions et j'ai dit : « Comment es-tu devenue danseuse ? »
A l'¢cole, elle n'y arrivait pas.

Et I'école, dans les années 30, a écrit a ses parents :

« Nous pensons que Gillian a un trouble d'apprentissage. »

Elle ne tenait pas en place.

Aujourd'hui, ce serait de I'hyperactivité.

N'est-ce pas ?

Mais dans les années 30, 1'hyperactivité n'avait pas encore été inventée.
Ce n'était pas une maladie disponible.

(Rires)

Les gens ne savaient pas qu'ils pouvaient avoir ca.

(Rires)

Bref, elle est allée voir un spécialiste.

Dans une piece lambrissée de chéne, elle était avec sa mere

et on I'a faite asseoir sur une chaise au fond

ou elle s'est tourné les pouces pendant 20 minutes

alors que I'homme parlait a sa mere

des problemes que Gillian avait a 1'école,

car elle dérangeait les autres, elle ne faisait pas ses devoirs etc...
Au bout du compte, le docteur s'est assis a coté de Gillian et a dit :
« J'ai écouté tout ce que m'a dit ta mere.




Je dois lui parler en privé.

Attend ici, on revient. Ce ne sera pas long. »

Et ils I'ont laissée.

Mais en sortant de la salle,

il a allumé la radio qui était sur son bureau.

Apres étre sortis de la piece,

il a dit a la mere : « Observez-la. »

Deées qu'ils sont sortis de la salle,

elle était débout, en train de danser sur la musique.

Ils I'ont regardée quelques minutes et il s'est tourné vers la mere :

« Madame Lynne, Gillian n'est pas malade.

C'est une danseuse.

Amenez-la a une école de danse. »

Gillian m'a dit : « Ma mere I'a fait. C'était on ne peut plus formidable.
Nous sommes arrivés dans la salle remplie de gens comme moi,

qui ne pouvaient pas rester immobiles,

des gens qui devaient bouger pour penser. »

Bouger pour penser.

Ils ont fait du ballet, des claquettes, du jazz, du moderne, du contemporain.
Elle a enfin été auditionnée pour la Royal Ballet School.

Elle est devenue soliste et a eu une belle carriére au Royal Ballet.
Elle a ét¢ diplomée de la Royal Ballet School,

a fond¢ la Gillian Lynne Dance Company

et a rencontré Andrew Lloyd Webber.

Elle est derriere certaines des meilleures comédies musicales de I'Histoire.
Elle a réjout des millions de personnes et elle est multimillionnaire.
Quelgu'un d'autre aurait pu lui donner des médicaments et lui dire de se calmer.
(Applaudissements)

(Fin des applaudissements)

Tout cela pour dire :

|'autre soir, Al Gore a parlé

d'écologie et de la révolution déclenchée par Rachel Carson.

A l'avenir, je crois que notre seul espoir

est d'adopter une nouvelle conception de I'écologie humaine,

dans le but de repenser notre vision de la richesse des capacités humaines.
Notre systeme éducatif a miné notre esprit

de la méme fagon que I'on extrait les ressources du sol terrestre.

A T'avenir, cela ne servira plus a rien.

Nous devons réinventer les principes fondamentaux

de 1'éducation de nos enfants.

Voici une belle citation de Jonas Salk :

« Si tous les insectes disparaissaient de la surface de la Terre,

en 50 ans, toute la vie s'éteindrait.

Si tous les humains disparaissaient de la surface de la Terre,

en 50 ans, toutes les formes de vie prospéreraient sur Terre. »
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Il a raison.

Ce que TED glorifie, c'est le don de I'imagination humaine.
Nous devons étre prudents et utiliser ce don sagement

afin d'éviter certains des scénarios dont on a parlé.

La seule maniére pour cela est d'apprécier les capacités créatives
pour la richesse qu'elles représentent

et d'apprécier nos enfants pour l'espoir qu'ils représentent.

Notre tache est d'éduquer tout leur étre afin qu'ils affrontent leur futur.
Au fait, on ne verra peut-étre pas ce futur, mais eux, oui.

Notre mission est de leur permettre d'en faire quelque chose.
Merci beaucoup.

(Applaudissements)




Iloousimbca  8i0eosucmyn aHeniliCbKOIO MOB0I0, BUKOPUCMOBYIOYU CYOMuUmpu.
Ilpouumavme mexcm aueniliCbKolo M0G0 Mma 1020 NEPeKIad HA YKPAiHCbKY MOBY.
Busnaume orcanp ma cmuno mexcmy.

» Ilpoananizyiime opucinan ma nepexnao Ha JNeKCUYHOMY, SPAMAMUYHOMY Mda

CUHMAKCUYHOM) DIGHSIX.

» Axi nomunku ma Hemounocmi 00nycmue nepekiaoay?

» Axa yinvosa ayoumopis mexcmy?

> Jlogedimb c60i npunyujenus Ha KOHKPEemHUX NPUKiaoax.

» Obepimb ypusok 3 6ideo ma nepexiadims 1020 NOCIi008HO.

> Obepimb ypueok 3 8ideo ma nepexiadimo o020 CUHXPOHHO.

STEVE JOBS “HOW TO LIVE BEFORE YOU DIE”

As CEO of Apple, Steve Jobs spearheaded some of the most iconic products in
technology, entertainment and design. At his Stanford University commencement
speech, Steve Jobs, CEO and co-founder of Apple and Pixar, urges us to pursue our
dreams and see the opportunities in life's setbacks -- including death itself.

TED Ideas change everything WATCH

How to live before you die

10,189,443 plays @ | Steve Jobs | Stanford University » June 2005

English transcript Ukrainian transcript

I am honored to be with you today at | /l;is MeHe BelvMka yecTb OyTH 3 BaMU
your commencement from one of the | cborosni Ha BpydeHHI JIUIUIOMIB OJHOTO
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finest universities in the world.

| never graduated from college. Truth be
told, this is the closest I've ever gotten to
a college graduation. Today | want to tell
you three stories from my life. That's it.
No big deal. Just three stories. The first
story is about connecting the dots.

| dropped out of Reed College after the
first 6 months, but then stayed around as
a drop-in for another 18 months or so
before | really quit.

So why did | drop out? It started before |
was born.

My biological mother was a young,
unwed college graduate student, and she
decided to put me up for adoption. She
felt very strongly that | should be adopted
by college graduates, so everything was
all set for me to be adopted at birth by a
lawyer and his wife. Except that when |
popped out they decided at the last
minute that they really wanted a girl. So
my parents, who were on a waiting list,
got a call in the middle of the night
asking: "We have an unexpected baby
boy; do you want him?" They said: "Of
course." My biological mother later
found out that my mother had never
graduated from college and that my
father had never graduated from high
school. She refused to sign the final
adoption papers. She only relented a few
months later when my parents promised
that | would someday go to college. And
17 years later | did go to college.

But | naively chose a college that was
almost as expensive as Stanford, and all
of my working-class parents' savings
were being spent on my college tuition.
After six months, | couldn't see the value
in it. | had no idea what | wanted to do
with my life and no idea how college was

3 HaWKpaIuX YHIBEPCUTETIB CBITY. S He
3aK1HYYBaB IHCTUTYTIB. ChOTOJIHI 51 XOUy
PO3MOBICTH BaM TPH 1CTOPIi 3 MOTO
xutTs. [ Bce. Hivoro rpaniio3Horo.
[Ipocto Tpu icTopii.

[lepia icTopist — npo 3'€IHAHHS KParoK.

A xunyB Reed College micns nepmux 6
MICSI[IB HABYAHHS, aJi¢ 3AJIUIIABCS TaM Y
IKocT1 "rocTd" me 01u3eKo 18 Micsis,
MOKW HapelITi He mioB. Yomy x s
KWMHYB HaBUYaHH:?

Bce noyanocs mie 10 MOro HapOHKEHHS.
Most GiooriuHa Matu Oysa MOJIOJIOIO,
HE3aMI>KHBOIO aCHIPAHTKOIO 1 BUPIIIMIIA
BiJITaTH MEHE Ha YCUHOBJIEHHS. BoHa
HaIoJsiraja Ha ToMy, oo MeHe
YCUHOBWJIM JIFOJIU 3 BUILIOIO OCBITOIO,
TOMY MEHI1 OyJI0 TpU3HaYeHO OyTH
YCUHOBJIEHHM FOPUCTOM 1 HOTO
npyxuHoto. [IpaBaa, 3a XBUIMHY 10
TOTO, K S BHJII3 Ha CBITJIO, BOHU
BUPIIIWIN, [0 XOUYTh AIBYUHKY. Tomy
1M ITOI3BOHMIIM BHOYI 1 3aIIUTAJIN:
"3HeHalbka HapOIUBCS XJIOMYUK. Bu
xouere oro? ". Bonu ckazanu:
"3BuuaitHo". [ToTiM Mos Glo10TIYHA MaTH
J0BlAasacs, U0 MOsi IPUHOMHA MaTH - HE
BUITYCKHHUIIS KOJIEJIXKY, & Miid 0aTbKO
HIKOJIM HE OyB BUITYCKHUKOM IIKOJIU.
BoHa BiMoBHIIACS TiAMTACATH TTATIEPH
PO YCUHOBJICHHS. | TUIbKM KiJTbKa
MICSI[IB IIOTOMY BC€ K MOCTYIUJIACS,
KOJIM MOi 0aTbKH MOOOILSIIN TH, IO S
00O0B'SI3KOBO Ty B KOJISIK.

I 17 pokiB motomy s mimoB. Ane s
HAiBHO BUOpaB KOJEIXK, KUl OyB Maiixke
TaKuM e JoporuM, sk 1 Crerdopa, 1 Bci
HAaKOTMYEHHS MOiX 0aThKIiB OyJH
BUTPAYCHI HA MiITOTOBKY JI0 HHOTO.
Yepe3s miicTh MICHIIIB, 51 HE 0aYUB CEHCY
MOTO HaBYaHHs. ‘I He 3HaB, 110 5 XOUY
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going to help me figure it out. And here |
was spending all of the money my
parents had saved their entire life. So |
decided to drop out and trust that it would
all work out OK. It was pretty scary at
the time, but looking back it was one of
the best decisions | ever made. The
minute | dropped out | could stop taking
the required classes that didn't interest
me, and begin dropping in on the ones
that looked interesting. It wasn't all
romantic.

| didn't have a dorm room, so | slept on
the floor in friends' rooms, | returned
coke bottles for the 5¢ deposits to buy
food with, and | would walk the 7 miles
across town every Sunday night to get
one good meal a week at the Hare
Krishna temple. | loved it. And much of
what | stumbled into by following my
curiosity and intuition turned out to be
priceless later on. Let me give you one
example: Reed College at that time
offered perhaps the best calligraphy
instruction in the country.

Throughout the campus every poster,
every label on every drawer, was
beautifully hand calligraphed. Because |
had dropped out and didn't have to take
the normal classes, | decided to take a
calligraphy class to learn how to do this. |
learned about serif and san serif
typefaces, about varying the amount of
space between different letter
combinations, about what makes great
typography great. It was beautiful,
historical, artistically subtle in a way that
science can't capture, and | found it
fascinating. None of this had even a hope
of any practical application in my life.

But ten years later, when we were
designing the first Macintosh computer, it
all came back to me. And we designed it

pPOOUTH y CBOEMY >KUTTI, 1 HE PO3YMIB, K
KOJIEJIK JOTIOMOYKE MEHI 11€ YCBIJJOMUTH.
I ot, s mpocTo BUTpayaB rpoiil OaTbKIB,
K1 BOHU 30upaid Bce KUTTA. Tomy s
BUPIIIUB KUHYTH KOJIEK 1 IOBIPUTH, 1110
Bce Oyzne noope. S OyB crnoyaTky
HaJISIKaHWM, ajie, OIJIsIal0uncCh 3apa3
Hazaj, po3yMito, 110 11e OyJI0 MoiM
KpaluM pillIeHHSIM 3a Bce KUTT. B Ty
XBUJIMHY, KOJIM 51 KWHYB KOJEIXK, 5 MIT
nepecTaTy TOBOPUTH TIPO T€, IO
HEOOX1TH1 YPOKH MEH1 He ITiKaBi 1
BIJIBIJTyBaTH Ti, K1 3/1aBAJTUCS 1[IKABUMHU.

He Bce Oyno Tak poMaHTHYHO. Y MEHE HE
OyJ10 KIMHATH B 00111231, TOMY S CIIaB Ha
M1JI71031 B KIMHATaX JIPYy3iB, 5 3/1aBaB
ke Kosu 1o 5 11eHTiB, mo00 KyIUTH
Ky 1 XOJIMB 3a 7 MUJIb Y€pe3 BCE MICTO
KO)KEeH HEeIUIbHUI Beuip, 1100 pa3 Ha
THXKIACHb HOPMAJIBHO ITOICTH B Xpami
KpHUIITHAITIB. MeHi BiH nogobascs. |
0araro 3 TOro, 3 UMM I CTUKaBCH,

BUSABWJIOCS IT13HIIIE OC3IIIHHUM.
Och Bam npukIiIan;

Reed College 3aB:xnu mpornoHyBaB Kpariii
ypok#u no kamirpadii. I[To Bcekomy
KaMITyCy KOXEH MOCTep, KO’KHA MiTKa
OyJu HamucaH1 KamrpapiyHum
MOYEePKOM BiJT pyku. Tax sk s
BiJIpaxyBaBcs 1 He OpaB 3BUYAHHUX
YPOKIB, 5 3aIHCaBCS HA YPOKH 10
kamirpadii. S gizHaBcs npo serif 1 sans
serif, mpo pi3H1 BIACTYH MIX
KOMOiHaIissMu OyKB, PO T€, 110 POOUTH
MpeKpacHy TUNorpadiky IpeKpacHoro.
Bona Oyna kpacuBoo, ICTOPHUYHOIO,
MaNCTepHO BUTOHYEHOIO 70 TaKO1 MipH,
110 HayKa IOT0 He 3Mora 0 3p03yMiTH.

Himo 3 nporo He 3/1aBanocsi KOPUCHUM
JUTSL MOTO XKHUTTS. AJIe JECATh POKIB
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all into the Mac. It was the first computer
with beautiful typography. If | had never
dropped in on that single course in
college, the Mac would have never had
multiple typefaces or proportionally
spaced fonts. And since Windows just
copied the Mac, it's likely that no
personal computer would have them. If |
had never dropped out, I would have
never dropped in on this calligraphy
class, and personal computers might not
have the wonderful typography that they
do. Of course it was impossible to
connect the dots looking forward when |
was in college. But it was very, very clear
looking backwards ten years later. Again,
you can't connect the dots looking
forward; you can only connect them
looking backwards.

So you have to trust that the dots will
somehow connect in your future. You
have to trust in something — your gut,
destiny, life, karma, whatever. This
approach has never let me down, and it
has made all the difference in my life. My
second story is about love and loss.

I was lucky — I found what | loved to do
early in life.

Woz and | started Apple in my parents
garage when | was 20. We worked hard,
and in 10 years Apple had grown from
just the two of us in a garage into a $2
billion company with over 4000
employees. We had just released our
finest creation — the Macintosh — a year
earlier, and | had just turned 30. And then
| got fired. How can you get fired from a
company you started? Well, as Apple
grew we hired someone who | thought
was very talented to run the company
with me, and for the first year or so
things went well. But then our visions of
the future Dbegan to diverge and

OITICJISI, KOJTU MU PO3POOIISITN TIEPIIANA
MakiaToml, Bce 11e 3roaunocs. I Mak
CTaB MEPUIMM KOMII'TOTEPOM 3 KPACHUBOIO
tunorpagdikoro. Jkou s He 3anUcaBcs Ha
TOH Kypc y Koselki, y Maky Hikoyii O He
OyJI0 KUIbKa TapHITYP 1 MPONOPLIAHUX
mpudTiB. Hy a ockinekun Windows
MPOCTO 31y 11e 3 Maky, mBuIIIe 3a
BCE, Y MEPCOHAIILHUX KOMIT'IOTEPIB
y3araii 0 ix He OyJo. SIkou s He
BiJIpaxyBaBcs, 51 O HIKOJIM HE 3aIicaBcs
Ha TOH Kypc Kaimirpadii 1 y KOMI'FOTepiB
He 0yJi0 O Takoi JUBOBHXKHOL
Tunorpagdiku, sk 3apas.

3BHUYaliHO, HE MOXHA OYJIO 3'€THATH BC1
KpAITK{ BOEJIUHO TOJI1, KOJIH 51 OYB y
KOJIe/UK1. AJie uepe3 IecsTh POKIB BCE
CTaJIO AYyXKe, TyXKE SICHO.

[I{e pa3: BU HE MOXKETE 3'€AHATU KPAIKH,
JUBJITYUCH YIIEPET; BU MOXKETE 3'€THATU
iX TITBKY O3UpalOUUCh Y MUHYJIE. ToMy
BaM JIOBEICThCS JOBIPUTUCS TUM TOUKaAM,
K1 BU IK-HEOY /b 3B'SDKETE B
MaiOyTHROMY. BaMm moBeieThCs Ha 1IOCh
MOKJIACTHUCS: Ha CBIM XapakTep, T0JII0,
KUTTSA, KapMy - 110 3aBroJHO. Takui
IMX11 HIKOJIW HE ITIIBOJIUB MEHE 1 BIH
3MIHUB MOE JKUTTA.

Mos npyra ictopis - npo Jito0OB 1 BTpaTH.

MeHi MOLIACTUIIO - S 3HAKUIIIOB T€, IO A
JHOOJTIO TIO JKUTTIO pOOUTH TOCUTH PaHO.
Woz i s 3acHyBasin Apple y rapaxi Moix
0aTbKiB, KoJu MeH1 0yio 20. Mu
MOCUJICHO TPYAMINCS, 1 Uepe3 AecAThb
pokiB Apple Bupociia 3 1BOX YOJIOBIK B
rapaxi 10 $ 2-MiJbsApIHOT KOMITaHii 3
4000 mpauiBHUKIB. MU BUITYCTHIIM HAIlle
HalKpalle TBOpiHHS - MaKIHTOIII - pPOKOM
paHillie 1 MeH1 TUTbKU-TUIBKU
BunopHuiocs 30. [ motim mene
3BUIBHUJIM. SIK Bac MOXYTb 3BUILHUTH 3
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eventually we had a falling out. When we
did, our Board of Directors sided with
him. So at 30 |I was out. And very
publicly out. What had been the focus of
my entire adult life was gone, and it was
devastating. | really didn't know what to
do for a few months.

| felt that | had let the previous
generation of entrepreneurs down - that |
had dropped the baton as it was being
passed to me. I met with David Packard
and Bob Noyce and tried to apologize for
screwing up so badly. | was a very public
failure, and | even thought about running
away from the valley. But something
slowly began to dawn on me — 1 still
loved what I did. The turn of events at
Apple had not changed that one bit. | had
been rejected, but | was still in love. And
so | decided to start over. | didn't see it
then, but it turned out that getting fired
from Apple was the best thing that could
have ever happened to me.

The heaviness of being successful was
replaced by the lightness of being a
beginner again, less sure about
everything. It freed me to enter one of the
most creative periods of my life. During
the next five years, | started a company
named NeXT, another company named
Pixar, and fell in love with an amazing
woman who would become my wife.

Pixar went on to create the worlds first
computer animated feature film, Toy
Story , and is now the most successful
animation studio in the world. In a
remarkable turn of events, Apple bought
NeXT, | returned to Apple, and the
technology we developed at NeXT is at
the heart of Apple's current renaissance.
And Laurene and | have a wonderful
family together. I'm pretty sure none of
this would have happened if | hadn't been

KOMITaHli, 1Ky BM 3acHyBaiu? Hy, y mipy
pocty Apple Mu HaiimManu TaJTaHOBUTHUX
JIFOAEH, 00 JomoMaraTv MeH1
YOPABJISITH KOMIAHIELO 1 B eIl M'SITh
POKIB yC1 U110 100pe. AJie TOTIM Hallle
0adeHHs Mail0yTHBOTO CTaJIO
PO3XOJUTHUCS 1 MU B KIHIIEBOMY PaXyHKY
nocBapuincs. Pana nupexropis
nepeiinia Ha oro 6ik. Tomy B 30 pokiB
s OyB 3BUIbHEHUH. [Iprdomy myOivHoO.
Te, 110 Oys10 cEHCOM BCHOTO MOTO
JOPOCIIOTO KUTTS, MPOMAJIO.

A He 3HaB, 110 poOUTH KiJIbKa MicsALiB. S
B1/IUYBaB, 1110 S I1/IBIB MUHYJIE
MTOKOJIIHHS MIATPHUEMIIIB - 110 5 YIIYCTHB
ectapeTHy MUKy, KOJIM MEHI ii
nepenaBanu. S 3ycrpiuascs 3 David
Packard i Bob Noyce 1 HamaraBcs
BHOAUUTHCS 3a T€, 110 HaKoiB. Lle Oyio
MyOJIIYHUM TIPOBAJIOM 1 51 HABITh TyMaB
po Te, MO0 YTEKTH Ky Iu rmofaii. Ane
III0CH MMOBUTBHO CTAJIO TIPOSICHIOBATHUCS B
MEHI - s BCe IIIe JIIOOUB T€, 110 POOUB.
Xin noaiit B Apple nuie 3ierka Bce
3MiHUB. S OyB BIAKMHYTHUH, aje s JTOOUB.
I, BpewTi-pewr, s BUpIIMB IOYaTH BCE
CIIOYATKY.

Toni st IbOTO HE PO3YMIB, aJIe BUSBHIIOCS,
1110 3BUIbHEHHS 3 Apple Oyso kpamum,
110 MOTJIO B1OYyTHCA 31 MHOMO. Tsirap
YCIIIIHOI JIFOIUHHU 3MIHUBCSI
JIETKOBKHICTIO MOYATKIBIIS,, MEHIIT
YIIEBHEHOTO B UOMY-HeOY b, S
3BIJILHUBCS 1 YBIMIIIOB B OJIMH

13 HaKpEeaTUBHIIIMX MEPI0/IiB CBOTO
KUTTSL.

[TpoTAroM HaCTYMHUX I'ATU POKIB 5
3acHyBaB kommaHiio NeXT, iamry
KOMIIaHi10, Ha3BaHy, Pixar i1 3akoxaBcs B
JVUBOBUKHY KIHKY, IKa CTaJla MOEIO
ApyXUHOO. Pixar CTBOpUB HalTepIIMiA
KOMIT'FOTEepHUI aHiMaliitHui ¢pinsMm, Toy

81




fired from Apple.

It was awful tasting medicine, but | guess
the patient needed it. Sometimes life hits
you in the head with a brick. Don't lose
faith. I'm convinced that the only thing
that kept me going was that | loved what
| did. You've got to find what you love.
And that is as true for your work as it is
for your lovers. Your work is going to fill
a large part of your life, and the only way
to be truly satisfied is to do what you
believe is great work. And the only way
to do great work is to love what you do.
If you haven't found it yet, keep looking.
Don't settle. As with all matters of the
heart, you'll know when you find it. And,
like any great relationship, it just gets
better and better as the years roll on. So
keep looking until you find it. Don't
settle. My third story is about death.

When | was 17, | read a quote that went
something like: "If you live each day as if
it was your last, someday you'll most
certainly be right.

It made an impression on me, and since
then, for the past 33 years, | have looked
in the mirror every morning and asked
myself: "If today were the last day of my
life, would I want to do what | am about
to do today?" And whenever the answer
has been "No" for too many days in a
row, | know | need to change something.
Remembering that I'll be dead soon is the
most important tool I've ever encountered
to help me make the big choices in life.

Because almost everything — all external
expectations, all pride, all fear of
embarrassment or failure - these things
just fall away in the face of death, leaving
only what is truly important.
Remembering that you are going to die is

Story, 1 € Terep HayCHINIHIIIOW
aHIMaLIMHOIO CTYAIEI0 y CBITIL. Y X0/l
pasrounx noaiid, Apple kynwmia NeXT, s
noBepHyBcs B Apple, 1 TexHOmOr14,
po3pobiiena B NeXT crana cepuem
HUHIIIHBOTO BIAPOKEHHS Apple. A
Laurene 1 51 cTanu 4yA0BOIO POAUHOIO.

S1 BIEBHEHUH, 1110 HIYOI'O 3 I[LOT'O HE
crajocs 0, IKOM MeHe He 3BIIbHUIN 3
Apple. Jliku Oynu ripkumu, asie
TMAaIi€eHTOB1 BOHO JOMOMOIJI0. IHO 1
KUTTS 0'e Bac Mo rojosi mneriorw. He
BTpayaiite BipH. Sl mepeKoHaHuii, 1o
€IMHA Pid, sIKa JOIOMOTJIa MEH1
MIPOJIOBXKYBATH CIIpaBy OyJia Te, 110 5
mr00UB CBOIO cripaBy. Bam Tpeba 3HaiiTH
Te, 110 BU JroouTe. I 11e Tak camo BipHO
U1t pOOOTH, SIK 1 171 BiTHOCHH. Baiia
po060Ta 3aIIOBHUTH BEIUKY YACTUHY
KUTTSA 1 €TUHUMA c110ciO OyTH TTOBHICTIO
32JI0OBOJICHUM - POOMTH T€, IO TI0-
BAIlIOMY € BEJIMKOXO CIpaBoro. I enuuuii
cnoci® poOUTH BENMKI CHPaBH - THOOUTH
T€, 1110 BU poOuTe. SKIIO BU LIE HE
3HAWIIIM CBOE] CIIpaBy, ykanre. He
synuHsiTecs. Sk e OyBae 3 ycima
CEpIIEBUMU CITpaBaMH, BU JOBIJa€TECH,
KoJIu 3HaiaeTe. I, sk Oynb-sKi rapHi
BIJIHOCHHH, BOHU KPAIIalOTh 3 POKAMHU.
Tomy mykaire, Moku He 3Hanaere. He
3YNUHSAUTECH.

Mos Tpets icTopis - PO CMEPTh.

Komu meni 6yso 17, s mpounTaB nurary -
II0Ch Ha 3pa3okK 1boro: "AKIo Bu
’KUBETE MIOJIHA TaK, HAYeOTO BiH
OCTaHHIH, KOJIN-HEOY/Ib BU BUSBUTECS
npagi." [lurara cipaBuna Ha MeHe
BpaXEHHS 1 3 TUX Tip, BxKe 33 pokwu, 5
JVBITIOCS B I3€PKAJIO MIOIHS 1 3aMUTYIO
cebe: "SkOu chOroAHiIIHIN IeHb OYB
OCTAHHIM B MOEMY HTTI1, UM 3aXOTIB OH
s poOUTH Te, 1110 30Uparocs 3poOUTH
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the best way | know to avoid the trap of
thinking you have something to lose. You
are already naked. There is no reason not
to follow your heart. About a year ago |
was diagnosed with cancer.

| had a scan at 7:30 in the morning, and it
clearly showed a tumor on my pancreas. |
didn't even know what a pancreas was.
The doctors told me this was almost
certainly a type of cancer that is
incurable, and that | should expect to live
no longer than three to six months. My
doctor advised me to go home and get my
affairs in order, which is doctor's code for
prepare to die. It means to try to tell your
kids everything you thought you'd have
the next 10 years to tell them in just a few
months. It means to make sure everything
Is buttoned up so that it will be as easy as
possible for your family. It means to say
your goodbyes. | lived with that diagnosis
all day.

Later that evening | had a biopsy, where
they stuck an endoscope down my throat,
through my stomach and into my
intestines, put a needle into my pancreas
and got a few cells from the tumor. | was
sedated, but my wife, who was there, told
me that when they viewed the cells under
a microscope the doctors started crying
because it turned out to be a very rare
form of pancreatic cancer that is curable
with surgery. | had the surgery and I'm
fine now. This was the closest I've been
to facing death, and | hope it's the closest
| get for a few more decades.

Having lived through it, I can now say
this to you with a bit more certainty than
when death was a useful but purely
intellectual concept: No one wants to die.

Even people who want to go to heaven
don't want to die to get there. And yet

croroani?". I sk TibKH BIAMOBI IO OYII0
"Hi" npoTsirom IeKUTbKOX JTHIB AP, 5
PO3YMIB, 1110 TpeOa 1MI0Ch MIHSITH.

[TaM'siTh TIPO T€, 11O S CKOPO MOMPY -
HaWBaXJIMBIIINANA IHCTPYMEHT, SIKUN
JorioMarae MeH1 IpuiMaTH CKJIaH1
pillieHHs] B MOEMY XHUTT1. Tomy 1110 Bce
1HIIIE - Yy’Ka yMKa, yCsl 115l TOPIICTh, BCS
151 00s13Hb 30€HTEKEHHA a00 MPOBAIy -
yCl1 111 peyl NaJarTh nepea 00 Inusim
CMEPTI, 3IMILIAI0YH JUIIE T€, IO JIHCHO
BaJIMBO. [TamM'ATh po cMepTh - Kpamui
croci0 YHUKHYTH AYMOK IIpO T€, 10 BaM
€ 0 BTpayaTu. Bu Bxke ronmi. Y Bac
O1bIIIC HEMAE MIPUYMH HE WTH Ha 3aKIIUK
CBOTO CepIIsl.

...CMepTh TOM1 MIAINAIIIA 1O MCHE
HaHOJIMKUe, 1 CIIOIBAIOCS, OJIMKUE
YChOTO 32 KiJIbKa HACTYITHHUX JCCSTKIB
pokiB. [lepexxuBIm 11e, s TETIep MOXKY
CKa3aTH HACTYIHE 3 OUIBIIO0
BIIEBHEHICTIO, HIXK TOJI1, KOJIU CMEPTh
OyJa KOPHCHOI0, ajIe YUCTO BUTATAHOIO
KOHIIETIIIIEO:

HixTto He xoue BMupartu. HaBith J1rou,
K1 XOUyThb MTOTPANUTH Ha HeOeca He
X0uyTh BMUpATH. | BCce 0JIHO, CMEPTH -
MyHKT MpU3HaYeHHs A1 BCcix Hac. HixTo
HIKOJIM HE 3MIT YHUKHYTH ii. TaK 1
MOBUHHO OyTH, TOMY 1110 CMepTh,
HaIeBHO, Hallkpaiuii BuHaxig JKuTTs.
Bona - npuuuna 3miH. Bona ouuniae
cTape, o0 BiIKPUTHU JOPOTY HOBOMY.
3apa3 HOBE - 1I€ BH, aJie KOJIUCH (HE
Iy>Ke-TO W JOBrO 3aJIUIINIOCS) - BU
CTaHETE CTAPUMH 1 BaC OYHUCTSTh.
BubauTe 3a Takuii 1pamaTusMm, ajue 11e
npasJa.

Bam yac oOMexenuit, Tomy He
BUTpAvyanTe WOro HA JKUTTS IKUMOCh
qyKMM KUTTAM. He morparusire B
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death is the destination we all share. No
one has ever escaped it. And that is as it
should be, because Death is very likely
the single best invention of Life. It is
Life's change agent. It clears out the old
to make way for the new. Right now the
new is you, but someday not too long
from now, you will gradually become the
old and be cleared away. Sorry to be so
dramatic, but it is quite true. Your time is
limited, so don't waste it living someone
else’s life.

Don't be trapped by dogma — which is
living with the results of other people's
thinking. Don't let the noise of others'
opinions drown out your own inner voice.
And most important, have the courage to
follow your heart and intuition. They
somehow already know what you truly
want to become. Everything else is
secondary. When | was young, there was
an amazing publication called The Whole
Earth Catalog , which was one of the
bibles of my generation.

It was created by a fellow named Stewart
Brand not far from here in Menlo Park,
and he brought it to life with his poetic
touch. This was in the late 1960’s, before
personal  computers and  desktop
publishing, so it was all made with
typewriters, scissors, and polaroid
cameras. It was sort of like Google in
paperback form, 35 years before Google
came along: it was idealistic, and
overflowing with neat tools and great
notions. Stewart and his team put out
several issues of The Whole Earth
Catalog , and then when it had run its
course, they put out a final issue.

It was the mid-1970s, and | was your age.
On the back cover of their final issue was
a photograph of an early morning country
road, the kind you might find yourself

MACTKy JIOTMH, sIKa TOBOPUTD KUTH
OyMKamu 1HIuX Jiogei. He no3somsiite
HIyMy Yy>KHX JTyMOK IepeOuTH Bal
BHYTPIIIHIN rosoc. | HaliBaxJuBilLIe,
MaiTe XOpoOpICTh CIIYyBATH CBOEMY
y’Ke 3HAIOTh T€, KUM BH XOYETE CTaTU
Hacrpas/i. Bce iHIlIe BTOpUHHE.

Komnu s 0yB Mon01ui, 1 IpOYUTAB JUBHY
nyomikarito The Whole Earth Catalog
("Karanor Bciei 3emuni"), sixka Oyina
onHiero 3 bi6uiit Moro nokominms. Ii
HaITMCaB XJIonenb Ha iM's Stewart Brand,
110 JKHUBe TYT Hepayeko B Menlo Park. Tle
OyJI0 HAITPUKIHII MTICTASCATHX, JI0
MePCOHAIBLHUX KOMITFOTEPIB 1
HACTIJILHUX BUIABHUIITB, TOMY BOHA
OyJa 3po0JieHa 3a IOIOMOT OO
JIPYKApPChKUX MAIIMHOK, HOXKHIIIB 1
nosapoiniB. [l{ock Ha 3pazok Google y
narneposiit popwmi, 35 pokis 10 Google.
[Ty6mnikanis OyJna iAealiCTUYHOIO 1
MIEPETIOBHEHOIO BEJTUKUMH 1/ICSIMH.

Steward 1 iforo komMaH1a 3pOOHIIN KIJIbKa
BurnyckiB The Whole Earth Catalog 1,
3peniToro, BuAanu inansauit Homep. Lle
Oy1o B cepeauni 70-X 1 s OyB Bamioro
BiKy. Ha ocTanHiii cTopiHIll OOKIaANHKA
Oyna ¢otorpadist JOporu paHHIM
paHKOM, TUIY Ti€i, Ha SIKIi BU, MOJIMBO,
JIOBWJTM MAIIIWHHU, SKIIO JTFOOVIIH
npuroau. I1ix Hero Oynu Taki cioBa:
"3anuianTecs roJogHUMM.
3anumaiitecs 6e3pozcyanumu’. Lle Oyio
IXHE NPOILIAJIbHE ITOCIaHHS.
3anuianTecs roJ0JHUMHU. 3alulIanTecs
0e3po3cyaauMH. | s 3aBxkau OaxkaB coOi1
1OTO. | Terep, KoJiu BU 3aKIHUYETE
THCTUTYT 1 MIOYMHAETE 3aHOBO, 51 OaKaro
IIHOTO BaM.

3anumanTecs roJIOqHUMU. 3aIuIaiTecs
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hitchhiking on if you were so
adventurous. Beneath it were the words:
"Stay Hungry. Stay Foolish." It was their
farewell message as they signed off. Stay
Hungry.

Stay Foolish. And I have always wished
that for myself. And now, as you
graduate to begin anew, | wish that for
you. Stay Hungry.

Stay Foolish. Thank you all very much.

0e3p0o3Cy THUMM.

YciMm Bemke cnacu0i."”
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Iloousimbca  8i0eosucmyn aHeniliCbKOIO MOB0I0, BUKOPUCMOBYIOYU CYOMuUmpu.
Ilpouumavme mexcm aueniliCbKolo M0G0 Mma 1020 NEPeKIad HA YKPAiHCbKY MOBY.

Buznaume HCAHP ma Cnujib NeKkcnty.

» Ilpoananizyiime opucinan ma nepexnao Ha JNeKCUYHOMY, SPAMAMUYHOMY Mda

CUHMAKCUYHOM) DIGHSIX.

» Axi nomunku ma Hemounocmi 00nycmue nepekiaoay?

» Axa yinvosa ayoumopis mexcmy?

> Jlogedimb c60i npunyujenus Ha KOHKPEemHUX NPUKiaoax.
» Obepimb ypusok 3 6ideo ma nepexiadims 1020 NOCIi008HO.
> Obepimb ypueok 3 8ideo ma nepexiadimo 1020 CUHXPOHHO.

KATHRYN SCHULZ “ON BEING WRONG”

Kathryn Schulz is a staff writer for the New Yorker and is the author of "Being
Wrong: Adventures in the Margin of Error.” Most of us will do anything to avoid
being wrong. But what if we're wrong about that? "Wrongologist" Kathryn Schulz
makes a compelling case for not just admitting but embracing our fallibility.

I ED Ideas change everything

WATCH

On being wrong

5,602,814 plays ® | Kathryn Schulz | TED2011 = March 2011

English transcript

Ukrainian transcript

So it's 1995,

Kato Despati, Translator
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I'm in college,

and a friend and | go on a road trip
from Providence, Rhode Island

to Portland, Oregon.

And you know, we're young and
unemployed,

so we do the whole thing on back
roads

through state parks

and national forests --

basically the longest route we can
possibly take.

And somewhere in the middle of
South Dakota,

| turn to my friend

and | ask her a question

that's been bothering me

for 2,000 miles.

"What's up with the Chinese character
| keep seeing by the side of the road?"
My friend looks at me totally blankly.
There's actually a gentleman in the
front row

who's doing a perfect imitation of her
look.

(Laughter)

And I'm like, "You know,

all the signs we keep seeing

with the Chinese character on them."
She just stares at me for a few
moments,

and then she cracks up,

because she figures out what I'm
talking about.

And what I'm talking about is this.
(Laughter)

Right, the famous Chinese character
for picnic area.

(Laughter)

I've spent the last five years of my life
thinking about situations

exactly like this --

why we sometimes misunderstand
the signs around us,

and how we behave when that

Tetyana Bogdan, Reviewer

Otxe - 1995 pik

S1 B KONEITKI,

1 moApyra Ta 5 iIeMO B MOJOPOK

3 [IpoBinenc, Pon-Aiinenn

no [loptnenny, mrat Operox.

I Bu 3HAETE, MU MOJIO/II Ta OE3pOOITHI,
TakK 1110 BCE II¢ BIIOYBAETHCS HA
CUIBCBKHX JOpOTax

yepe3 rpoMaJiCbki MapKu

1 HAIlOHAJIBHI JIICH -

(baKTHYHO - HAWTOBIIMI MapIIPYT, IO
MU MOTJIM OOpaTH.

I necw B uentpi [liBgennoi Jlakotu,

sl IOBEPTAIOCS 10 MOEI IOAPYTH

1 CTaBIIIO Ti1 3aITUTaHHS,

10 TypOyBajao MEHE

npotsirom 2000 Muib.

"B 4im piv 3 KUTalCBKUM 1€poridom,
110 s IPOJIOBXKYIO IMOMIYaTH Ha
y301q4i?"

Mos ozipyra JUBUTHCA Ha MEHE
IIIJTIKOBUTO Oairyxe.

Ocb, HacTIpaBi, MaH y NEPIIOMY PSTY
10 1/I€JIbHO IMITYE 1i MOTJISI.

(Cwmix)

[ 1 Tuny: "Twu 3Ha€m,

BCI 111 3HAKH, 1[0 MM BECh Yac 0auynMo
- 3 KUTAlCbKUM 1€poriiom Ha HUX."
BoHa npocTo TpiluThCst Ha MEHE
KIJIbKa MUTEH,

1 TOM1 i1 IpopuBae,

TOMY 110 BOHA 3METHUKOBYE, MPO III0 5
TOBOPIO.

I ock Te po 1o s rOBOPIO.

(Cmix)

BipHo, - 3HaMeHUTHI KUTACHKUN
ieporid 711 30HU MIKHIKIB.

(Cwmix)

S npoBena ocTaHHI M'SITh POKIB MOTO
KUTTS

MIPKYIOUH PO CUTYaIlll

TOYHO SIK IS -

4OMY MU YacaMH HE PO3yMi€EMO
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happens,

and what all of this can tell us about
human nature.

In other words, as you heard Chris
say,

I've spent the last five years

thinking about being wrong.

This might strike you as a strange
career move,

but it actually has one great
advantage:

no job competition.

(Laughter)

In fact, most of us do everything we
can

to avoid thinking about being wrong,
or at least to avoid thinking about the
possibility

that we ourselves are wrong.

We get it in the abstract.

We all know everybody in this room
makes mistakes.

The human species, in general, is
fallible -- okay fine.

But when it comes down to me, right
now,

to all the beliefs | hold,

here in the present tense,

suddenly all of this abstract
appreciation of fallibility

goes out the window --

and | can't actually think of anything
I'm wrong about.

And the thing is, the present tense is
where we live.

We go to meetings in the present
tense;

we go on family vacations in the
present tense;

we go to the polls and vote in the
present tense.

So effectively, we all kind of wind up
traveling through life,

trapped in this little bubble

of feeling very right about everything.

3HAKIB JOBKOJIA HAC,

1 IK MH TIOBOJMUMOCSI, KOJIA TaK
CTAEThCH,

1 0 BCE LI€ MOKE PO3IOBICTA HAM PO
JIOJICHKY TIPUPOTY.

[Hmmu cnoBamu, sik Kpic moiiHo
CKa3aB,

s IPOBEJIa OCTaHHI IT'SITh POKIB
JyMaro4yu Npo OYyTTs HEMPaBUM.

Lle moxke Bpa3uTu Bac, IK JUBHUN
Kap’ €pHUHN X171

ajie BiH, HaMpaBy, Ma€ OJIHY BEJIUKY
nepeBary:

’KOJTHOTO TTOCAI0BOTO CYTIEPHUIITBA.
(Cwmix)

DakTUYHO, OLITBIIICTh 3 HAC POOUTH
BCE MOYKJIHBE,

1100 YHUKHYTH PO3MIPKOBYBAHb IPO
HEIPaBICTh

a00, MPUHANMHI - YHUKHYTH TyMaTu
PO BIPOT1IHICTH

III0 caMl MU [IOMUJISIEMOCK.

- Hy Tak, noOpe, abcTpakTHO MU 1€
PO3yMIEMO.

Mu BC1 3HaEMO - KOKEH B I[1i KIMHAT1
TIPUITY CKAETHCS TTIOMIJIOK.

JIronceknii BUI, 3/1€01IbII0TO -
CXWJIBHUHU IO MOMUJIOK -- OKeH, 100pe.
- AJie KOJTU TOXOAHThH IO MEHE TIPOCTO
3apas,

JI0 BCIX NIEPEKOHAHb, SIKUX S
JTOTPUMYIOCH,

TYT, B TETIEPIITHLOMY Yacli,

panToBoO BCi 111 abCTpakTHI
BU3HAYCHHS XUOHOCTI

- BIWJIITAIOTh KPi3b BIKHO,

1 5 HE MOXY, HACIIpaB/li, BUT'aJIaTH
HIYOT0, CTOCOBHO YOTO 51 TOMHJISFOCH.
A cripaBa B TOMY, LIO TEMEPIIHIN Yac
- I Te, JIc MH KUBEMO.

Mu xoauMo Ha 3ycTpidl B
TENepilHbOMY Yaci,

MU iIeMO B CiMelHI BIJIYCTKU B
TENepilHbOMY Yaci,

MU HJIeMO Ha BUOOPH 1 TOJIOCYEMO B




| think this is a problem.

I think it's a problem for each of us as
individuals,

in our personal and professional lives,
and | think it's a problem for all of us
collectively as a culture.

So what | want to do today

is, first of all, talk about why we get
stuck

inside this feeling of being right.

And second, why it's such a problem.
And finally, I want to convince you
that it is possible

to step outside of that feeling

and that if you can do so,

it is the single greatest

moral, intellectual and creative leap
you can make.

So why do we get stuck

in this feeling of being right?

One reason, actually, has to do with a
feeling of being wrong.

So let me ask you guys something --
or actually, let me ask you guys
something, because you're right here:
How does it feel -- emotionally --
how does it feel to be wrong?
Dreadful. Thumbs down.
Embarrassing. Okay, wonderful,
great.

Dreadful, thumbs down, embarrassing
thank you, these are great answers,
but they're answers to a different
question.

You guys are answering the question:
How does it feel to realize you're
wrong?

(Laughter)

Realizing you're wrong can feel like
all of that and a lot of other things,
right?

I mean it can be devastating, it can be
revelatory,

it can actually be quite funny,

TENEePIIHbOMY Yacl.

O1xe (pakTUUHO - MU BCl
TIOJIOPOXKYEMO KHUTTAM

B IIACTLI L1€1 MaJIEHBKOI OyJIbOAIKN
- BIJYYTTS BJACHO1 BUKJIIOYHO1
IPaBOCTI CTOCOBHO BCHOTO.

A nymato, 1110 11€ CTAHOBHUTD
npobJiemy.

A nymato, 110 11e mpodaeMa s
KOKHOT'O 3 Hac sIK 0COOMCTOCTEH,

B HaIlIOMYy IIPUBATHOMY Ta
npodeciitHOMY KHUTTI,

1 51 Tymarto, 1o 1e mpoOJieMa Jijist BCixX
HAC 3arajioM, sIK KyJbTypH.

OTxe 110 5 X0y 3pOOUTH CHOTO/IHI
- 11, IepeIyCiM - 0OTOBOPUTH T€,
YOMY MU 3aCTPATAEMO

BCEPEAMHI I[bOTO BIAUYTTS IPABOTH.
A mo-apyre, YoMy LI€ TaKa BikKe
npobJiema.

I, HapemTi, s X094y MEpEeKOHATH Bac
110 1€ MOKJIUBO

- BUHTH 32 MEXI1 IIbOTO BIAIYTTS,

1 1110, SIKIITO BU MOXKETE 11€ 3pOOHTH,
- 116 HAaWBU3HAYHIIINNA

MOPAJIbHUM, THTEIEKTyaIbHUH 1
TBOPUYU CTPUOOK, 110 BU MOYKETE
3M1ACHUTH.

OTxe - YoMy MM 3aCTPATIN

y IIbOMY TTOYYTTi IPaBOTH?

OpHa 3 npUYKH, HACTIPAB/Il, Ma€e
CTOCYHOK JI0 BIAUYTTSI HEIIPABOCTI.
Omxe, 103BOJIBTE MEHI 3aIIMTATH Bac,
po 1IOCh -

a00 Hacmpas/Ii, J03BOJbTE MCHI
3aIIUTaTH Bac MO M0Ch, TOMY IO BU
IIPOCTO TYT:

Ske 1e BITIyBa€THCS - EMOIIIIHO -
sIKE TI¢ - OyTH HeTpaBUM?

Orunno. Bennki nanpii BHA3.
HisikoBo. Oxkeit, uynoBo, go0pe.

- OTUIHO, BEJIMKI TaJIbIll BKa3yHOTh
JIOHU3Y, HISIKOBO -

JIIKYIO BaM, I1€ 4yJI0B1 BIAOBI/II,
aJie BOHU BIIIOBIIAIOTH HA 1HIIIE
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like my stupid Chinese character
mistake.

But just being wrong

doesn't feel like anything.

I'll give you an analogy.

Do you remember that Loony Tunes
cartoon

where there's this pathetic coyote
who's always chasing and never
catching a roadrunner?

In pretty much every episode of this
cartoon,

there's a moment where the coyote is
chasing the roadrunner

and the roadrunner runs off a cliff,
which is fine -- he's a bird, he can fly.
But the thing is, the coyote runs off
the cliff right after him.

And what's funny --

at least if you're six years old --

is that the coyote's totally fine too.
He just keeps running --

right up until the moment that he
looks down

and realizes that he's in mid-air.
That's when he falls.

When we're wrong about something --
not when we realize it, but before that
we're like that coyote

after he's gone off the cliff and before
he looks down.

You know, we're already wrong,
we're already in trouble,

but we feel like we're on solid ground.
So I should actually correct
something | said a moment ago.

It does feel like something to be
wrong;

it feels like being right.

(Laughter)

So this is one reason, a structural
reason,

why we get stuck inside this feeling
of rightness.

MTUTAHHS.
Bu BianoBiaeTe Ha MATAHHA:

-"$Ike 11e BITUyBA€ETHCA - YCBIJIOMUTH,
110 BH HE mpaBi?"

(Cmix)

VY CB1IOMJIEHHS 1110 TH HE MPaBHii
MO>K€ BIJUYBaTUCH K BCE T€, 1 0araTo
1HIIIOT0, TaK?

4 maro Ha yBa3i - BOHO MOXe OyTH
pYHHIBHUM, MOXe OYTH OJIKPOBEHHSIM,
BOHO, HaIpaBJly, MOKe OyTH JOBOJII
CMIIIIHUM,

SIK MOSI TypHa TIOMHJTKA 3 KHTaHCHKIM
1epormigom.

Axne npocto "OyTTs HepaBUM"

HE B1/IYYBA€THCS HISK.

S nam BaM aHaJorio.

Bu nam'sitaete Toil MynbTiiabm
Looney Tunes

Ie € uei xamorigaui Koiior,

110 BECh Yac Mepeciiaye Ta HIKOJIU He
JIOBUTH 303YII0-TIOJOPOKHUKA?

- 371e01IbII0TO B KOKHOMY €ITi30/11
IILOTO MYJIBTPUIbMY,

€ MoMeHT, koiu Koot nepeciaye
303y110

a 303yJs 301ra€e ypBUuUIEM,

1 116 HOPMAJILHO, - BiH NTax, BIH MOXE
JITaTH.

Aute cripaBa B TiM, 1110 KoHoT O1KUTH 3
OeCKUJly TTPOCTO CIIJIOM 32 HUM.

I o poremnxo -

MPUHANMHI, SKIIO BaM IICTh POKIB -

- e, o Koot Texx abCoIIOTHO B
MOPSIIKY.

Bin npocTo nponosxkye Oirty, -

aX JI0 TOTO MOMEHTY, KOJIU BIH 3UPKAE
BHU3

1 pO3yMie€, 110 BiH B MOBITPI.

- Och KOJIM BiH Majae.

Kosm Mu HempaBi CTOCOBHO YOTOCH -
HE TO/Ii, KOJIM MM II€ YCBIJIOMITFOEMO,
ajie 10 TOro -

MU siKk Tor Koot

ICJIs TOTO SIK BiH MIIIOB 31 CTPIMYAKa,




I call this error blindness.

Most of the time,

we don't have any kind of internal cue
to let us know that we're wrong about
something,

until it's too late.

But there's a second reason that we
get stuck inside this feeling as well --
and this one is cultural.

Think back for a moment to
elementary school.

You're sitting there in class,

and your teacher is handing back quiz
papers,

and one of them looks like this.

This is not mine, by the way.
(Laughter)

So there you are in grade school,

and you know exactly what to think
about the kid who got this paper.

It's the dumb kid, the troublemaker,
the one who never does his
homework.

So by the time you are nine years old,
you've already learned, first of all,
that people who get stuff wrong

are lazy, irresponsible dimwits --

and second of all,

that the way to succeed in life

IS to never make any mistakes.

We learn these really bad lessons
really well.

And a lot of us --

and | suspect, especially a lot of us in
this room --

deal with them by just becoming
perfect little A students,
perfectionists, over-achievers.

Right,

Mr. CFO, astrophysicist, ultra-
marathoner?

(Laughter)

You're all CFO, astrophysicists, ultra-
marathoners, it turns out.

Okay, so fine.

ajie TmepIn HiXK BiH TJITHYB BHH3.
Posymiere - My BKEe MOMUITUIIHCH,

MH B)K€ B XaJIeIT,

aJyie MM IMOYyBa€EMOCH Ha4ue Ha TBEPIIH
3EMIIL.

Tox s Maro, HacTpaB/il, BUIIPABUTH
JIeNIo, 10 CKa3aja MUTb TOMY.

- Ile BimuyBa€eThCsI MIEBHUM YHHOM,
KOJIM MH TTIOMHJISIEMOCH.

- Ile BiquyBa€eThCs HAU€ MU TPaBI.
(Cwmix)

BinTak 11e ogHa 3 mpu4YuH, CTPYKTypHA
IPUYHHA,

YOMY MU 3arpy3a€MO B IIbOMY TTOYYTTi
IPABOTH.

Sl Ha3MBalo 1Ie CIMMOTO0 A0 TOMMIIOK.
BinbmricTts yacy,

MU HE MAEMO YKOJHOTO BHYTPIIITHBOTO
HATSKY,

110 1aB OM HaM 3HATH, 110 MU
ITIOMHJIIEMOCH CTOCOBHO YOT'OCh,

JIOKH HE CTa€ 3aIi3Ho.

AJIe TaKoX € 1 Ipyra npuauHa, YoMy
MU I'PY3HEMO B IIbOMY ITOYYTT1

1 11 IPUYMHA - KYJbTypHa.
[Ipuragaimo Ha MUTH ITOYATKOBY
IIKOJTY.

Bu cugure Tam, B Kaci,

1 Balll yYUTEb PO3/IA€ JIUCTKU TECTIB,
1 OIMH 3 HUX BUIJISLIAE TAK:

Lle e Mii, M)XK 1HIITAM.

(Cmix y 3aii)

OTKe BY B MOYATKOBIH IIKOJI,

1 B TOYHO 3HA€ETE, IO AyMaTH

PO TUTHHY, IO JicTana ek JUCTOK.
Ile mypHa quTHHA, ITKOIHUK,

TOH, 110 HIKOJIM HE BUKOHYE CBOE
JIOMAIITHE 3aBJAaHHS.

OTxe, 10 Yacy, KOJIM BaM JIeB’SITh,

BU B)KE HAaBUCHI, IEPEIYCIM,

110 JIFO/IH, SIK1 CIPUHMAIOTh pedi
HETPaBUIBHO

- JIIHKUBI1, O€3BIANOBIIATIBHI OOBIYPH.
a mo-Jpyre,

10 NIJISX J0 YCIIXY B XKHUTTI
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Except that then we freak out

at the possibility that we've gotten
something wrong.

Because according to this,

getting something wrong

means there's something wrong with
us.

So we just insist that we're right,
because it makes us feel smart and
responsible

and virtuous and safe.

So let me tell you a story.

A couple of years ago,

a woman comes into Beth Israel
Deaconess Medical Center for a
surgery.

Beth Israel's in Boston.

It's the teaching hospital for Harvard -
one of the best hospitals in the
country.

So this woman comes in and she's
taken into the operating room.

She's anesthetized, the surgeon does
his thing --

stitches her back up, sends her out to
the recovery room.

Everything seems to have gone fine.
And she wakes up, and she looks
down at herself,

and she says, "Why is the wrong side
of my body in bandages?"

Well the wrong side of her body is in
bandages

because the surgeon has performed a
major operation

on her left leg instead of her right one.

When the vice president for health
care quality at Beth Israel

spoke about this incident,

he said something very interesting.
He said, "For whatever reason,

the surgeon simply felt

that he was on the correct side of the
patient."

- [1€ HIKOJIM HE TIPHUITYCKATUCh JKOTHUX
TTOMUJIOK.

Mu 3aBuUa€eMo 111 JTyKe OTaHl YPOKH
cripaB/ii 100pe.

I GaraTo xT0 3 Hac -

1 51 MJO3PIOKO - 0COOIMBO OaraTo 3 Hac
B I[I{ KIMHATI -

JaJIHAIOTh 3 HUMHU [IPOCTO CTAIOYU
JOBEPILIEHUMH MaJIEHbKUMU
BIIMIHHUKaMH,

nepdekxiionicTamu, "Ha-
nocaraicrepamu’.

Tak,

[Tan ¢inancoBUil AUPEKTOD,
acTpodi13uK, yiabTpa-mapadoHelb?
(Cwmix)

BusnseTscs BU Bei (PiHAHCOBI
JTUPEKTOPHU, aCTPO(DPI3UKH, yIbTpa-
MapadoHii.

Okeit, no0pe.

3a BUKJIIOUYEHHSIM TOTO, 1110 MU
&Kaxaemocs

BIPOT1AHOCTI TOTO, IO MM CXHOMJIH.
Tomy 110 3riJIHO IIHOTO,
MOMIIUTUCH CTOCOBHO YOTOCh
03Hayae, 10 1IOCh HE TaK 3 HAMH.
Tak 110 MU IIPOCTO HAIOJIATAEMO, 1110
MU TIpaBl,

TOMY IITO II€ 3MYIIIY€ HAC YyTUCh
PO3YMHHMMHU Ta BIJIMOBIAAIbHUMU
JTOOpONOPSAHUMU i yOE3MECUCHUMU.
Tox, 703BOJIBTE MEH1 PO3MOBICTH BaM
icTopiro.

[Tapy poxiB Tomy,

KIHKY JIOTIPABIISIOTH 10 MEMYHOTO
neHTpy Beth Israel Deaconess mis
XIpypri4HOTO BTPyYaHHS.

Beth Israel B boctomi.

e KJiHI1YHa JikapHs ["apBapay

- OJIMH 3 HAHKpaIuX MIITUTAIIB B
KpaiHI.

Omxe 1 )KIHKA HAJIXOUTh, 1 11
3a0MParOTh JI0 OMEPaIliitHOI.

Bona i Hapko30Mm, XIpypr poOUTh
CBOIO CTIPaBY -




(Laughter)

The point of this story

Is that trusting too much in the feeling
of being on the correct side of
anything

can be very dangerous.

This internal sense of rightness

that we all experience so often

Is not a reliable guide

to what is actually going on in the
external world.

And when we act like it is,

and we stop entertaining the
possibility that we could be wrong,
well that's when we end up doing
things

like dumping 200 million gallons of
oil into the Gulf of Mexico,

or torpedoing the global economy.
So this is a huge practical problem.
But it's also a huge social problem.
Think for a moment about what it
means to feel right.

It means that you think that your
beliefs

just perfectly reflect reality.

And when you feel that way,

you've got a problem to solve,
which is, how are you going to
explain

all of those people who disagree with
you?

It turns out, most of us explain those
people the same way,

by resorting to a series of unfortunate
assumptions.

The first thing we usually do when
someone disagrees with us

IS we just assume they're ignorant.
They don't have access to the same
information that we do,

and when we generously share that
information with them,

they're going to see the light and
come on over to our team.

3MIUBAE i, BIICTIAE B MICISOTEPAIIiHY
najary.

Bce, 3maeTbes - mpornuio HOPMaIbHO.
Ocb BOHa IPOKUJAETHCSA, 1 BOHA
orisaace ceoe,

1 kaxe: "Homy He Toil 01K MOro Tijia B
ounrax?"

Hy... He Toii 6ik ii TiJ1a 1epeB’s13aHO
TOMY IO XIPYpr OlepyBaB

ii JIIBy HOTY 3aMiCTh IIPaBOi.

Komnu Bilie-nipe3uieHT Harismy 3a
SKICTIO OXOpOHH 3710poB'st Beth Israel
TOBOPHUB TPO 11€H 1HIIU/ICHT,

BiH CKa3aB IOCH JyXeE ITiKaBe.

Bin ckazas: "3 sKkoich NpUYUHU
X1pypr MpocCTo rajias,

10 BiH OyB Ha MPaBWIbHIN CTOPOHI
nariesTa ".

(Cwmix)

Cenc i€l ictopii

B TOMY, IO HAJITO JIOBIPSATUCH
MOYYTTIO BJIACHOTO
MICIIE3HaXO/DKCHHS Ha MPaBUIIbHIN
CTOpPOH1 OyIb-40TO

MOKe OyTH JTy’Ke HEOC3TIEUHHM.

I{e BHYTpIllIHE BIIUYTTS PABOTH

10 BCl MU MEPEKUBAEMO TaK YaCTO
HE € HaJIWHUM MPOBITHUKOM
CTOCOBHO TOT0, 1110 HACTIPAB/I
B1J10YBa€THCS B 30BHIIIHBOMY CBITI.

I ko MU 1EMO Tak, Haue BOHO €,

1 MU TIPUITHHSIEMO TIPUITY CKaTH
BIPOTiJIHICTh TOTO, III0 MU MOKEMO
OMIISITUC,

- OChb TOJIl MM 3aKIHUYEMO YHHSIYU
TaKe

sk BIUIHB 200 MIJTbHOHIB TaJIOHIB
HaTh B MekcukaHCchKilt 3aror,

a0o TopIieTyBaHHS CBITOBOI
€KOHOMIKH.

Tox 11e Bemn4e3Ha MpaKkTHIHA
npobiema.

AJte 11e TaKOXX ¥ BeJIM4e3Ha CyCIlIbHA
npobiema.

3aMHUCITITBCS HA MUTh MPO TE, MO
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When that doesn't work,

when it turns out those people have
all the same facts that we do

and they still disagree with us,

then we move on to a second
assumption,

which is that they're idiots.
(Laughter)

They have all the right pieces of the
puzzle,

and they are too moronic to put them
together correctly.

And when that doesn't work,

when it turns out that people who
disagree with us

have all the same facts we do

and are actually pretty smart,

then we move on to a third
assumption:

they know the truth,

and they are deliberately distorting it
for their own malevolent purposes.
So this is a catastrophe.

This attachment to our own rightness
keeps us from preventing mistakes
when we absolutely need to

and causes us to treat each other
terribly.

But to me, what's most baffling

and most tragic about this

Is that it misses the whole point of
being human.

It's like we want to imagine

that our minds are just these perfectly
translucent windows

and we just gaze out of them

and describe the world as it unfolds.
And we want everybody else to gaze
out of the same window

and see the exact same thing.

That is not true,

and if it were, life would be
incredibly boring.

The miracle of your mind

Isn't that you can see the world as it

3HAYUTH MMOIYBATH ce0e MPaBUM.

Ile o3Hauvae, 1110 BU JyMaeTe, IO BaIlll
IEPEKOHAHHS

MPOCTO TIOBEPIIECHO BIIOOPAKAIOTH
pEanbHICTb.

[ kos1 B yyeTech B Takuil cocio

- y Bac € npoobiiema, 1o moTpeodye
BUPIIICHHS,

KOTpa MOJISITa€e B TOMY - SIK BU
30upaeTecs MOSICHUTH

BCIX THX JIFOJIEH, 1110 HE 3rOHI 3 BAMH?
BusiBiaseTbces, O1IBIIICTD 3 HAC
MOSICHIOE ITUX JIFOeH B MOAI0OHUIN
crocio,

BJIAIOYKCH JI0 cepii Oe3TamaHHUX
PUITYIIEHb.

[lepuie, mo Mu 3a3Buyail poOUMo,
KOJIM XTOCh HE TIOTOJKYETHCS 3 HAMHU
- MH TIPOCTO MIPHUITYCKAEMO, IO BOHU
HEOCBIYCHI.

BoHu He MaroTh IOCTYIy J0 TI€T K
1H(opMarrii, 10 MaEMO MH,

1 KOJIM MM OJIarO{IHHO PO3/IIITUMO 110
iH(DOopMaIrito 3 HUMH,

- BOHHU 1100a4ath CBITIIO 1
JIOE€THAKOTHCS 10 HAIIIOT KOMaH/IH.
Ko e He cnipanboBye,

KOJIM BUSIBIIIETHCS, 111 JTFOU
BOJIOJIFOTh TUMH CAMUMHU (PaKTaMH,
10 ¥ MU

1 BCE OJTHO HE TOTO/IKYIOThCS 3 HAMH,
- TOA1 MU TIEPEXOJIUMO JI0 JIPYTOTro
MPUITYIIEHHS,

KOTpE TMOJISITa€ B TOMY, 110 BOHH
1110TH.

(Cmix)

VY HuX € BCl MpaBWIbHI KJIAITI Ma3Iy
a BOHU HAJITO TYNEHBKI, 00 3'€THATH
1X IPABUJIIBHO.

A KONM ¥ 1I€ HE CIIPalbOBYE,

KOJIM BUSIBIIIETHCS, 110 JIFOJIU, SIKi HE
3roJH1 3 HaMH

MaroTh Ti cami (pakTH, 110 ¥ MU

1 HaIpaBAy BOHU JOBOJII METUKYBATI,
- TO1 MU MIEPEXO0JIMMO J0 TPETHOTO




Is.

It's that you can see the world as it
Isn't.

We can remember the past,

and we can think about the future,
and we can imagine what it's like

to be some other person in some other
place.

And we all do this a little differently,
which is why we can all look up at the
same night sky

and see this

and also this

and also this.

And yeah, it is also why we get things
wrong.

1,200 years before Descartes said his
famous thing

about "I think therefore | am,"

this guy, St. Augustine, sat down
and wrote "Fallor ergo sum" --

"l err therefore | am."

Augustine understood

that our capacity to screw up,

it's not some kind of embarrassing
defect

in the human system,

something we can eradicate or
overcome.

It's totally fundamental to who we are.
Because, unlike God,

we don't really know what's going on
out there.

And unlike all of the other animals,
we are obsessed with trying to figure
it out.

To me, this obsession

is the source and root

of all of our productivity and
creativity.

Last year, for various reasons,

| found myself listening to a lot of
episodes

of the Public Radio show This
American Life.

TPUITYTIEHHS

BOHU 3HAIOTh ICTHHY,

1 BOHU YMHCHE BUKPUBJISIOTH il
3a]17151 BIACHUX 3JIOBMHUCHUX ITIJIEH.
OT1xe ue katactpoda.

Ll cxubneHicTh Ha HAIIOT BIIACHIM
IPaBoTI

yTPUMYE HAC BiJl 3a11001raHHS
OMUJIKaM

KOJIM MU a0COIIOTHO TTOTPEOy€eEMO
[LOTO

1 3MYIIy€ HAC CTABUTUCS OJUH J10
OJTHOTO >KaXJIUBO.

AJte 1 MEHe, 110 HallHe0JTyTiIe

1 HAUTpariyHiue CTOCOBHO I[bOTO

€ T€, 10 1I€ MAPHYE BECh CEHC
JHOJSTHOCTI.

Ile Haye M1 XOUYEMO YSBUTH,

110 HAIlll PO3YMH - POCTO TaKU
JIOBEPIIICHO TPO30p1 BIKHA

1 MU TaK TJISIIUMO KPi3b HUX

1 3MaJIbOBYEMO CBIT TaKUM, SIK BiH
PO3rOPTAETHCS.

I Mu xouemo, o0 BCl 1HII JUBUIHUCH
3 TOTO X BIKHA

1 0a4unIM TOYHO Ty camy piy.

Lle He npasna,

a sIkOu OyJI0 MPaBJIOIO - )KUTTS OyJI0 O
HEHMOBIPHO HYJHUM.

JIvBO BaIIoro posymy

HE B TOMY, 1110 BU MOKET€ OAUUTH CBIT
SIK BIH €.

- B TOMY, III0 BU MOKET€ OAQYHUTH CBIT,
SIKUM BIiH HE €.

Mu MokeMo 3rajjaTd MUHYJIE,

1 MU MOXKEMO JyMaTH Mpo ManOyTHE,
1 MU MOKEeMO c001 YSIBUTH, SIK TI€

- OyTH SKOIOCH 1HIIIOIO JIFOAUHOIO B
SKOMYCb 1HILIOMY MICIIi.

[ Bc1 Mu poOGUMO 11€ TPOXH BIIMIHHO,
Came TOMy MM MOYKEMO TIOJTUBHTHCS
Ha Te caMe HiuHe HeOOo

1 MOOAYHTH I1E,

a TaKOX 11€

a TaKOX I1€.
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And so I'm listening and I'm listening,
and at some point, | start feeling

like all the stories are about being
wrong.

And my first thought was,

"I've lost it.

I've become the crazy wrongness
lady.

| just imagined it everywhere,"
which has happened.

But a couple of months later,

| actually had a chance to interview
Ira Glass, who's the host of the show.
And | mentioned this to him,

and he was like, "No actually, that's
true.

In fact," he says,

"as a staff, we joke

that every single episode of our show
has the same crypto-theme.

And the crypto-theme is:

'l thought this one thing was going to
happen

and something else happened instead.'
And the thing is," says Ira Glass, "we
need this.

We need these moments

of surprise and reversal and
wrongness

to make these stories work."

And for the rest of us, audience
members,

as listeners, as readers,

we eat this stuff up.

We love things like plot twists

and red herrings and surprise endings.
When it comes to our stories,

we love being wrong.

But, you know, our stories are like
this

because our lives are like this.

We think this one thing is going to
happen

and something else happens instead.
George Bush thought he was going to

I Tak, 11e TakoX Yyepes 1e Mu
CIPUIIMAEMO pedl XUOHO.

3a 1200 pokiB 10 Toro, sk Jlekapt
CKa3aB CBOIO 3HAMEHUTY pI4y

npo " aymaro, oTxe, s iCHy0",

e xyomneis, CBiTUl ABryCTHH, CiB
1 HartucaB "Fallor ergo sum", -

"4 moMuUIISAIOCH, BIJITAK 5 iICHYIO".
ABTYCTHH pO3yMIB,

1110 Hallla 3JaTHICTh 00JIa)KaTUCh,

11 HE AKUUCH IOMIKYJIbHUM TePeKT
B JIFOJCBHKIN CHUCTEMI

I0Ch, III0 MA MOXEMO YCYHYTH a00
MO/I0JIaTH.

- 11€ a0COJIIOTHO PyHIAMEHTAIbHE TS
TOTO, KUM MH €.

Tomy 1o, Ha BinMiHY BiJ bora,

Mu He 3HaeEMO, HampaBy, 110 TaM
BIJI0YBA€ETHCSL.

I Ha BiAMIiHY Bij] BCIX 1HIIKUX TBApHH,
Mu oxepxumi cripodamu po3iopaTucs
3 IIUM.

Jly1st MeHe 11e HaB'sI3/IMBa 171es

€ BUTOKOM 1 KOPEHEM

BCIi€1 HaIIO1 MPOAYKTUBHOCTI Ta
TBOPYOCTI.

Topik 3 pi3HUX NPUYUH,

s 3HaMIIIa ce0e cyxardu 6arato
cepiit

['pomancekoro pagio-moy "lle
AMEpPHUKAaHCHKE KUTTA"

I och s cimyxaro 1 ciyxato,

1 B IKMIICh MOMEHT I IIOYNHAIO
BIIUyBaTH

110 BC1 1CTOPIT TIPO TE 5K
TTOMIJISIFOTHCSL.

[ mos epmia mymka Oya,

"4 3Bap'toBaiia.

SI ctana 00KEBIILHOIO JIe/l
HETPaBOCTI

A npocTo ysBisIHO i1 BCroan ",

110 M CTaJO0CH.

AJne KiJIbKa MICSIIIB 110 TOMY,

4, HacripaBii, MaJia MOXKJIMBICTh B3SITH
iHTepB'to y Ipa ['mace (Ira Glass),




invade Iraq,

find a bunch of weapons of mass
destruction,

liberate the people and bring
democracy to the Middle East.

And something else happened instead.
And Hosni Mubarak

thought he was going to be the
dictator of Egypt for the rest of his
life,

until he got too old or too sick

and could pass the reigns of power
onto his son.

And something else happened instead.
And maybe you thought

you were going to grow up and marry
your high school sweetheart

and move back to your hometown and
raise a bunch of kids together.

And something else happened instead.
And I have to tell you

that | thought I was writing an
incredibly nerdy book

about a subject everybody hates

for an audience that would never
materialize.

And something else happened instead.
(Laughter)

I mean, this is life.

For good and for ill,

we generate these incredible stories
about the world around us,

and then the world turns around and
astonishes us.

No offense, but this entire conference
is an unbelievable monument

to our capacity to get stuff wrong.

We just spent an entire week

talking about innovations and
advancements

and improvements,

but you know why we need all of
those innovations

and advancements and
Improvements?

XaszdiHa 1oy.

I 51 3ayBaxkuia iomy 1e,

1 BIH TuIly: - «Hi, HacpaBai - 1e
npasa.

"®aKkTHU4YHO", TOBOPUTH BIH,

"MH B CTYi1 )KapTyeMO

110 KOXKHICIHBKHHN €130/ HAIIOTO 10y
Ma€ Ty caMy KpUIITO-TEMY.

[ kpunTo-TeMa Taka:

" nymaB 11 OT€ TPAUTHCS

1 IIOCH 1HIIIE CTAJ0Cs, HATOMICTB ".

A cnpaBa B ToMy, kaxe Ipa ['macc (Ira
Glass) - Mu 1150T0 TOTPEOYEMO.

Ham noTpiOHI 111 MOMEHTH

NOJIMBY 1 BUBEPTY 1 HEPABOCTI

1100 3MYCHUTH 11l ICTOpIi CIIPAIIOBATH.
I pemrra 3 Hac, Tis/1a4i1B,

CJIyXadyiB, YATAYIB

- MH XaBa€eMOo II€.

Mu m106MMO TOBOPOTH CHOKETIB

1 pUTOPUYHY TUTyTAaHUHY 1 HEOUIKyBaHI
KIHI{IBKH.

Konu moBa 3axonuth mpo Hariii
icTopii,

MU JTIOOUMO OyTH HEMPABUM.

AJte, BU 3Ha€TE, - HAIIIl 1ICTOPIT CXOXKI
Ha 10

TOMY IIIO HAIIIE KUTTS CXOXKE.

- Mu ragaemo, 110 ojiHa piu
BIJIOYy1€ThCA

1 IIIOCH 1HIIIE CTAETHCSA HATOMICTb.
Jxopmxk by gymas, 1o BiH
BTOPTHETHCS B Ipak,

3HaiIe KyIy 30poi MacoBOTO
3HUIIICHHSI,

3BUTBHUTH HApOJI 1 IpUHECE
neMokparito Ha bimspkuii Cxi.

- 1 I[OCH 1HIIIE CTAJIOCS HATOMICTb.

I Xocni My6apak (Hosni Mubarak)
JyMaB, 110 BiH OyJe TUKTaTOPOM
€TrunTy pemTy CBOTO KHUTTS,

IIOKW HE CTaHE HA/ITO CTApPUM Y1
HAJTO XBOPHUM

1 3MOXe TIEPEKJIaCTH BiHEIb BJIaIu Ha
CBOT'0 CHHA.
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Because half the stuff

that's the most mind-boggling and
world-altering --

TED 1998 --

eh.

(Laughter)

Didn't really work out that way, did
it?

(Laughter)

Where's my jet pack, Chris?
(Laughter)

(Applause)

So here we are again.

And that's how it goes.

We come up with another idea.
We tell another story.

We hold another conference.
The theme of this one,

as you guys have now heard seven
million times,

Is the rediscovery of wonder.
And to me,

if you really want to rediscover
wonder,

you need to step outside

of that tiny, terrified space of
rightness

and look around at each other
and look out at the vastness
and complexity and mystery

of the universe

and be able to say,

"Wow, I don't know.

Maybe I'm wrong."

Thank you.

(Applause)

Thank you guys.

(Applause)

- 1 II[OCH 1HIIIE CTAJIOCS HATOMICTb.

A MOXIJIMBO BU AyMaJH,

10 BUPOCTETE il moOepeTecs 3 BaIIOI0
KOXAaHOI0 3 CEPEIHBOI LIKOJIU

1 IOBEPHETECH B PIJIHE MICTO, 1
POCTHUTHMETE KYIy JITEH pa3oM.

- 1 IIIOCH 1HIIIE CTATI0CA HATOMICTb.

[ s1 maro ckazaTu Bam,

o s mymana, 110 NIy HEpealbHO
BIJICTINIHY KHUTY

PO MPEAMET 110 BCl HEHABUISATD
JUISL Ay AUTOPIT, sIKa HIKOJIM HE
MaTepiani3yoThCs.

- 1 IIIOCH 1HIIIE CTAJIOCS HATOMICT.
(Cwmix)

S maro Ha yBas3l... - 11€ KUTTH.

JloOpe 11 uu moraHo,

- MU F€HEPY€EMO 111 HEHMOBIPHI 1CTOpIi
po CBIT JOBKOJIA,

a TOJI CBIT PO3BEPTAETHCS 1 BpayKae
HaC.

He oGpaskaiiTecs, ane Bcs 115
KOoH(DepeHIIis

€ HEMOBIPHIM MOHYMEHTOM

HAaII# 3JaTHOCTI pO3yMITH BCE HE TaK.
Mu 110¥HO TPOBENH HUTUI THXICHB
rOBOPSIYM MPO 1HHOBALIT Ta
JOCSITHCHHSI

1 BIOCKOHAJICHHS,

ajie BU 3HAETE, YOMY MU MOTPeOyeEMO
BCIX ITUX HOBAIllH,

1 TOCSATHEHB, 1 BAOCKOHAJICHD?

ToMy 110 TOJIOBMHA pedeit

- HAMIIPUTOJOMITUTHMBIIII T1 IIIO MaJIx
3MIHHUTH CBIT --

koH(pepenttis TED 1998 -

- €X...

(Cmix)

Hanpasay He Baanocs sik raganocs, 4u
HE TaK?.

(Cwmix)

Jle Mmiif peakTuBHUI nacok , Kpic?
(Cwmix)

(Omuteckn)

I ocbh MU 3HOBY TaM camo.




I ock sk 11e BiIOyBa€THCS.

Mu BUXOIHUMO 3 IHIIUMH 1€IMU.
Mu po3noBiAaEMO 1HIITY 1CTOPITO.

Mwu npoBOAMMO II€ OJHY
KOH(DEpEHTIIto.

Tema 1mi€d,

SIK BH UyJIM CIM MUIBHOHIB pa3iB
- TOCJIIJIPKEHHS TMBa HAHOBO.

I ssx Ha MeHe,

- K10 BU JIIACHO XOYETE, 3HOBY
BIIKPUTH JJIs1 ceOe 1y 10,

- BaM Tpeba BUNTH 32 MEXKI1
[OT'0 KPUXITHOTO, 3AJIIKAHOTO
IpPOCTOPY MPaBOCTI
O3UPHYTHUCH OJTHE HA OJTHOTO
OKHUHYTH TOTJISIZIOM IITUPOYiHb
1 CKJIQHICTh, 1 TAEMHHUYICTH
Bcecsity

1 CIIPOMOTTUCH CKa3aTH,

- "Higoro co0i..., I He 3HAIO...

- MOXe, Sl TIOMUJISIIOCK... .
Jsikyto!

(Onneckn)

Cmacu6i!

(Onneckn)
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THEME: ARTS

Iloousimbcsa  8ideogucmyn aH2niliCbKOIO MOBOI0, GUKOPUCHMOBYIOUU  CYOMUMPU.
Ilpouumavime mexcm aueniliCbKolo M0G0 ma 1020 NEPeKIad HA YKPAiHCbKY MOBY.
Buznaume orcanp ma cmuns mexcmy.

» Ilpoananizyime opucinan ma nepekiad Ha JeKCUYHOMY, SPAMAMUYHOMY ma

CUHMAKCUYHOM) DIGHSIX.

» AKi nomunku ma HemouHoCmi 0onycmue nepekiaoay?

» Axa yinvosa ayoumopis mexcmy?

> Jlogedimb c60i npunyujenus Ha KOHKPEemHUX NPUKiaoax.

» Obepimb ypusok 3 6ideo ma nepexiadims 1020 NOCIi008HO.

> Qbepimb ypusokx 3 8ideo ma nepekiadims 1020 CUHXPOHHO.

ELIZABETH GILBERT “YOUR ELUSIVE CREATIVE
GENIUS”

The author of "Eat, Pray, Love," Elizabeth Gilbert has thought long and hard about
some big topics. Her fascinations: genius, creativity and how we get in our own way
when it comes to both. Elizabeth Gilbert muses on the impossible things we expect
from artists and geniuses -- and shares the radical idea that, instead of the rare person
"being" a genius, all of us "have™ a genius. It's a funny, personal and surprisingly
moving talk.

I ED Ideas change everything WATCH

Your elusive creative genius

21,970,972 plays ® | Elizabeth Gilbert | TED2009 « February 2009
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English transcript

Ukrainian transcript

| am a writer.

Writing books is my profession but it's
more than that, of course.

It is also my great lifelong love and
fascination.

And I don't expect that that's ever going
to change.

But, that said, something kind of peculiar
has happened recently

in my life and in my career,

which has caused me to have to
recalibrate my whole relationship with
this work.

And the peculiar thing is that I recently
wrote this book,

this memoir called "Eat, Pray, Love"
which, decidedly unlike any of my
previous books,

went out in the world for some reason,
and became this big,

mega-sensation, international bestseller
thing.

The result of which is that everywhere |
go now,

people treat me like I'm doomed.
Seriously -- doomed, doomed!

Like, they come up to me now, all
worried, and they say,

"Aren't you afraid you're never going to
be able to top that?

Aren't you afraid you're going to keep
writing for your whole life

and you're never again going to create a
book

that anybody in the world cares about at
all,

ever again?"

So that's reassuring, you know.

But it would be worse, except for that |
happen to remember

that over 20 years ago, when | was a
teenager,

S - nuCbMEHHULIA.

[TucaTtu xuuru - Most ipodecis, aine,
3BHYANHO, II¢ HabaraTo OuIbIIe s
MEHE.

S 6e3MexHO 000 Ta 3aXOIUTIOIOCH
I[I€10 CIIPABOIO YCE CBOE KUTTH.

S He 0YiKYy10, IO 1I€ KOJUCh 3MIHUTHCA.
AJie He 3BaXKalouu Ha I1e, HellIOJaBHO
Tpamnuiach OJHa JUBHA pid

y MOEMY >KHTTI Ta Kap'epi,

sIKa 3MyCHJIa MEHE 30BCIM I0-1HIIIOMY
CTAaBHTHCH JIO €T pOOOTH.

Ile cranocs yepes o KHUTY, SIKY S
HEIOJaBHO HaIKcaia,

MeMyapH i Ha3Boko "lcTH, MOIUTHCH,
koxaru'",

AKa, 0e3MepeyvHo, Ha BIAMIHY B1J yCIX
MOiX MOTIEPEAHIX KHUT,

SAKUMOCh YHHOM PO31HIIIACK O CBITY Ta
CTaJjia BEJIMKOIO

Mera CeHcaIli€e, Mi>KHaApPOTHUM
OecTcenepom.

B pesynbTaTi 115010, Ky1 0 5 HE TiIia
Ternep,

JIIOJT CTaBJISITHCA JIO MEHE, Haue 5
pUpeyeHa.

Cepi103HO - nIpupeyueHa, npupeyeHa!
Ocb, HanpuKIaa, BOHU MIIXOIATh J10
MEHE, yCl TaKl 3aHETIOKOEH] Ta KaXyTh:
"Uu i He 0oicd - He 00ics, 110 TH HIKOIN
HE 3MOXEI HaMCaTH HIY0TO KpaIoro 3a
e TBip?

Tu we Ooics, 0 Oyaem NPoAOBKYBaTH
MUCATH YCE CBOE KUTTS

Ta HIKOJIM 3HOB HE 3MOXEIIh CTBOPUTH
KHUTY,

sKa OyJie X049 KOMYCh IIKaBOIO y CBITI?
Hixomu. Hikomn."

3HaeTe, 11e Ay’Ke BTIITHO Yy TH.

Ane 3HaeTe, Morjio OyTH # ripiie, sKio 6
g HE TaMm'sitala

icTopito 20-pivyHO1 TABHUHU, KOJIU 5
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when | first started telling people that |
wanted to be a writer,

| was met with this same sort of fear-
based reaction.

And people would say, "Aren't you afraid
you're never going to have any success?
Aren't you afraid the humiliation of
rejection will kill you?

Aren't you afraid that you're going to
work your whole life at this craft

and nothing's ever going to come of it
and you're going to die on a scrap heap of
broken dreams

with your mouth filled with bitter ash of
failure?"

(Laughter)

Like that, you know.

The answer -- the short answer to all
those questions is, "Yes."

Yes, I'm afraid of all those things.

And I always have been.

And I'm afraid of many, many more
things besides

that people can't even guess at,

like seaweed and other things that are
scary.

But, when it comes to writing,

the thing that I've been sort of thinking
about lately, and wondering about lately,
Is why?

You know, is it rational?

Is it logical that anybody should be
expected

to be afraid of the work that they feel
they were put on this Earth to do.

And what is it specifically about creative
ventures

that seems to make us really nervous
about each other's mental health

in a way that other careers kind of don't
do, you know?

Like my dad, for example, was a
chemical engineer

and | don't recall once in his 40 years of
chemical engineering

BIIEPIIIC IT0Yajia Ka3aTH JIIOJSIM - KOJIH S
OyJia e miIiTKOM,

10 5 X04y OyTH MUCHMEHHUIICIO,

s CTUKHYJIACh 3 TaKOIO JK HAJISKAHOIO
pEaKIl€ro.

JIroqu xa3zamu MeH1: ""Tu mo He 0oics, 110
HIKOJIM HE JIOCATHEII YCIIXYy?

He Goics, 1110 npuHMKEHHS Bij
HeBH3HaHHS BO'e TeOe?

He Goics, 1110 ¥ BiacHII yCe CBOE
KUTTS CBOi pOOOTI,

aJjie 3 [bOr'0 HIYOro He BUiine?

I T moMpen1 Ha 3BajMIl PpO30UTUX MPIH,
1 TB1{ pOT OyJie HAITOBHEHU T1PKUM
rnomneygom Hepaau?"

(Cwmix)

Hy 1 B Takomy nyci.

BianoBiae - KOpOoTKa BIAMOBIIL Ha yCI 111
nuTaHHg - "Tak".

Tak, st 00r0CST BCHOT'O I[HOTO.

I 3aBxau Gosttacs.

Ta xpim 115010, 51 60FOCS 111e OaraThox,
Oaratbox peuei,

PO SIK1 JIFOJIM HAaBITh HE 3/I0TaIYIOThCHL.
Hampukinaza, MOpChKi BOJOPOCTI Ta 1HIIN
CTpAIlLIHI peYi.

AJe, ko1 MOBa 3aXO0JIUThH 3a
MMMCbMEHHUIITBO,

OCTaHHIM YacoM s 6arato mpo Iie JyMaro,
1 MEHe IUBYE OJHE MUTAHHS: YOMY came
TaKe CTaBJICHHS CKJIaJ0oCh?

3HaeTe, HEBXKE 11€ pallloOHAILHO?

Hesxe 11€ JIOT14HO, 1110 JIFOJMHA TOBUHHA
OosiTCh POOOTH, 0 SIKOi BOHA Bi9yBae
CBOE MPU3HAYCHHS Y IbOMY CBITI.
3HaeTe, y TBOPUYUX OCOOMCTOCTSX € IIOCh
0co0IuBeE,

110 37A€THCS 3MYIITY€ 1HIINX JIFOICH
XBUJTFOBATHCH 3a 1X MCHUXIKY,

TaKOT'O CTABJICHHS HE 3yCTPIHEI Y
BIIHOILICHH] /10 1HIIUX TIpodeciil.
Hanpuknan, miit 6aTbko OyB 1HXKEHEPOM-
XIMIKOM

Ta 51 HE aM'ATaro 3a ycto oro 40-piuny
Kap'epy,

102




anybody asking him if he was afraid to be
a chemical engineer, you know?

"That chemical-engineering block, John,
how's it going?"

It just didn't come up like that, you
know?

But to be fair, chemical engineers as a
group

haven't really earned a reputation over the
centuries

for being alcoholic manic-depressives.
(Laughter)

We writers, we kind of do have that
reputation,

and not just writers, but creative people
across all genres,

it seems, have this reputation for being
enormously mentally unstable.

And all you have to do is look at the very
grim death count

in the 20th century alone, of really
magnificent creative minds

who died young and often at their own
hands, you know?

And even the ones who didn't literally
commit suicide

seem to be really undone by their gifts,
you know.

Norman Mailer, just before he died, last
interview, he said,

"Every one of my books has killed me a
little more."

An extraordinary statement to make
about your life's work.

But we don't even blink when we hear
somebody say this,

because we've heard that kind of stuff for
so long

and somehow we've completely
internalized and accepted collectively
this notion that creativity and suffering
are somehow inherently linked

and that artistry, in the end, will always
ultimately lead to anguish.

And the question that | want to ask

1100 XTOCh ITUTAaB MOT0, UM OOITHCS BIH
OyTH 1HXKEPEHOM-XIMIKOM?

JI>)kOH, B TeOe HEMa€e KpU3U XIMIYHOTO
BUpPOOHMULITBA? SIK MPOCYBAETHCS TBOSI
pobora?

Hiuoro takoro He Oyiio.

AJe 3apaju CripaBeIIMBOCTI BapTO
3a3HAYUTH, 110 Tpodecis IHKeHepa-
Ximika

3a 6arato pokiB HacIpaBl He 3apodua
co01 peryTariro

QJIKOTOJIIKIB Ta MaH1aKaJIbHO
JEMPECUBHUX OCOOUCTOCTEH.

(Cwmix)

Mu, TUCbMEHHUKH, MAEMO TaKy
pernyTario,

Ta HE TUIbKU MUCbMEHHUKH, ajie TBOPUI
JIIOJIU yCiX KaHPIB,

3/1a€ThCA MAIOTh CJIABY BKpail ICUXIYHO
HEBPIBHOBAKECHHX 0CIO.

[ToTpiOHO TUIBKU MOJUBHUTHCH Ha TYyKE
MOXMYPI JaHi 3BITYy TIPO CMEPTI
HACIpaB/i BUJATHUX TBOPUHX
ocobucrocTe nuiie 3a 20 cTOMTTA,

K1 TIOMEPJIU 11I€ MOJIOJIUMHU Ta Y
0aratboX BUIAJKaX HAKJIAJaJM Ha cede
PYKH.

HagiTb Ti, 110 y OYKBaJIbHOMY CEHCI HE
CKO1JIM camory0cTBa,

3/1a€ThCSl, HACTIPAB/Il MOTEPIAIN Bijl
BJIACHUX TaJIAHTIB.

Hopwman Meiinep, iepen CBOEX0 CMEPTIO
B OCTaHHHOMY IHTEPB'I0, 313HABCS:
"KorkHa 3 MOiX KHUT HaOIMKyBajia MEHE
Ha KPOK 70 cMepTi".

Jlocuth He3BUUAlHE 313HAHHS TTPO
CIIPaBy CBOTO >KUTTH.

AJle MU HaBITh HE MUTHEMO OKOM,
MOYYBILM TaKi peyi,

TOMY IIIO MM BXE TaK JaBHO YyEMO MIOCh
rmoji0He,

Ta SKUMOCh YHHOM MU TIOBHICTIO
3aCBOIJIM Ta yC1 MPUUHSIIN

TOH (hakT, 1110 TBOPUICTH T CTPAXKTAHHS
MaroTh OyTH MOB'sI3aHI,
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everybody here today

is are you guys all cool with that idea?
Are you comfortable with that?

Because you look at it even from an inch
away and, you know --

I'm not at all comfortable with that
assumption.

| think it's odious.

And I also think it's dangerous,

and | don't want to see it perpetuated into
the next century.

| think it's better if we encourage our
great creative minds to live.

And I definitely know that, in my case --
in my situation --

it would be very dangerous for me to start
sort of leaking down that dark path

of assumption,

particularly given the circumstance that
I'm in right now in my career.

Which is -- you know, like check it out,
I'm pretty young, I'm only about 40 years
old.

| still have maybe another four decades of
work left in me.

And it's exceedingly likely that anything |
write from this point forward

Is going to be judged by the world as the
work that came after

the freakish success of my last book,
right?

| should just put it bluntly, because we're
all sort of friends here now --

it's exceedingly likely that my greatest
success is behind me.

So Jesus, what a thought!

That's the kind of thought that could lead
a person

to start drinking gin at nine o'clock in the
morning,

and | don't want to go there.

(Laughter)

I would prefer to keep doing this work
that | love.

And so, the question becomes, how?

1 III0 BPEINTI PEIT, MUCTEITBO 3aBXK/IH
BeJIe 710 MYK.

[TutanHs, sIKE 51 X049y CHOTOHI
MIOCTaBUTH YCIM IPUCYTHIM TYT -

BaM 110J100a€ThCS TaAKMI MM1aX17?

Bu noromxyerecs 3 HUM,

TOMY III0 3/TA€ThCS, III0 BU OJIU3BKI 10
11€1 TyMKH, 3HA€ETE -

sl 30BCIM HE 3T0JIHA 3 IIUM MPUITYIIISHHSIM.
S BBakaro, 110 Taka JyMKa - KaxJIMBa.
A 111e BoHA HeOe3IIeuHa,

s HEe X0y, 100 1eH miaxia Ha3aBXau
30epircs 1 10 HaCTYIMHOIO CTOJITTSL.

S BBakato, Oyje Kpauie, K10 Mu
CIPHATUMEMO JKATTIO HAIIAX BUJATHUX
TBOPYHMX OCOOMCTOCTEM.

S HaneBHO 3HAIO, MO0 Y MOEMY BHIAJIKY,
y MOiil cuTyarlii,

Oys0 O BKpaii HeOe3MeyHO 3BEpHYTH Ha
110 TEMHY JOPIXKKY,

0CO0JIMBO 3Ba)Kal04Yu Ha 0OCTaBUHU
MOE€i Kap'epy Ha JaHU MOMEHT.
3Haete g 0 X Ha3Baja BUMIPOOYBAHHSIM,
S1 mocuTh MooAa, MEHI1 JIUIIIE 01715
COpOKa POKIB.

MO3KJIMBO MEHI TOBEACTHCS IHUCATH IIIe
COPOK POKIB.

Ckopiii 3a Bce BCl MOi TBOPH, 1110 5
HaITUTITY

OI[IHIOBATUMYThCS CBITOM SIK TBIip, 1O
BUMIIIOB ITICJIA

HOTO OOKEBUIBHOTO YCHIXY MOET
OCTaHHbLO1 KHUTH, YU HE TaK?

Ckaxy BiIBEpTO, TOMY III0 MU TYT BCi
Haye JIpy3l Tenep,

JOCUTH BIPOT1IHO, 110 M HANTYYHIIINN
yCHiX BXE M0o3aay.

O, boxe Miii, mo 3a gymkal

3HaeTe, Taka IyMKa MOXE 3MyCUTH
JIOTUHY

IMOYATH BUITMBATH JIDKMH O JIEB'STIH
paHKYy.

a s He X049y I[bOTO.

(Cmix)

S kparie Oyy IpOJOBXKYBaTH pOOUTH
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And so, it seems to me, upon a lot of
reflection,

that the way that | have to work now, in
order to continue writing,

Is that | have to create some sort of
protective psychological construct, right?
| have to sort of find some way to have a
safe distance

between me, as | am writing, and my
very natural anxiety

about what the reaction to that writing is
going to be, from now on.

And, as I've been looking, over the last
year,

for models for how to do that,

I've been sort of looking across time,
and I've been trying to find other societies
to see if they might have had better and
saner ideas than we have

about how to help creative people

sort of manage the inherent emotional
risks of creativity.

And that search has led me to ancient
Greece and ancient Rome.

So stay with me, because it does circle
around and back.

But, ancient Greece and ancient Rome --
people did not happen to believe that
creativity

came from human beings back then, OK?
People believed that creativity was this
divine attendant spirit

that came to human beings from some
distant and unknowable source,

for distant and unknowable reasons.

The Greeks famously called these divine
attendant spirits of creativity "daemons."
Socrates, famously, believed that he had
a daemon

who spoke wisdom to him from afar.
The Romans had the same idea,

but they called that sort of disembodied
creative spirit a genius.

Which is great, because the Romans did
not actually think

CHpaBy, SIKY s JHOOJIIO.

OT1xe, IOCTa€ MUTAHHS - SIK?

MeHi 37a€ThCs, MICIs JOBTUX
PO3MIPKOBYBaHb,

110 Y CBOiMl poOOTI Tenep MJist TOro, noo
MPOJIOBXKYBATH TIHCATH,

sl MAtO CTBOPUTH NIEBHUM 3aXUCHUIN
IICUXOJIOTTYHHI MeXaH13M, TaK?
Biarenep s Maro SIKUMOCh YMHOM 3HANTH
Oe3IeuHy BiJICTaHb

MDXK c00010, SIK MUCbMEHHUIIEIO Ta
MIPUTAMAaHHOIO MEHI TPUBOTOIO

11010 MaOyTHIX BIATYKIB PO MOIO
TBOPYICTb.

Ko npoTsArom ocTaHHIX IEKIIbKa POKIB
s IIyKaJla MPUKIaJN TAaKOTO MiAXOAY

y PI3HUX IepioAax 1CTopii,

Ta HaMarajach 3HAUTH 1HII CYCIIJIbCTBA,
K1 MOYKJIMBO MAlOTh Kpallll Ta O1IbIII
NPUKAHATHI 17€1, HIK MU,

SIK JIOTIOMOTTH TBOPYHUM JIFOJISIM
MO/I0JIaTH

HEB1'€MHI €MOIIIHI PU3HUKH TTOB'sI3aH1 3
TBOPYICTIO.

i momryku npuBenu MeHe 10 J{aBHbOI
['peuii Ta Pumy.

YBaXXHO CIIJIKYUTE 32 MOEIO TyMKOIO,
TOMY IO s 30MparoCch MaHAPYBaTH y Yaci.
OTtxe, y HaBnii ['penii Ta Pumi B T1 yacu
JIIOJTA HE BIPUIIH, 1110 JHKEPEJIOM
TBOPYOCTI

€ cami JIIO]IH.

Jlroau BipwiH, 10 TBOPYICTS I1€ -
00KEeCTBEHHUM JTyX,

110 cHajaB Ha JII0JIeH 3 IKOTOCh JaJeKOIo
Ta HEBIJOMOTO JHKEpea,

3 HEBIJIOMUX Ta HESICHUX MPUYHUH.
Bigomo, 1110 rpeku Ha3uBaIU IIUX
00XECTBEHHUX AYyXiB TBOPYOCTI -
"nemMoHamMu".

Sx Bigomo, Cokpat BipUB B T€, 1110 Y
HbOMY JKHUBE JIEMOH,

KWW 37aJIEKy JTUTMBCS 3 HUM CBOEIO
MYAPICTIO.
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that a genius was a particularly clever
individual.

They believed that a genius was this, sort
of magical divine entity,

who was believed to literally live in the
walls of an artist's studio,

kind of like Dobby the house elf,

and who would come out

and sort of invisibly assist the artist with
their work

and would shape the outcome of that
work.

So brilliant -- there it is, right there, that
distance that I'm talking about --

that psychological construct to protect
you from the results of your work.

And everyone knew that this is how it
functioned, right?

So the ancient artist was protected from
certain things,

like, for example, too much narcissism,
right?

If your work was brilliant, you couldn't
take all the credit for it,

everybody knew that you had this
disembodied genius who had helped you.
If your work bombed, not entirely your
fault, you know?

Everyone knew your genius was kind of
lame.

(Laughter)

And this is how people thought about
creativity in the West

for a really long time.

And then the Renaissance came and
everything changed,

and we had this big idea, and the big idea
was,

let's put the individual human being at the
center of the universe

above all gods and mysteries,

and there's no more room for mystical
creatures

who take dictation from the divine.

And it's the beginning of rational

PumiisiHn Manmu Take K came ysSBIICHHS,
ajie BOHU Ha3UBaJIM [IUX OE3TUIECHUX
IAYX1B TBOPYOCTI - TEHISIMHU.

Ile - yy10BO, TOMY 1110 HACIIpPaB/i
PUMJISTHU HE TyMaJiH, 110

TeHIH - 116 HEOAMIHHO PO3yMHUU 1HAUBI.
Bonwu Bipuim, 1110 reHii - 11e Mariyia
00’KECTBEHHA 1CTOTA,

sKa OyKBaJIBHO JKUJIA y CTIHAX

KIMHATH TBOPIIS, Takui co0i1 enbd {00601,
sKa BUXOJIMJIa Ta HETIOMITHO J0NOMOTana
TBOPIIIO 3 HOT0 poOOTOIO

Ta HaJlaBaja KiHIeBY (OpMy TBOPIHHIO.
[IpocTto GiMckyue - och Ta cama
JTUCTAHITiS, TIPO SAKY s BaM pO3IOBigaia -
MICUXOJIOTTYHUI 3aXHUCT BIJl pe3yJIbTATIB
BaIlloi poOOTH.

Ta yci 3HaNH 5K 1€ TPAITIoe, Y1 HE TaK?
OTxe, cTapoaBHIi MUTELb OYB
3aXMINECHUH BiJl IEBHUX pEUCH,
HaIPUKJIIA], BCEMOTIMHAIOYOTO
HaPIMCU3MY.

ko Bara pobora Oysa HacTpaBi
BUJIATHOIO, JIABPH J[ICTABAJIMCH HE JIUIIIE
BaM,

yC1 3HaJy, 1110 BU MAETE 1IbOTO
Oe3TLIIECHOr0 TCHIs, SKUIl JOITOMAaran
BaM.

Skuio Baia po6ota Oyia mpoBajioM, 1€
TE HE MOBHICTIO Ballla TPOBUHA.

¥Yci 3Hanu, Mo TpocTo Ball I'eHii -
SIKANCH cO01 HEBAXa.

Came Tak JIFoI1 CTIpuiiMaiTi TBOPUICTh Ha
3axo/1 IpOTATOM JIOCUTH IOBTOTO Yacy.
ITotim HacTana enoxa Penecancy, 1 Bce
3MIHHJIOCH,

3'IBHJIACH BEJIHKA 1€,

a YoMy 0 HaM He 3POOUTH OCOOUCTICTH
LEHTPOM BCECBITY,

BUIIIOIO 32 yCIX OOTIB 1 TAEMHHUIIb, OTXKE,
O1IBIIIE HE 3AJTUIINIIOCH MICIIS

JUISI MICTUMHHUX CTBOPIHb, SIKI MTOB'A3aHI1 3
00)KECTBEHHHUM Ta MEPEIA0Th HOTOo
MTOCJIAaHHSI MUTIISIM.

Ile OyB Mo4yaToK parioHaJIbHOTO
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humanism,

and people started to believe that
creativity

came completely from the self of the
individual.

And for the first time in history,

you start to hear people referring to this
or that artist as being a genius,

rather than having a genius.

And I got to tell you, I think that was a
huge error.

You know, | think that allowing
somebody, one mere person

to believe that he or she is like, the
vessel,

you know, like the font and the essence
and the source

of all divine, creative, unknowable,
eternal mystery

IS just a smidge too much responsibility
to put on one fragile, human psyche.
It's like asking somebody to swallow the
sun.

It just completely warps and distorts
egos,

and it creates all these unmanageable
expectations about performance.

And | think the pressure of that

has been killing off our artists for the last
500 years.

And, if this is true,

and | think it is true,

the question becomes, what now?

Can we do this differently?

Maybe go back to some more ancient
understanding

about the relationship between humans
and the creative mystery.

Maybe not.

Maybe we can't just erase 500 years of
rational humanistic thought

In one 18 minute speech.

And there's probably people in this
audience

who would raise really legitimate

ryMaHi3My,

JIFOTY TIOYAJTU BIPUTH, IO JHKEPETIOM
TBOPYOCTI

€ camMa OCOOHCTICTb.

Ta Bnepiue B icTopii,

JIFOTV TIOYAJTH 3BEPTATUCH IO MHTIIIB 5K
JIO TE€HIIB,

a He SIK 710 JII0JIEH, 1110 MalOTh IeHis.

S1 moBUHHA BaM CKa3aTH, 110 11e 0yJI0
BEJIMKOIO TOMUJIKOIO.

3Haete, g rajiaro, 110 J03BOJIUTA KOMYCh,
OJIHIHM TIPOCTIH JIFOAMHI,

BBaKaTH, 1[0 BIH YU BOHA, € BTUICHHSIM,
JKEPENIOM Ta CYTTIO 1 MEePIIONPUIUHOIO
yChOTO O0KECTBEHHOTO, TBOPYOTO,
HEIMI3HAaHOTO Ta TAEMHUYOTO -

1€ TPOXHU 3aHAJITO BIJMOBIIAJIHOCTI HA
OJTHY KPUXKY TICHXIKY JIFOJTNHHU.

e sK MOTIPOCUTH KOTOCh IPOKOBTHYTH
COHIIE.

[le MOBHICTIO CIIOTBOPIOE Ta MCYE €ro
Ta CIPUYMHSIE YC1 111 HEKOHTPOJIBOBAH1
OUIKYBaHHS MIOJI0 PE3yIbTaTiB CBOET
Tparti.

Sl ragaro, 1o came 1€l HaTHUCK

BOMBAB TBOPYUX JIFOJICH MTPOTIATOM
octanHix 500 pokiB.

ko e - Tak,

a s B 1€ BIpIO,

MOCTA€ MUTaHHS, IO Tenep?

Mo>keMO MU 3aCTOCOBYBATH THIIHIMA
maxia?

MosknnBo, TpeOa MOBEPHYTUCH 10 OLITBIIT
JTaBHBOTO PO3YMIHHS

PO BITHOCHUHU MIXK JIFOJIBMHU 1
TaEMHHIICIO TBOPYOCTI.

Hagspsizg um.

Mu He 3MokeMo Tipocto crept S00
POKIB palliOHAJIBHOTO T'yMaHICTUYHOTO
MUCJICHHS

OJIHUM BHCTYIIOM TpHUBaMICTIO 18
XBUJIHH.

Ckopiln 3a Bce y 11l ayIMTOopii € JI0/u,
K1 MOKYTb HaJaTH JIIiICHO OOIPYHTOBAHI
HAyKOBI apr'yMEHTH MTPOTH TOTO, 1110
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scientific suspicions

about the notion of, basically, fairies
who follow people around rubbing fairy
juice on their projects and stuff.

I'm not, probably, going to bring you all
along with me on this.

But the question that I kind of want to
pose is --

you know, why not?

Why not think about it this way?
Because it makes as much sense as
anything else | have ever heard

in terms of explaining the utter
maddening capriciousness

of the creative process.

A process which, as anybody who has
ever tried to make something --

which is to say basically everyone here --
knows does not always behave rationally.
And, in fact, can sometimes feel
downright paranormal.

I had this encounter recently

where | met the extraordinary American
poet Ruth Stone,

who's now in her 90s, but she's been a
poet her entire life

and she told me that when she was
growing up in rural Virginia,

she would be out working in the fields,
and she said she would feel and hear a
poem

coming at her from over the landscape.
And she said it was like a thunderous
train of air.

And it would come barreling down at her
over the landscape.

And she felt it coming, because it would
shake the earth under her feet.

She knew that she had only one thing to
do at that point,

and that was to, in her words, "run like
hell."

And she would run like hell to the house
and she would be getting chased by this

came SIKich ei,

CJIITYIOTH 3a JIFOJIbMH Ta MPOJIMBAIOTh
Yy JTOA1MHUI HEKTap Ha IXHI IPOEKTH Ta
poboTH.

A He 30uparoCh 3MyCUTH BAC MTOBIPUTH B
1e.

AJie s X04y 3anuTaTH -

3HA€ETE, a YoMy O Hi?

Yomy 6 HaM HE TymMaTH Mpo 1€ TaKUM
YUHOM?

Tomy 1110 11e Ma€ CTUIBKHU & CEHCY K
OyJib-sIKE 1HIIIC ITOSICHEHHS

a0COIOTHO 00XKEBUILHOT IPUMXIUBOCTI
TBOPYOIO MPOLIECY.

[Ipomecy, sk BIIOMO THM, XTO HaMaraBcsi
0Ch 3pOOUTH,

IHIIMMU CJIIOBAMH -yCIM IPHUCYTHIM TYT -
10 HE 3aBX/H B1I0OYyBa€THCSA
palllOHAJIBHO.

Ta dakTHuHO, 1HOJII MOYKE MPOXOIUTH K
110Ch a0COJIFOTHO MapaHOpPMaJIbHE.

S cTUKHYNach 3 IIUM TIiJ] Yac CBOET
3yCTpidi 3 BUJATHOIO aMEPUKAHCHKOIO
noetrecoro - Pyt CtoyH,

3apas3 it 3a 90 pokiB, ajie BOHa mucasia
BIpIIi yCE CBOE KUTTS

Ta BOHA PO3MOB1JIa MEHI, 10 BOHA pociia
y CUIbCBKINM MiCLIEBOCTI y BipxuHii,

Ta KOJIM BOHA TIpAIffOBajia Ha MOJIAX,
1HO/I1 BOHA Bi/IUyBaJia K J0 HEl
JOHOCUJIMCH BIPIIi 3 IPUPOIH.

Bona kazana, mo 1e 0yJsio cxoxe Ha
MOTYKHUU TTOTIK MOBITPSI.

Lle#t mOTIK MIBHAKO HAOIMKABCS 10 HEl
yepes MoJIs.

Bomna #oro BiggyBaia, TOMy 10 mif ii
HOTaMH TPYCHJIACh 3EMJISL.

Bomna 3nana, 1o eauHe, 1110 i
3QJIMIIAJIOCH 3pOOUTH B 1€ MOMEHT,

SIK BOHA caMe IIe Kake: "OIr'TH, HEMOB
0o>xeBiTbHA".

Bona 6irna HeMoB 00XeBUIbHA 10/IOMY .
1 11l BIpII MepeciiiayBaB il IpOTAroM
YCBhOTO IIISAXY,

MOTIM BOHA Xaraja apKyIl nmanepy ta
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poem,
and the whole deal was that she had to
get to a piece of paper and a pencil

fast enough so that when it thundered
through her, she could collect it

and grab it on the page.

And other times she wouldn't be fast
enough,

so she'd be running and running, and she
wouldn't get to the house

and the poem would barrel through her
and she would miss it

and she said it would continue on across
the landscape,

looking, as she put it "for another poet."
And then there were these times --

this is the piece | never forgot --

she said that there were moments where
she would almost miss it, right?

So, she's running to the house and she's
looking for the paper

and the poem passes through her,

and she grabs a pencil just as it's going
through her,

and then she said, it was like she would
reach out with her other hand

and she would catch it.

She would catch the poem by its tail,
and she would pull it backwards into her
body

as she was transcribing on the page.
And in these instances, the poem would
come up on the page perfect and intact
but backwards, from the last word to the
first.

(Laughter)

So when | heard that | was like -- that's
uncanny,

that's exactly what my creative process is
like.

(Laughter)

That's not at all what my creative process
IS -- I'm not the pipeline!

I'm a mule, and the way that | have to
work

OJIIBEIIb

JOCTaTHBO MIBUKO, 0O BCTUTHYTH
3amam'siTaTi BIPILL, KOJIU BIH IPOXO/IHUB
Kp13b HEl

Ta 3aMKMCcaTH WOro Ha mamnepi.
Tpamsanocs, o BoHa Oyyia HE JOCUTh
MOTOPHOIO,

1 BoHa OirJa, Oira, 6iryia Ta He BCTUTaJIa
A0AOMY,

1 BIpIII TPOXOJIUB KPi3b HET Ta BOHA HE
BCTHUTAJIA 32 HUM.

Toni BipII MpoOBKYBaB KPYXKIIATH Y
MOBITPI,

ITYKalIO04H, SIK BOHA BUCIIOBUIIACH
"1HImoro noera".

bynu e Bunagku -

OJIVH 3 SIKUX 51 HIKOJIK HE 3a0yy -

BOHA pPO3MOBiaa, 1o OyBae Tak, 110
BOHA Maiie BTpaTHJia BipIll.

OTtxe, BoHA O1KUTH IOJAOMY, TaM BOHA
ITyKae Tarip

BIpII MPOXOIUTH KPi3b HE,

1 BOHA Xarae oJjiBellb, caMe B IIcH
MOMEHT,

1 BOHA CKa3aJia, 1110 BOHAa HaueOTo
yniiiMana BipIl

CBOEIO PYKOIO.

Bona HeMoB miiiMana BIpII 3a XBICT,

Ta 3HOBY IPOITYCTHJIA HOTO KPi3b CBOE
T1J10,

KOJIW 3aIrcyBajia Moro Ha apKyIi.

B Taki MOMEHTH, BIpIIT BUXOAUB IIJIICHUM
Ta O€3I0raHHUM,

aJie 3aJI0M Harepes, Bii OCTAHHBOTO JI0
MEPIIOTo CJIOBA.

(Cmix)

Tomy, ko s 11e Movyna - e 0yyo
HEUMOBIPHO,

00 came Tak BiAOYBaETHCS Miil TBOPUMIA
nporiec.

(Cmix)

Miii TBOpUMii MPOILIEC MOJISATAE HE JUIIIE B
bOMY - 51 - He TpyOorpoBiz!!

S - My, 1 s oO6pasia cob1 pesxxum poOoTH,
3TiJTHO 3 SIKMM sl MatO IPOKHUJIATHCH B
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Is | have to get up at the same time every
day,

and sweat and labor and barrel through it
really awkwardly.

But even I, in my mulishness,

even | have brushed up against that thing,
at times.

And I would imagine that a lot of you
have too.

You know, even | have had work or ideas
come through me from a source

that | honestly cannot identify.

And what is that thing?

And how are we to relate to it in a way
that will not make us lose our minds,
but, in fact, might actually keep us sane?
And for me, the best contemporary
example that | have of how to do that

Is the musician Tom Waits,

who | got to interview several years ago
on a magazine assignment.

And we were talking about this,

and you know, Tom, for most of his life,
he was pretty much the embodiment

of the tormented contemporary modern
artist,

trying to control and manage and
dominate

these sort of uncontrollable creative
impulses

that were totally internalized.

But then he got older, he got calmer,

and one day he was driving down the
freeway in Los Angeles,

and this is when it all changed for him.
And he's speeding along, and all of a
sudden

he hears this little fragment of melody,
that comes into his head as inspiration
often comes, elusive and tantalizing,

and he wants it, it's gorgeous,

and he longs for it, but he has no way to
get it.

He doesn't have a piece of paper, or a
pencil, or a tape recorder.

OJTHAKOBHI Yac KOXHOTO PaHKY,
MpaIoBaTu JI0 MOTY, 3aCTOCOBYIOYH CBOi
BJIACHI IUBHI TPUHOMHU.

AuJle, HaBITb £, 31 CBOEIO BIEPTICTIO,
HaBITh 51 CTUKAIOCh 1HO1 3 LIUM SIBUILIEM.
A MOy ySIBUTH, 1110 Oarato 3 Bac TEX
BIJIUyBaJIU 1€ Ha COOi.

3HaeTe, HaBITh 31 MHOIO TPAIUISIOCh
Take, 110 1/1e1 MPUXOIUIH 10 MEHE

3 AKOTOCh HEMI3HAHOTO JKEpea, SKe s
HE MOXKY BU3HAUUTH.

o 1e 3a mxepeno?

Ta ik MU Ma€EMO CTaBUTHUCH JI0 HHOTO,
100 He 3aryOuTu po3ym,

a, HABITAKH - 3AJIUIIATUCH Y 3JOPOBOMY
rTy3a1?

JI71s1 MeHe HallKpalnuM cy4acHUM
MIPUKJIAJIOM LIOTO

€ My3UKaHT - ToM Yeurc,

y SIKOTO MEHI JIOBEJIOCsl OpaTH 1HTEPB'I0
JUTS )KYpHAITy JIEK1JIbKa POKIB TOMY.

Mu po3MOBIISLIIH TIPO 1IE,

1 3Haere, ToM OiIbIITY YaCTHHY CBOTO
KUTTS1 OYB BTUICHHSIM

CTPKJAI0UOTO Cy4YaCHOTO MUTIISA,

SAKAM HaMarasCsi KOHTPOJIIOBATH,
YIPABJISITH Ta BIUTUBATH

Ha 1[I HEKOHTPOJIbOBaH1 TBOPY1 IMITYJIbCH,
K1 OyJIM YACTUHOIO HOTO.

AuJle 3 pokaM BiH CTaB CIIOKIMHIIINM,

Ta BiH PO3MOBIB MEHI, 1[0 OJTHOTO JTHS BiH
ixaB o 1roce B Jloc-AHKenect

1 caMe TOi JUIsl HbOTO yCE 3MIHUIIOCH.
Bin ine mo mopo3si, 1 TyT 3HEHaIbKa

BiH Uy€ 11 MaJICHbKUI YPUBOK MEJIOi1
y CBOIH TOJIOBI, 110 MPUUAIIOB 10 HHOTO
SIK HATXHEHHSI, TAKUW K HEBJIOBUMHM Ta
MaHJIMBUH,

1 BIH X04e 3amaM'siTaTi #oro, 00 BiH -
PO3KIITHUH,

Ta BIH MParHe yTpuMaTu Horo B CBOIH
mam'sTi, ajie 11e HEMOXKIINBO.

VY HbOro HEMa Tarepy, HeMae OJIIBIIS,
HEeMae TUKTOPOHY.

I BiH BiJIUyBae, 10 B HHOMY
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So he starts to feel all of that old anxiety
start to rise in him

like, "I'm going to lose this thing,

and I'll be be haunted by this song
forever.

I'm not good enough, and | can't do it."
And instead of panicking, he just
stopped.

He just stopped that whole mental
process and he did something completely
novel.

He just looked up at the sky, and he said,
"Excuse me, can you not see that I'm
driving?"

(Laughter)

"Do I look like I can write down a song
right now?

If you really want to exist, come back at a
more opportune moment

when | can take care of you.

Otherwise, go bother somebody else
today.

Go bother Leonard Cohen."

And his whole work process changed
after that.

Not the work, the work was still
oftentimes as dark as ever.

But the process, and the heavy anxiety
around it

was released when he took the genie, the
genius out of him

where it was causing nothing but trouble,
and released it back where it came from,
and realized that this didn't have to be
this internalized, tormented thing.

It could be this peculiar, wondrous,
bizarre collaboration,

kind of conversation between Tom and
the strange, external thing

that was not quite Tom.

When | heard that story, it started to shift
a little bit

the way that | worked too, and this idea
already saved me once.

It saved me when | was in the middle of

MIPOKUIAETHCS BXKE 3a0yTa TPUBOTA:

"4 BTpady Lel ypUBOK,

a MOTIM LS MiCHS OyJie mepeciigyBaTi
MEHE BIYHO.

S - Heznmapa, s He MOXY 11e 3poouTH."
AJie 3aMiCTh TOTO, 00 NaHIKyBaTH, BIH
3YIUHUBCS.

Bin mpocTO NpUNUHMB 111 BHYTPIIIHI
Oanayku

1 3p0OMB IIOCH JAIWCHO HOBE.

Bin moguBuBCcsa Ha HEOO Ta CKa3as:
"Bubaure, un Bu He OauuTe, 1110 o 3a
kepmom?"

(Cwmix)

"Hesxke cxoxe, 110 3apa3 s TOTOBUU
3aMucaTH MmicHIO?

Sxio Tv HacTpaBIi XO4eI 3'SBUTHCH,
NoBEpTaiics y OUIbII 3pyYHUI MOMEHT,
KOJIM 51 3MOXKY MPUAUIATH TOO1 yBary.
Inakmre, i 10Ky4yaidh KOMYCh 1HIIIOMY
CHOT'OJTHI.

IZHH 1o Jleonapaa Koena."

I micisg nporo 3MIHUBCS BECH HOTO
poOoumii mporiec.

He cama poGoTa, yacto pobota
3aJIMIIANIACcCh TAaKOIO JK BaXKKOIO, 5K 1
paHiuie.

AJle cam mpolec cTaB OUIBI BIIBHUM, 1
Ba)KKa TPUBOTA 3HUKJIA,

KOJIM BiH BIJUIIJIUB ce0€ Bl 4apiBHOTO
TyXy, TeHis, 10 3HAXOAUBCS B HHOMY,
SIKUH 3aBJIaBaB JIMIIIC OJTHI MPOOJIeMH, Ta
BIIMPABUB MO0 TY/IH, 3BIIKH BiH
MIPUNILIOB.

Toni BiH 3p03yMiB, 110 TEHIN HE
000B'S3KOBO Ma€ 3HAXOIUTUCH BCEPEINHI
Ta 3aBJIaBaTH CTPAXKIaHb.

TBOpUICTh TAKOXK MOKIIMBA 3aBISKA
0coOJIMBIM, HAJI3BUYAIHIN Ta JUBHIN
cHiBIpari

y dhopmi po3moBH Mixk Tomom Ta
HEB1JOMOIO 30BHIIIHLOIO 1CTOTOIXO,

ska Oysa He 30BciM TomoM.

OT:xe, KOJIM 51 ToYyJia 110 ICTOPI0, BOHA
TPOXH 3MIHMJIA
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writing "Eat, Pray, Love,"

and | fell into one of those sort of pits of
despair

that we all fall into when we're working
on something and it's not coming

and you start to think this is going to be a
disaster, the worst book ever written.
Not just bad, but the worst book ever
written.

And I started to think | should just dump
this project.

But then | remembered Tom talking to
the open air

and | tried it.

So | just lifted my face up from the
manuscript

and | directed my comments to an empty
corner of the room.

And | said aloud, "Listen you, thing,
you and | both know that if this book isn't
brilliant

that is not entirely my fault, right?
Because you can see that | am putting
everything I have into this,

| don't have any more than this.

If you want it to be better, you've got to
show up and do your part of the deal.
But if you don't do that, you know what,
the hell with it.

I'm going to keep writing anyway
because that's my job.

And | would please like the record to
reflect today

that | showed up for my part of the job."
(Laughter)

Because --

(Applause)

Because in the end it's like this, OK --
centuries ago in the deserts of North
Affrica,

people used to gather for these moonlight
dances of sacred dance and music

that would go on for hours and hours,
until dawn.

They were always magnificent, because

MIi TIX1d 10 poOOTH Ta OJTHOTO pa3y
B)KE BpSATyBaja MCHE.

[e#t miaxig JomoMIr MEeH1, KOJIU s Imrcaia
"{ctr, Monmutucs, Koxaru"

1 OiJiajiach B1I4aro,

MpUTaMaHHOMY yCiM HaM, KOJIH MH
MPaIlOeEMO HaJl YUMOCH 1 116 HE BUXOUTH,
1 MU TTIOYMHAEMO JTyMaTH, 110 11e Oyae
TIOBHUM TIPOBAJI,

110 11e Oy/e HalyKax/IMBillla HalKkcaHa
KHUTA.

He npocTto >xaxnuBa, a HaibkaxJIMBIIIA
KHHIa yCiX 4aciB.

Sl mouana gymaru, o HE 3MOXKY
JIOTIMCATH ITI0 KHUTY.

Aute oTiM s mpurajana Toma, sskuit
PO3MOBJISIB 3 MOBITPSAM,

151 cnpoOyBasa el Npuiom.

S mpocTo BifipBangack Biji CBOIX 3aIKCIB
Ta 3BEPHYJIACh JI0 MMyCTOr0 KyTa KIMHATH.
S ckazana Bronoc: "Ciyxai Ty,

MU 00M]IBa, 3HAEMO, MO SAKIIO 1151 KHUTA
HE BHUIJIE Y4yI0BOIO,

1€ HE TUTHbKW MOSI IPOBHHA, YU HE TaK?
Tomy 110 TH Gauuii, 110 5 BKJIaAa0 B HEl
yclo cebe,

O1JIbIlIe MEHI HIYOTO 3allPONOHYBATH.
OT1xe, SKIIO TH Xouelll, o0 KHura OyJsa
Kpalo, TH Ma€ll 3'sIBUTUCH 1 3p0OUTH
CBI1il BHECOK.

["apa3za. Sxio v Hboro He 3poouI,
3HA€ENI, Wiy o Oica.

S Bce 0/IHO TIPOJIOBKYBATUMY MHUCATH,
TOMY IITO II€ - MOSI po0OoTa.

S 6 xoTina odimiitHO 3assBUTH CHOTOJIHI,
110 s 3p0o0OHIIa CBOIO YaCTUHY POOOTH."
(Cmix)

Tomy mo

(Ormneckn)

BpEUITI PEIT,

0arato CTOJITh TOMY y IMMyCTENSAX
[TiBaiuHOI ApuKH,

JIFO]TA 30MPaAJIKCh Ha CBSIIICH] TaHIIl Ta
MY3UKY [PU MICIYHOMY CSIHBI,

SIKi TPMBAJIM JIO CAMOTO CBITaHKY.
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the dancers were professionals

and they were terrific, right?

But every once in a while, very rarely,
something would happen,

and one of these performers would
actually become transcendent.

And I know you know what I'm talking
about,

because | know you've all seen, at some
point in your life,

a performance like this.

It was like time would stop,

and the dancer would sort of step through
some kind of portal

and he wasn't doing anything different
than he had ever done, 1,000 nights
before,

but everything would align.

And all of a sudden, he would no longer
appear to be merely human.

He would be lit from within, and lit from
below

and all lit up on fire with divinity.

And when this happened, back then,
people knew it for what it was, you
know, they called it by its name.

They would put their hands together and
they would start to chant,

"Allah, Allah, Allah, God, God, God."
That's God, you know.

Curious historical footnote:

when the Moors invaded southern Spain,
they took this custom with them

and the pronunciation changed over the
centuries

from "Allah, Allah, Allah," to "OI¢, olé,
olé,"

which you still hear in bullfights and in
flamenco dances.

In Spain, when a performer has done
something impossible and magic,
"Allah, olé¢, ol¢, Allah, magnificent,
bravo,"

incomprehensible, there it is -- a glimpse
of God.

[le Oyn0 TUBOBUXHO, TOMY IO BOHU
OyJsu npodeCitHUMU TaHIIOPUCTAMU

1 BOHU OyJIM MPUTOJIOMIIUINBI, MpaBaa’?
AuJle Bce 0JIHO, X04a i JJOCUTh PIAKO,
TPaIJISLIIOCh IOCh TakKe,

10 OJIMH 3 TAHI[IOPUCTIB CTaBaB IO~
CIIPABXHHOMY HEIEPEBEPIICHUM.

Mu 3 Bamu 3Ha€MO MPO 110 5 KaXKYy,
TOMY IO S5 3HAIO, III0 BU KOJIUCh B CBOEMY
KUTTI OaYUIU OA1IOHUI BUCTYII.

Yac Hi0U 3ynUHSIBCA,

1 TAHITIOPUCT HAY€ MEPEXOJIUB B SIKUNCH
HEB1JIOMUI TIPOCTIP

Ta BIH HE POOMB HIYOTO TAKOI0, 4YOro O
BIH HEe poOuB npoTsAroM iHmux 1000
HOYEH,

ajie B TOM MOMEHT JIMBHA FapMOHIs
OXOILTIOBaJIa YCE€ HABKPYTH.

PanToMm BiH Bike HE 371aBaBCS MPOCTO
JIFOJTUHOIO.

Bin H10U css1B 3 yCiX CTOPIH
00)KECTBEHHUM TOJTYM'sIM.

Komnu 11e cTaBajioch B Ti 4yacH,

JIFOTY 3HAJM IO 11€ Ta KJIMKaJIU HOro Ha
iM'sl.

Bonu OGpanuck 3a pyky Ta HOYUHAIIN
CIIBaTH:

"Anax, Anax, Anax, bor, bor, bor."
Ile - bor.

[{ikaBa icTopryHa JOBIAKA -

KOJIM MapOKKaHII1 3aXOMIH MiBJIECHHY
Icnaniro, BOHU MPUBE3JIHU 3 COOOIO 1110
TPaUIIIIo,

3 4aCOM BUMOBA 3MIHHJIACh

3 "Amax, Anax, Anax" Ha "One, Oue,
Omne",

11l BUKJIUKH BU MOYKETE MTOYYTH 1
CHOTO/HI Ha KOpHU/1 a00 Ha BUCTyIaX
TaHLIOPUCTIB (IaMEHKO.

B Icnanii, koau BUKOHABEIh 3pO0OUB
IIIOCh HACIIPaB/ll TUBOBUKHE 1 MariuHe,
"Anax, oJie, oyie, Ajax, 4yJ10Bo, OpaBo",
He30arHeHe, 1€ 1 € - MPOsSIBOM
boxecTBeHHOTrO.

Ile - yy10BO, TOMY 1110 MU BCI
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Which is great, because we need that.
But, the tricky bit comes the next
morning,

for the dancer himself, when he wakes up
and discovers

that it's Tuesday at 11 a.m., and he's no
longer a glimpse of God.

He's just an aging mortal with really bad
knees,

and maybe he's never going to ascend to
that height again.

And maybe nobody will ever chant God's
name again as he spins,

and what is he then to do with the rest of
his life?

This is hard.

This is one of the most painful
reconciliations to make

in a creative life.

But maybe it doesn't have to be quite so
full of anguish

if you never happened to believe, in the
first place,

that the most extraordinary aspects of
your being came from you.

But maybe if you just believed that they
were on loan to you

from some unimaginable source for some
exquisite portion of your life

to be passed along when you're finished,
with somebody else.

And, you know, if we think about it this
way, it starts to change everything.

This is how I've started to think,

and this is certainly how I've been
thinking in the last few months

as I've been working on the book that will
soon be published,

as the dangerously, frighteningly over-
anticipated follow up

to my freakish success.

And what | have to sort of keep telling
myself

when | get really psyched out about that
Is don't be afraid.

noTpedyeMO LBOTO.

AJle HaCTYIMHOTO PaHKY TPATUIIEThCS
JOCHUTH MIJICTyIIHA PiY

TSl CaMOT'O TAHIIOPUCTA, KOJIU BiH
MIPOKHUTAETHCS

1 YCBIJIOMJIIOE, IIIO ChOTO/H1 BIBTOPOK 11
PaHKYy, 1 BIH BJK€ HE € IIPOSIBOM
boxecTtBeHHOrO.

Bin pocTo - cTapitounii cMepTHUH, y
SIKOTO Jy>kKe OOJISATh KOJIiHa,

1 MOKJIMBO BIH HIKOJIM BXK€ HE JIOCSTHE
111€1 BEPIIIMHYU 3HOB.

MoxuBO, BXxKe HIXTO HE OyJie
ocmiByBaTH oro pyxu imM'sim ['ocniona,
10 % TOJI1 HOMY 3aJIMIIAETHCS POOUTH
pEILITY CBOTO KUTTS?

Lle - Baxko.

Ile -ogHe 3 HANTSHKYMX 313HAHD,

SIKE JTOBOJUTHLCS 3pOOUTH Ha CBOEMY
TBOPYOMY IIIISAXY.

AJle, MOXJIMBO, BOHO HE Oy/1e HaCTUIbKU
CITOBHEHUM 00JIIO,

SIKIIIO BH, TIEPIII 3@ BCE, HE BBAXKAETE,

110 HAMAWBHIII acnieKTu Baroi cyTHOCTI
HaJeKaTh BUKIIOYHO Bam.

Ane sxmo 0 Bu BBakanm, o 111 TaJaHTH
OyJi0 mo3uueHo Bam

3 SIKOTOCh HEMMOBIPHOTO JI>Kepesia Ha
BUHSITKOBUH Tiepioa Baioro xutts,
JUTs1 TOTO, 11100, Ko1u By iX BU4epmaere,
nepeaTy ix 1HIIN JIIOIUHI.

Ta, 3Haere, sxuo Bu HacnpaBai odepere
TaKe CTaBJICHHS, BCE IIOYMHAE
3MIHIOBATHCh.

Came Tak s moyasia qymarH,

1 TIPOJIOBKYIO TyMaTH MPOTATOM
OCTaHHIX JIEK1JIbKa MICALIB

11T 9ac MO€T pOOOTH HaJl KHUTOO, 1110
HezabapoMm Oyjie omyOsIiKoBaHa,

Ta Ky BCi 3 HCOC3MEYHUM Ta JITKAIOYUM
HETEPIIHHAM OYIKYIOTh K IPOIOBKCHHSI
MOTO XHMEPHOT'O YCIIiXY.

Komu 51 30BciM ypito 3 HHOTO PUBOLY,
s TOBTOPIOIO COOI:

He OGitics.
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Don't be daunted. Just do your job. He nsixaiics.
Continue to show up for your piece of it, | [IpocTo podu cBoto cripaBy.
whatever that might be. [TpomoBkyt0 IPOSIBIATH ceOe y CBOIN
If your job is to dance, do your dance. po0OTi, HE3aJICHKHO BijJ TOTO YUM TH
If the divine, cockeyed genius assigned to | 3aiimaerics.
your case SIKIIO TH TAHITIOEN - TAHITIOM.
decides to let some sort of wonderment S0 00KeCTBEHHUI, HECBIIOMUI IeHIN
be glimpsed, for just one moment npu3HadyeHuii Bam
through your efforts, then "Ol¢!" BUPIIIUTH BIISATH IIOCh JTUBHE TIILKHA HA
And if not, do your dance anyhow. OJIHY MUTh
And "Olé!" to you, nonetheless. yepes Bami 3ycummns, toai "One!".
| believe this and | feel that we must SIk1o - Hi, Bce 0JHO MPOIOBXKYHTe Bar
teach it. TaHOK.
"Ole!" to you, nonetheless, HesBaxkaroun Hi Ha 1110 - "One!" Bammm
just for having the sheer human love and | cripoGam.
stubbornness 51 B 1e BipIO 1 BiquyBaro, 0 MU MIOBUHHI
to keep showing up. PO3MOBCIOKYBATH IIEH TTAXII.
Thank you. He3Baxarouu Hi Ha 110 - "One!" ,
(Applause) IIPOCTO 3a Te, 110 y Bac Bucravae
Thank you. JIOACHKOT JII00O0BI Ta BIIEPTOCTI,
(Applause) IIPOOBIKYBATH PEali30BYBaTH CBOI
June Cohen: Ol¢é! 31110HOCTI.
(Applause) JIsIKyTO.

(Onneckn)

JsKy10.

(Omeckn).

Jxyn Koen: Oume!!

(Onnieckn)

French transcript

Je suis écrivain.

Ecrire des livres, c'est mon métier et plus encore.
C'est aussi mon grand amour et ma fascination.

Et je ne crois pas que cela va changer.J

Cela dit, il m'est arrivé récemment quelque chose d'étrange
dans ma vie et dans ma carricre,

qui a transformé ma relation a ce travail.

C'est-a-dire que j'ai écrit un livre récemment,

un mémoire intitulé « Mange, Prie, Aime »

qui, contrairement a mes livres précédents,

a fait le tour du monde, on ne sait comment,

et est devenu un best-seller international sensationnel.
Donc, maintenant, partout ou je vais,

les gens me parlent comme si j'étais condamnée.
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Vraiment : condamnée !

Ils viennent me voir, tout soucieux, et me disent :

« Vous n'avez pas peur de ne jamais réussir a faire mieux ?

Vous n'avez pas peur de passer votre vie a écrire

et de ne jamais plus faire de livre

qui intéresse qui que ce soit dans le monde,

plus jamais ? »

C'est rassurant, vous savez.

Mais ce serait encore pire, si je ne me souvenais pas

qu'il y a plus de 20 ans, quand j'ai commencé a dire, a 1'adolescence,
que je voulais étre écrivain,

j'ai été confrontée au méme genre de réaction apeurée.

Les gens disaient : « Tu n'as pas peur de ne jamais réussir ?

Tu n'as pas peur que I'humiliation du rejet t'an€antira ?

Tu n'as pas peur de passer ta vie a écrire

sans résultat

et de mourir sur un tas de réves brisés

avec, dans la bouche, le golt amer des cendres de 1'échec ? »
(Rires)

C'était ca, vous savez.

La réponse a toutes ces questions est « OUi ».

Oui, tout cela me fait peur.

J'en ai toujours eu peur.

J'ai aussi peur de bien d'autres choses encore

que les gens ne pourraient méme pas deviner.

Comme des algues, et d'autres choses effrayantes.

Mais en ce qui concerne 1'écriture

ce a quot j'ai reéfléchi récemment, et qui m'étonne, c'est : pourquoi ?
Est-ce rationnel ?

Est-il logique que 1'on soit censé

avoir peur du travail que nous pensons étre destinés a accomplir ?
Et qu'y a-t-il de particulier dans les entreprises de création

qui fait que l'on se préoccupe de la santé mentale de I'autre

d'une maniére qui n'existe pas pour les autres métiers ?

Mon pére, par exemple, était ingénieur chimique

et je n'ai pas le souvenir qu'au cours de ses 40 ans d'ingénierie chimique
on lui ait demandé s'il avait peur d'étre ingénieur chimique.
Genre, alors John, ton blocage en ingénierie chimique, comment ¢a va ?
Ca n'arrivait tout simplement pas, vous voyez ?

Mais il faut bien I'admettre, les ingénieurs chimiques

n'ont pas vraiment acquis a travers les si¢cles une réputation
d'alcooliques maniaco-dépressifs.

(Rires)

Nous, les écrivains, tendons a avoir cette réputation

et pas seulement les écrivains, mais aussi les créateurs de tout poil
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semblent avoir cette réputation d'énorme instabilité mentale.

Il suffit de regarder le nombre sinistre de morts,

rien qu'au 20eme siecle, d'esprits créateurs magnifiques

qui sont morts jeunes, et souvent volontairement.

Méme ceux qui ne se sont pas suicidés

semblent avoir été détruits par leur talent.

Norman Mailer, juste avant de mourir, dans son dernier entretien, a dit :
« Chacun de mes livres m'a tué¢ un petit peu plus. »

Une déclaration incroyable a faire sur I'ceuvre de sa vie.

Mais nous ne réagissons méme pas a ce genre de choses

parce que nous l'avons entendu si longtemps

que nous avons intégré et accepté collectivement

cette notion que la créativité et la souffrance sont li¢es de facon inhérente
et que la pratique de I'art mene toujours a l'angoisse.
Aujourd'hui, je voudrais vous poser cette question a tous

elle vous va, cette idée-1a ?

Est-ce que cette idée vous convient ?

Parce qu'en prenant un minimum de distance,

cette affirmation ne me va pas du tout.

Je la trouve odieuse.

Je la trouve aussi dangereuse

et je ne veux pas qu'elle se perpétue dans le siécle suivant.

Je pense qu'il vaut mieux encourager nos grands créateurs a vivre.
Et je sais avec certitude que dans mon cas

il serait trés dangereux de commencer a glisser sur cette pente
d'affirmations négatives, surtout étant donné

le point ou j'en suis dans ma carriere.

C'est-a-dire qu'en résumé,

je suis plutdt jeune, je n'ai que 40 ans.

J'ai peut-étre encore quatre décennies de travail devant moi.

Et il est fort probable que tout ce que j'écrirai dorénavant

sera jugé comme l'ceuvre qui aura suivi

le succes monstrueux de mon dernier livre.

Je dois le dire franchement, parce que nous sommes tous un peu amis ici,
il est fort probable que mon plus grand succes soit derriere moi.
Mon Dieu, quelle idée !

Vous savez, c'est le genre d'idée qui peut pousser quelqu'un

a se mettre a boire du gin a neuf heures du matin

et je ne veux pas en arriver la.

(Rires)

Je préfererais continuer de faire le travail que j'aime.

Donc, la question devient : comment ?

Et il me semble, aprés maintes réflexions,

que ce que je dois faire pour pouvoir continuer a écrire

c'est créer une sorte de construction mentale protectrice.
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Je dois trouver une maniére de garder une distance saine

entre moi, qui €cris, et mon anxiété trés naturelle

qui concerne la réaction que mes écrits provoqueront dorénavant.

Et, I'an dernier, en cherchant des modéles pour m'inspirer,

j'ai cherché dans le passé

et j'ai aussi cherché dans d'autres sociétés

pour voir si elles avaient des idées meilleures, plus saines que les ndtres
pour aider les créateurs a gérer

les risques émotionnels inhérents a la créativite.

Cette recherche m'a menée jusqu'a I'Antiquité grecque et romaine.
Soyez attentifs, parce que je vais faire quelques détours.

Dans I'Antiquité grecque et romaine,

les gens ne croyaient pas que la créativité

venait des étres humains a 1'époque, OK ?

Les gens croyaient que la créativité était un esprit divin bienveillant
qui venait vers les gens a partir d'une source distante et impénétrable,
pour des raisons distantes et impénétrables.

Les Grecs appelaient ces esprits créatifs divins et bienveillants les « démons ».

Socrate, notamment, croyait qu'il avait un démon

qui lui inspirait la sagesse de tres loin.

Les Romains pensaient de méme,

mais ils appelaient cet esprit créatif désincarné un génie.

Ce qui est formidable, car les Romains ne pensaient pas

qu'un génie était une personne particuliérement douée.

Ils croyaient qu'un génie était une sorte d'entité divine et magique
censée vivre littéralement dans les murs

d'un atelier d'artiste, comme Dobby I'elfe de maison,

et qui se manifestait pour aider 'artiste dans son ceuvre sans €tre vu
et influencer cette ceuvre.

C'est une idée brillante : la voila, la distance dont je parle,

cette construction mentale pour se protéger des résultats de son travail.
Tout le monde savait que ¢a se passait comme ¢a,

donc l'artiste dans 1'Antiquité était protégé de certaines choses,
comme d'un narcissisme excessif, par exemple.

Si l'ceuvre était superbe, on n'en était pas entiérement responsable,
tout le monde savait qu'un génie désincarné €tait venu apporter son aide.
Si l'ceuvre faisait un flop, on n'était pas le seul coupable.

Tout le monde savait qu'on avait un génie minable.

Longtemps, c'est ainsi qu'on a envisage la créativité en Occident.
Puis la Renaissance est arrivée et tout a changgé,

nous avons eu une grande idée :

mettons I'étre humain au centre de 'univers

au-dessus des dieux et des mysteres. Plus de place

pour les créatures mystérieuses inspirées par le divin.

C'est le début de I'humanisme rationnel
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et les gens se sont mis a croire que la créativité

venait entierement de l'individu.

Pour la premiere fois dans I'histoire,

on a commencé a qualifier tel ou tel artiste de génie

au lieu de dire qu'il avait un génie.

Selon moi, ce fut une grosse erreur.

Je pense qu'autoriser un simple individu

a croire qu'il ou elle est le contenant,

la fontaine, I'essence et la source

de tous les mysteres divins, créateurs, impénétrables et éternels
revient 2 imposer un brin trop de responsabilité a un fragile esprit humain.
C'est comme demander a quelqu'un d'avaler le soleil.

Cela deforme et pervertit 1'ego

et crée des attentes ingérables sur la performance.

Et je pense que c'est cette pression

qui tue nos artistes depuis 500 ans.

Et si cela est vrai,

et je crois que c'est vrai,

la question devient : et maintenant ?

Peut-on procéder autrement ?

Peut-&tre pourrions-nous revenir a une compréhension plus ancienne
de la relation entre les étres humains et le mystere de la création.
Peut-&tre pas.

Nous ne pouvons peut-étre pas effacer 500 ans de pensée humaniste rationnelle
en un seul discours de 18 minutes.

Iy a probablement des gens ici

qui souleveraient des doutes scientifiques légitimes

sur, finalement, le concept de fées

qui suivent les gens et jetent de la poudre de perlimpinpin sur leurs travaux.
Je ne vais probablement pas vous convaincre tous.

Mais la question que je voudrais poser est :

pourquoi pas ?

Pourquoi ne pas voir les choses ainsi ?

Ce n'est pas moins raisonnable que tout ce que j'ai entendu

pour expliquer les caprices exaspérants

du processus de création.

Ce processus, tous ceux qui ont essay¢ de faire quelque chose --
c'est-a-dire tout le monde ici --

savent qu'il n'est pas toujours logique.

Parfois il peut méme sembler complétement paranormal.

J'ai récemment rencontrée la grande poétesse américaine Ruth Stone,
qui a dans les 90 ans maintenant, mais qui a été poétesse toute sa vie,
et elle m'a raconté que dans sa jeunesse campagnarde en Virginie,
alors qu'elle travaillait aux champs,

elle pouvait sentir et entendre un poéme

119




venir vers elle du paysage.

C'était comme un vent de tonnerre

qui fongait vers elle a travers le paysage.

Elle le sentait venir aux tremblements de la terre sous ses pieds.
Elle savait qu'il ne lui restait qu'une chose a faire,

selon ses propres termes « courir comme une folle ».

Elle courait comme une folle vers la maison

et le poeéme la poursuivait,

il lui fallait absolument trouver du papier et un crayon

assez vite pour qu'au passage du poéme en elle, elle puisse le prendre
et le coucher par écrit.

D'autres fois elle n'était pas assez rapide,

elle courait, courait, courait, mais n'arrivait pas a la maison

et le poéme la traversait en trombe et elle le manquait

et elle disait qu'il continuait son chemin,

a la recherche, selon ses propres termes, « d'un autre pocte ».
Et puis, parfois --

cela, je ne I'ai jamais oubli¢ --

elle m'a raconté que parfois, elle le manquait presque.

Donc, elle court vers la maison, cherche le papier,

le poéme la traverse,

elle attrape un crayon au moment ou il la traverse,

puis c'est comme si, de son autre main,

elle attrapait le poeme.

Elle attrape le poeme par la queue,

et le fait rentrer a 1'envers dans son corps

alors qu'elle le transcrit.

Dans ces cas-1a, le poeme arrivait intact sur la page, en parfait état,
mais a l'envers, du dernier mot au premier.

(Rires)

Quand j'ai entendu ca, j'ai pensé : comme c'est étrange,

ca correspond exactement a mon processus de création.

(Rires)

Mon processus ne se résume pas a cela, je ne suis pas un conduit !
Je suis une mule, ma maniere de travailler

consiste a me lever a la méme heure chaque jour

et suer et ramer et pédaler dans la semoule avec peine.

Mais méme moi, dans mon travail de mule,

méme moi j'ai effleuré cette chose, quelquefois.

J'imagine que c'est aussi le cas pour beaucoup d'entre vous.

Vous savez, méme moi j'ai eu des oeuvres ou des idées venant d'une source

que je ne peux pas identifier.

Quelle est cette chose ?

Comment s'y fier d'une maniére qui ne nous rende pas fous,
mais qui puisse préserver notre santé mentale ?
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Pour moi, le meilleur exemple contemporain de comment faire

c'est le musicien Tom Waits,

que j'ai interview¢ il y a plusieurs années pour un magazine.

Nous en parlions justement,

et vous savez, Tom, pendant une grande partie de sa vie, a incarné
l'artiste contemporain, moderne et tourment¢,

qui tente de controler, de gérer et de dominer

ces impulsions créatrices incontrdlables

entiérement intériorisées.

Puis il a vieilli, il est devenu plus posé,

et 1l m'a raconté qu'un jour, en conduisant sur l'autoroute de Los Angeles,
tout a changé pour lui.

Il filait sur la route, et d'un coup

il a entendu cette petite mélodie,

qui lui est venue comme souvent l'inspiration, insaisissable et séduisante,
il la voulait, elle était magnifique,

il la désirait, mais il ne pouvait pas l'attraper.

Il n‘avait pas de papier, pas de crayon,

il n‘avait pas de dictaphone.

Il a commencé a sentir la vieille angoisse monter en lui

ce : « Je vais la perdre

et je vais étre hanté par cette chanson a tout jamais.

Je ne suis pas assez bon, je n'y arriverai jamais. »

Au lieu de paniquer, il s'est arrété.

Il a mis fin a tout ce processus de pensée

et a fait quelque chose d'entierement nouveau.

Il a regardé le ciel, et il a dit :

« Excuse-moi, mais tu ne vois pas que je conduis ? »

(Rires)

« Est-ce que j'ai l'air de pouvoir écrire une chanson, la, tout de suite ?
Si tu veux vraiment exister, reviens a un moment plus opportun
quand je pourrai m'occuper de toi.

Sinon, va embéter quelqu'un d'autre aujourd'hui.

Va embéter Leonard Cohen. »

Toute sa fagon de travailler a changé par la suite.

Pas son ceuvre, qui était souvent aussi sombre qu'avant,

mais le processus, oui. Et I'angoisse qui I'entourait

a laché prise quand il a sorti le génie son étre,

ou il ne lui apportait que des tourments, pour le relacher 1a d'ou il venait,

et qu'il a compris que ce n'avait pas a étre cette chose intériorisée et tourmentée.

Ce pouvait étre une collaboration étrange et merveilleuse,

une sorte de conversation entre Tom et cette chose bizarre extérieure
qui n'était pas tout a fait Tom.

Quand j'ai entendu cette histoire, ¢a a changé un peu

ma manicre de travailler aussi, et m'a déja sauvée une fois.
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Cette idée m'a sauvée pendant que j'écrivais « Mange, Prie, Aime »
et que j'ai eu 1'un de ces acces de désespoir

gu'on a tous quand on travaille sur quelgque chose qui ne prend pas
et qu'on commence a se dire que ¢a va étre un désastre,

que ca va étre le pire livre jamais écrit.

Pas simplement mauvais : le pire livre jamais écrit.

J'ai commencé a me dire que je devrais laisser tomber.

Puis je me suis souvenue de Tom parlant au ciel

et j'ai essayeé.

J'ai levé la téte du manuscrit

et adressé mes commentaires a un coin vide de la piece.

J'ai dit a haute voix: « Dis donc, chose,

on sait tous les deux que si ce livre n'est pas génial

ce n'est pas enticrement de ma faute, non ?

Parce que tu vois que 'y mets tout mon cceur,

gue je donne tout ce que j'ai.

Alors si tu veux qu'il soit meilleur, tu te pointes et tu fais ta part du marché.

OK. Mais si tu ne le fais pas, tu sais quoi, tant pis.

Je vais continuer a écrire parce que c'est mon boulot.

Et j'aimerais qu'on prenne bien note qu'aujourd'hui

J'ai fait ma part du travail. »

(Rires)

Parce que

(Applaudissements)

en fin de compte, on y revient

il y a des siecles dans les déserts d'Afrique du Nord

les gens se réunissaient la nuit pour des danses et de la musique sacrées
qui duraient des heures, jusqu'a l'aube.

Elles étaient toujours superbes, car les danseurs étaient professionnels
et ils étaient excellents.

Mais parfois, treés rarement, il se passait quelque chose,

et I'un de ces artistes atteignait la transcendance.

Je sais que vous savez de quoi je parle,

car vous avez tous vus, a un moment, un spectacle comme celui-la.
C'est comme si le temps s'arrétait,

et comme si le danseur franchissait un seuil

et qu'il ne faisait rien qu'il n'ait déja fait 1 000 nuits auparavant
sauf que la tout est en place.

Et tout d'un coup, il ne semble plus étre un simple étre humain.

Il est illuminé de l'intérieur, et d'en dessous

et tout illuminé et embrasé par la divinité.

Quand cela arrivait, a I'époque,

les gens savaient ce que c'était et I'appelaient par son nom.

Ils joignaient leurs mains et psalmodiaient,

« Allah, Allah, Allah, Dieu, Dieu, Dieu »
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C'est Dieu, vous savez.

Petite note historique curieuse

quand les Maures ont envahi le sud de I'Espagne, ils ont importé cette coutume
et la prononciation a changé au cours des siécles

de « Allah, Allah, Allah » a « OI¢, olé¢, olé »

gu'on entend toujours dans les corridas et les flamencos.

En Espagne, quand un artiste réalise une chose impossible et magique,
« Allah, olé¢, olé, Allah, magnifique, bravo ».

C'est incompréhensible, c'est 1a : un apergu de Dieu.

Ce qui est superbe, car nous en avons besoin.

Mais le moment difficile vient le lendemain matin,

pour le danseur lui-méme, quand il se réveille,

qu'il se rend compte qu'on est mardi, 11h, et qu'il ne refléte plus Dieu.
I n'est qu'un mortel vieillissant qui a mal aux genoux,

il n‘arrivera peut-étre plus jamais jusqu'a cette hauteur.

Et que peut-Etre personne ne psalmodiera plus le nom de Dieu quand il tournera sur
lui-méme.

Alors qu'est-ce qu'il lui reste a faire de sa vie ?

C'est dur.

C'est 1'une des conciliations les plus difficiles a faire

pour un créateur.

Mais toute cette angoisse n'est peut-étre pas nécessaire

si I'on n'a jamais pensé, des le départ,

que les aspects les plus extraordinaires de son étre venaient de soi.
Si I'on croit tout simplement qu'ils ont été prétés

par une source inimaginable pour une partie exquise de sa vie

a passer, une fois finie, a quelqu'un d'autre.

Si I'on y pense ainsi, tout change.

J'ai commencé a penser ainsi

et j'ai vu les choses ainsi au cours des derniers mois

pendant que je travaillais sur ce livre qui va bient6t étre publié,

en tant que suite trop attendue, de maniére dangereuse et effrayante,
de mon succes monstrueux.

Et ce que je dois continuer a me dire

quand je me tourmente trop 1a-dessus,

c'est : n'aie pas peur.

Ne sois pas effrayée.

Fais ton travail.

Continue a t'exprimer pour faire ce que tu dois, quoi que cela soit.
Si ton travail est de danser, danse.

Si le génie divin et absurde qui t'accompagne

décide de faire entrevoir des merveilles, pour un moment

a travers tes efforts, alors « Olé ! »

Sinon, danse quand méme.

Et « Ol¢ ! » pour toi, quoi qu'il arrive.
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Je le crois et je pense que nous devons l'enseigner.

« Ol¢é ! » pour toi, quoi qu'il arrive,

rien que pour avoir I'amour humain et la détermination
de continuer a t'exprimer.

Merci.

(Applaudissements)

Merci.

(Applaudissements)

June Cohen : Ol¢ !

(Applaudissements)

Lot
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to draw and write stories. With the help of a supporting cast of family and teachers,
Jarrett J. Krosoczka tells how he grew up to create beloved children's books.

I ED Ideas change everything

WATCH DISCOVER

How a boy became an artist

1131,591 plays @ | Jarrett J. Krosoczka | TEDxHampshireCollege « October 2012

English transcript

Ukrainian transcript

Hello. My name is Jarrett Krosoczka,
and | write and illustrate books for

[TpusiT. Mene 3Batu Jxapetr Kpocouka
1 51 3apOOJISTI0 HA JKUTTS TUM, IIIO MUY Ta
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children for a living.

So | use my imagination as my full-time
job.

But well before my imagination was my
vocation,

my imagination saved my life.

When | was a kid, I loved to draw,

and the most talented artist I knew

was my mother,

but my mother was addicted to heroin.
And when your parent is a drug addict,
it's kind of like Charlie Brown trying to
kick the football,

because as much as you want to love on
that person,

as much as you want to receive love from
that person,

every time you open your heart, you end
up on your back.

So throughout my childhood, my mother
was incarcerated

and | didn't have my father because

| didn't even learn his first name until |
was in the sixth grade.

But I had my grandparents,

my maternal grandparents Joseph and
Shirley,

who adopted me just before my third
birthday

and took me in as their own,

after they had already raised five
children.

So two people who grew up in the Great
Depression,

there in the very, very early '80s took on
a new kid.

| was the Cousin Oliver of the sitcom

of the Krosoczka family,

the new kid who came out of nowhere,
And I would like to say that life was
totally easy with them.

They each smoked two packs a day, each,
nonfiltered,

and by the time | was six,

| could order a Southern Comfort

UTFOCTPYIO TUTSY1 KHUTH.

ToOTO MOCTIMHO BUKOPUCTOBYIO CBOIO
ysIBy Ha pOoOOTI.

ATne mepiir, HiX MOs ysIBa cTajia MOiM
MOKJINKAHHSIM,

BOHA BPSITyBajia MEHI JKUTTH.

Komnu s 6yB Manum, 100MB MajtoBaTH,
1 HaTaJJAHOBUTIIINM XYI0KHUKOM,
SIKOTO 5 3HaB,

OyJia MOsI Mama,

ajic BOHA MaJjia 3aJIeKHICTh BiJl TEPOiHY.
A KoM TBOSI MaMa - HapKOMaHKa,

T ik Yapimi bpayH, sikuii HaMaraeTbcs
rpatu 'y ¢pytoou,

00 TaK CHJILHO, SIK TH XOYEII JIIOOUTH ITFO
JIOTUHY ,

TaK caMO TH XO4Yell, 100 BoHa Tebe
JrO0Ma,

KOYKHOT'O pa3y, KOJHU BIJKPUBAELI CBOE
ceplIie, OIMMHSEIICS TOPUIUIIb.

Bce moe nutruHCTBO MaMa Oyiia
yB'sI3HEHA,

1 6aTbKa y MEHE HE 0YyJIO TEK,

00 s HaBITh HE 3HAB, SIK HOr'0 3BaTH, aXK
10 6 KJacy.

Aune B MmeHe Oyniu 0a0ycs 1 T11ycCh,
O0arbku Mo€i matepi - Jlxxozed 1 Hlupai,
SIK1 BCUHOBUJIM MEHE Hamepe10/IHI MOiX
TPETIX YPOIUH

1 B3SLJTM MEHE 3a P1IHOTO

MICTISl TOTO, IK BUPOCTUIIU T'ATEPO JITEH.
JIBO€ mrojiel, ikl BUPOCTAIN B YacH
Bemukoi genpecii,

Ha MTOYaTKy BOCBMOTO JIECSTKA POKIB
B3sUTM COO1 I1I€ OJTHY TUTHHY.

4 6yB Haue ky3eH OJiBep 3 KOMEIIMHOTO
cepiary

B ciM'T Kpocouxka,

JHUTHHA, 10 3'IBHUJIACh HI3BIJIKH.

I Xouy cka3zaTu, 110 KUTTS 3 HUMHU OYJI0
Ty’Ke JICTKUM.

KoeH 13 HUX BUKYpPIOBaB JIBl AYKU
[UTapoK Ha JIeHb, KOXKeH, 0e3 PiibTpy,
1 KOJIM ME€HI CIIOBHUJIOCH IITICTh,

s BMIB 3aMOBHUTH KOKTeiIb Southern
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Manhattan,

dry with a twist, rocks on the side,

the ice on the side so you could fit more
liquor in the drink.

But they loved the hell out of me. They
loved me so much.

And they supported my creative efforts,
because my grandfather was a self-made
man.

He ran and worked in a factory.

My grandmother was a homemaker.

But here was this kid who loved
Transformers

and Snoopy and the Ninja Turtles,

and the characters that I read about, | fell
in love with,

and they became my friends.

So my best friends in life were the
characters

| read about in books.

I went to Gates Lane Elementary School
in Worcester, Massachusetts,

and | had wonderful teachers there,
most notably in first grade Mrs. Alisch.
And I just, I can just remember the love
that she offered

us as her students.

When | was in the third grade,

a monumental event happened.

An author visited our school, Jack
Gantos.

A published author of books came to talk
to us

about what he did for a living.

And afterwards, we all went back to our
classrooms

and we drew our own renditions of his
main character,

Rotten Ralph.

And suddenly the author appeared in our
doorway,

and | remember him sort of sauntering
down the aisles,

going from kid to kid looking at the
desks, not saying a word.

Comfort Manrerren,

CYXHil 3 pOA3MHKOIO, THOJIOM 300KY,

7171 300Ky, 1100 MOKHA OyJI0 BIUTH
OlsIbILIE JTIKEPY B HAMIM.

AJie BOHM JIFOOMJIM MeHE JI0 0ica CUIIBHO.
BoHu MeHe Tak CHIIBHO JTFOOWIIH.

I miaTpumyBamyu Moi TBOPYI 3yCHILIA,

00 Mmiit 1ixych OyB JIFOAUHOIO, KA
100UIach BChOTO caMa, CBOIMHU pyKamu.
Bin 6iras 1 npaitoBaB Ha dhaOpwuiii.

Mos 6abycs OyJia TOMOTOCIIOAAPKOIO.

I TyT 1, Mmanuii, sikuit THOOUB
Tpancdopmepn,

Cuymi ta Hingzs Uepenaiok,

s 3aKOXYBAaBCS B T€POIB, MPO SIKUX YNTAB,
1 MU 3 HUIMHU CTaBaJIv APY3sIMHU.
Haiikpamumu MoiMu Jpy3siMu Oyiu
repoi,

PO SKUX S YUTAB y KHUTAX.

Sl xonuB B moyaTkoBy 1mikoJry ['eut Jlenn
y Bycrepi, mtat Maccauycerc,

1 TaM B MeHe OyJu 4y70B1 BUUTEIIL,

3 AKUX B MIEPIIOMY KJ1aci HalOuIbIIe
3amam'sitanach Micic AJTiIlL.

A npocto mam'sitato Ty J1t000B, SIKY BOHA
JaBayia HaMm,

CBOIM yYHSIM.

Komu 51 6yB y TpeThoMy KJIaci,

cTajiach HE3a0yTHS MOIS.

OnuH nmuceMeHHMK, Jkek TanToc,
IIPUUILIOB 10 HAIIOI IIKOJIH.

ABTOp, Udi KHUTH BK€ MyOIIKYBaJIKCh,
MPUIIIIOB 3 HAMHU TTOTOBOPUTHU

PO T, UMM 3apOO0JISIB Ha KUTTSL.

[ToTiM MU BCi TOBEPHYJIUCH Y KJIaCH

1 MaJIFOBaJIM CBOIO BJIACHY 1HTEPIPETAIliO
HOTr0 TOJIOBHOTO Iepos,

Porrena Panbda.

I parToM TUCEMEHHUK 3'SBUBCS y JIBEPSX
HAIIIOTO KJacy,

s TIaM'sITaro, SIK BiH MPOTYJIFOBABCS MiX
psaIamu,

Hydu BiJl JUTHHH JI0 TUTHHH,
3arjsal0yd Ha MapTH, HIYOro He
TOBOPUB.
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But he stopped next to my desk,

and he tapped on my desk, and he said,
"Nice cat." (Laughter)

And he wandered away.

Two words that made a colossal
difference in my life.

When | was in the third grade, | wrote a
book for the first time,

"The Owl Who Thought He Was The
Best Flyer." (Laughter)

We had to write our own Greek myth,
our own creation story, so | wrote a story
about an owl

who challenged Hermes to a flying race,
and the owl cheated,

and Hermes, being a Greek god, grew
angry and bitter,

and turned the owl into a moon,

so the owl had to live the rest of his life
as a moon

while he watched his family and friends
play at night.

Yeah. (Laughter)

My book had a title page.

| was clearly worried about my
intellectual property when | was eight.
(Laughter)

And it was a story that was told with
words and pictures,

exactly what | do now for a living,

and | sometimes let the words have the
stage on their own,

and sometimes | allowed the pictures to
work on their own

to tell the story.

My favorite page is the "About the
author" page.

(Laughter)

So I learned to write about myself in third
person

at a young age.

So | love that last sentence: "He liked
making this book."

And I liked making that book because |
loved using my imagination,

AJne BiH 3yNnUHUBCA OUIsI MOET MapTH,
MOCTYKaB NaJbIEM IO HIi 1 CKa3aB:
"T"apauii kit". (Cmix)

I mioB reTs.

JIBa cmoBa, 110 KOJIOCAILHO 3MIHHUIIM MOE
KUTTHA.

Komu 51 6yB y TpeTbOMy KJIaci, sl BOEpIie
HaIMCaB KHUTY,

"CoBa, sika BBaKaJia ceOe HalKpaIm
aityaoMm". (CMix)

Mu Manu HanucaTH CBii BIacHUMN
IpebKuil Mid,

CBOIO BUT'aJ]aHy 1CTOPII0, TOMY 5 HAIlUCAaB
PO COBY,

sKa 3arpocuiia ['epmeca nomitatu
HaBIIEPETOHH,

1 cCOBa IIaxparoBaa,

a ['epmec, rpenbkuii 00T, po313aUBCs

Ta NEPETBOPUB COBY Ha MICSLb,

TOMY COBa MycCHJIa JJO’)KMBATH BIKY B PO
MICSILIS,

CHIOTJISIIAt0YH, SIK ii piAHI Ta Ipy3i
HOYaMH OaBIIATHCS.

Tak. (Cmix)

Mos kHUTa Majia TUTYJIbHY CTOPIHKY.

VY cBO1 BICIM POKIB s 0€3MEPEYHO
MEPEKUBAB MIPO CBOIO 1HTEIICKTYAJbHY
BJIACHICTb.

(Cwmix)

Ile Oyna icTopisi, po3KazaHa CJIOBaMH Ta
MaJIlOHKaMH,

came Te, UUM 5 3apa3 3apo0Jsito Ha
KUTTS,

1HKOJIH SI 1aBaB BCIO BJIALy CIIOBaM,

a THKOJIH sI JI03BOJISIB JIUIIIE MAJTFOHKAM
PO3MOBIATH ICTOPIIO.

Mos ymto0neHa CTOpiHKa - CTOpIHKa
"IIpo aBTOpa".

(Cmix)

51 HaBYMBCS MUCATH TIPO cebe B TPETiid
0co01

e B FOHOMY BIII.

MeH1 mo006a€eThCsl OCh 11€ OCTAHHE
peuenns: "Homy crono6anocs
MPaIOBATH HAJl 11€F0 KHUTOI0".
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and that's what writing is.

Writing is using your imagination on
paper,

and | do get so scared because I travel to
so many schools now

and that seems like such a foreign
concept to kids,

that writing would be using your
Imagination on paper,

if they're allowed to even write now
within the school hours.

So | loved writing so much that I'd come
home from school,

and | would take out pieces of paper,
and | would staple them together,

and | would fill those blank pages with
words and pictures

just because | loved using my
Imagination.

And so these characters would become
my friends.

There was an egg, a tomato, a head of
lettuce and a pumpkin,

and they all lived in this refrigerator city,
and in one of their adventures they went
to a haunted house

that was filled with so many dangers
like an evil blender who tried to chop
them up,

an evil toaster who tried to kidnap the
bread couple,

and an evil microwave who tried to melt
their friend

who was a stick of butter. (Laughter)
And I'd make my own comics too,

and this was another way for me to tell
stories,

through words and through pictures.
Now when | was in sixth grade,

the public funding all but eliminated the
arts budgets

in the Worcester public school system.

| went from having art once a week

to twice a month

to once a month to not at all.

I meni mo106aIoCck MpaIroBaT HAJ TIEO
KHUTO10, 00 51 TI0OUB BUKOPUCTOBYBATH
CBOIO ySIBY,

a B TOMY 1 CyTh pOOOTH MUCbMEHHUKA.
[Tucatu - 1€ BUKOPUCTOBYBATH CBOIO
ysIBYy Ha marmepi,

a MEHE OXOILIIOE CTpax, 00 s Tak O6araro
Ternep XOKy IO IIKoJax,

1, 3a€THCA, 110 IS TITEH € HACTUILKH
qy>KUM

MOHSITTS! BUKOPUCTAHHS CBOET YSIBU Ha
narepi,

IIpY TOMY, 1[0 IM MOKHA ITKCATH 3apa3s
HaBITh I1]] 4YacC YPOKIB.

S Tak 1IOOMB MUCATH, 1110 TPUXOJIUB 31
TITKOJTH,

BUTSITAB KJIAITI Mamnepy,

CKpIILIIOBAB 1X JTOKYIIU

1 3aII0BHIOBAB MMOPOXKH1 CTOPIHKU
CJIOBAMH Ta MAJIFOHKAMU

TUIBKH TOMY, 1110 JIOOUB
BUKOPHCTOBYBATH CBOIO YSIBY.

[ToTim 111 TEpOT CTaBAIM MOIMH JIPY3SMHU.
byro siiiie, mominop, ToJ0BKa canaTy Ta
rapOy3,

1 BC1 BOHM >KWJIM B I[bOMY MICTI-
XOJIOTUITLHUKY,

a OJIHOTO pa3y BOHU MIIIUIH J10
3aKHHYTOTO OyJAWHKY 3 TIPUBHIAMH,
MEePETIOBHEHOTO HEOE3MEKaMH:

TaM OyB IMSIBOJIbCHKUI OJIEHIED, 110
XOTiB X MTOIIMATyBaTH,

TUSIBOJIBCHKHUM TOCTEP, IO XOTIB
BUKPACTH MMapy XJI1OUH,

Ta JUSBOJIHChKA MIKPOXBUIILOBKA, IO
HamMarajach pO3TONMUTH IXHBOTO JIPYTa,
nayky macnia. (Cmix)

S] Tako’K MaJIFOBaB CBOI KOMIKCH,

1 11e OyB JJIs1 MEHE I1Ie OJIMH CIOoCi0
pPO3MOBIIATH 1CTOPII

3a JIOTIOMOTOFO CIIIB Ta MJTIOHKIB.

Komnu s OyB y moctoMy Kiaci,

3 OKOHKETY OyJI0 BUKIIFOUEHO JIEPKABHE
(b1HaHCYBaHHS Ha YPOKH MaJIFOBaHHS

B CHCTEMI 3araJlbHOOCBITHIX IIK1J MiCTa
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And my grandfather, he was a wise man,
and he saw that as a problem, because he
knew

that was, like, the one thing I had. I didn't
play sports.

| had art.

So he walked into my room one evening,
and he sat on the edge of my bed,

and he said, "Jarrett, it's up to you, but if
you'd like to,

we'd like to send you to the classes at the
Worcester Art Museum.”

And I was so thrilled.

So from sixth through 12th grade,

once, twice, sometimes three times a
week,

I would take classes at the art museum,
and | was surrounded by other kids who
loved to draw,

other kids who shared a similar passion.
Now my publishing career began when |
designed the cover

for my eighth grade yearbook,

and if you're wondering about the style of
dress | put our mascot in,

| was really into Bell Biv DeVoe and MC
Hammer

and Vanilla Ice at the time. (Laughter)
And to this day, I still can do karaoke to
"Ice, Ice Baby"

without looking at the screen.

Don't tempt me, because | will do it.

So | get shipped off to private school,

K through eight, public schools, but for
some reason

my grandfather was upset that somebody
at the local high school had been stabbed
and killed,

so he didn't want me to go there.

He wanted me to go to a private school,
and he gave me an option.

You can go to Holy Name, which is coed,
or St. John's, which is all boys.

Very wise man, because he knew |
would,

Bycrep.

KiJIbKICTh ypOKIB MaJIFOBaHHSA 3 OJJHOT'O
pa3y Ha THXKIICHb

3MEHIINIACh J0 JIBOX Pa3iB Ha MICSIIb,
MOTIM /IO OJTHOTO pa3y Ha MicCslb, a MOTIM
70 KOJTHOTO.

I mi#i nimych, a BiH OyB 4OJIOBIK MYJIpHH,
0aunB B TOMY IIpo0jieMy, 60 3HaB,

1o 1e 0yJIo €1MHe, 1o 5 Maro. S He
3aiiMaBCsl CIIOPTOM.

A mainoBas.

OnmHoro Bedopa BiH 3alIIIOB B MOIO
KIMHATYy,

CIB Ha Kpa€4oK MOTO JIIKKa

1 ckazas: "J>xapeTt, ToO1 BUpILLyBaTH,
aJie, SIKIIO XOYelll,

TO 51 O MOBIB TeOE HA YPOKHU Y
BycrepcbkoMy XyI0KHBOMY My3€i'.

S OyB Takuil CXBUIILOBAHUIA.

OTtxe 3 mocroro no 12-i knac

pas, J1Ba, a IHKOJIM 1 TPH pa3u Ha THXKICHb
s XOJIUB HAa YPOKH MaJIFOBaHHS B My3e€i,
1 OyB B OTOUCHHI 1HIIIUX JITEH, K1 TEX
JIFOOMJIM MaJTFOBATH,

THIUX JITEH, K1 Maju 0I10HY
MIPUCTPACTb.

Mos BugaBHAYA Kap'epa rmovaiach TOI,
KOJIY 51 3pO0UMB TU3aiiH OOKJIaIUHKU

JUTSI KHUKKH, SIKY HaICaB Y BOCBMOMY
KJjacl,

1 IKIIIO Bac MBYE CTUIIb OJIATY, SIKUH 5
BUOpAaB ISl HAILIOTO TaJlicMaHa,
3azHauy, 1o Bell Biv DeVoe, MC
Hammer

ta Vanilla Ice meni Toni ayxe
nogo6anmuck. (Cmix)

A noci Mmoxky criBatu B kapaoke "Ice, ice
baby",

HE JUBJISTYNCH HA CKPaH.

He cnokymaiite, 60 3acmiBato.

OTxe, MEHE BIAMPABHIIN IO PUBATHOT
TITKOJTH,

y MOJIOJIIIII 1 CepPeIHI KJIacH, ajieé YOMYCh
MIi J11]TyCh 3aCMYTHBCSI, 1110 KOTOCh

y MICIIEBIH 3araJIbHOOCBITHIN IIKOJII
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| felt like 1 was making the decision on
my own,

and he knew | wouldn't choose St. John's,
so | went to Holy Name High School,
which was a tough transition because,
like | said,

| didn't play sports,

and it was very focused on sports,

but | took solace in Mr. Shilale's art
room.

And I just flourished here.

| just couldn't wait to get to that
classroom every day.

So how did I make friends?

| drew funny pictures of my teachers --
(Laughter) --

and | passed them around.

Well, in English class, in ninth grade,
my friend John, who was sitting next to
me,

laughed a little bit too hard.

Mr. Greenwood was not pleased.
(Laughter)

He instantly saw that | was the cause of
the commotion,

and for the first time in my life, | was
sent to the hall,

and | thought, "Oh no, I'm doomed.
My grandfather's just going to kill me."
And he came out to the hallway and he
said,

"Let me see the paper."

And | thought, "Oh no. He thinks it's a
note."

And so | took this picture, and | handed it
to him.

And we sat in silence for that brief
moment,

and he said to me,

"You're really talented.” (Laughter)
"You're really good. You know, the
school newspaper

needs a new cartoonist, and you should
be the cartoonist.

Just stop drawing in my class."

BJIApUJI HOKEM 1 BOMIIH,

TOMY BIH HE 3aXOTIB, 00 g TYAH XO/IMB.
Bin x0TiB, 11100 5 X0AMB A0 MPUBATHOT
IIKOJIM 1 JaB MEHI BUOpaTH.

"Tu moxem mity B mkosy "Holy Name",
SKa € 3araJIbHOOCBITHBLOIO,

a6o mkoisry CB. IBaHa, B K1l BUaThCs
TUIBKH XJ101Ti".

Jly>ke Myzipuii 40JIOBIK, BiH 3HaB, 1110 B
MEHE

CKJIQJICThCSl BpRXKCHHS, HaUe s caM
MIpUHMAar0 PiIeHHs,

1 3HaB, 110 g He BUOepy mkoiy CB. IBaHa,
TOMY S TIIIOB J0 CEPEIHBOI KON
"Holy Name",

10 OyJI0 JOCUTH BAXKKUM TEPEX0I0M IS
MEHe, SIK 51 B)KE Ka3aB,

s HE 3aiMaBCs CIIOPTOM,

a mKosa Oyna cremiajii3oBaHa Ha
GbI3KYIBTYPI,

Ta s 3HAXOJIMB PO3Paay B Kiaci
MamtoBaHHs mictepa [lluneitna.

Tawm s mpocTo po3uBiTaB.

S oAHA MPOCTO HE MIT I0UEKATUCS TOTO
YPOKY.

Sk ke st 3HaxoaAuB co01 Apy3iB?
MastoBaB CMIIIHI HOPTPETH CBOIX
BUUTENIB --(CMIX)--

1 IepeiaBaB 1o KJacy.

Hy, 1 sikoCh Ha ypolll aHTTHCBKOT, Y
JIeB'sITOMY KJ1aci,

Miid qpyr J[>KoH, sSIKWi CUIIB MTOpPYY,
3aCMISIBCS TPIIITKY 3aCHIIBHO.

Micreposi [ pinByy 1€ He HaaTO
C0100aJ10Ch.

(Cmix)

Bin 3aBxau 6auuB, 1110 s OyB IPUUUHOIO
3aHETIOKOEHHS 1 IITyMY,

1 MEHe, BIEPILE B KUTI, BIIITPABUIN B
KOPHIIOP,

1 1 monymas: "O, Hi, sl IpUPEUCHU.

Miii nimych MeHe BO'e".

A BiH BUHIIOB y KOPUAOP 1 CKa3aB:
"ITokaku MeH1 JIUCTOK".

I s mogymag: "O, Hi. Bin gymae, mo e
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So my parents never found out about it.

| didn't get in trouble. | was introduced to
Mrs. Casey,

who ran the school newspaper,

and | was for three and a half years

the cartoonist for my school paper,
handling such heavy issues as,

seniors are mean,

freshmen are nerds,

the prom bill is so expensive. | can't
believe how much it costs to go to the
prom.

And I took the headmaster to task

and then | also wrote an ongoing story
about a boy named Wesley

who was unlucky in love, and | just
swore up and down

that this wasn't about me,

but all these years later it was totally me.
But it was so cool because | could write
these stories,

| could come up with these ideas,

and they'd be published in the school
paper,

and people who I didn't know could read
them.

And | loved that thought, of being able to
share my ideas

through the printed page.

On my 14th birthday, my grandfather and
my grandmother

gave me the best birthday present ever:
a drafting table that | have worked on
ever since.

Here | am, 20 years later,

and | still work on this table every day.
On the evening of my 14th birthday,

| was given this table, and we had
Chinese food.

And this was my fortune:

"You will be successful in your work."

| taped it to the top left hand of my table,
and as you can see, it's still there.

Now | never really asked my
grandparents for anything.

3anucka'.

S B35IB TOM MAJIFOHOK 1 BPYYUB HOMY.
[Tapy XBUJTUH MU CUILTA MOBYKH,

a TIOTIM BiH CKa3aB MEHI:

"Tu cnpapai TamaHoBUTUH". (CMiX)

"V Tebe cripaB/ii 100pe BUXOIUT.
3Hael, Mo MIKIJIbHA Ta3eTa

IIyKa€ HOBOT'O KapaTypucTa, TH Ma€ell
HUM CTaTH.

[IpocTo nepecTanb MalltOBaTH Ha MOiX
ypokax".

Moi 6aTbKH HIYOTO TIPO 1€ HE 3HAJIH.
Hiyoro noranoro 31 MHOIO HE CTajOCH.
Mene npencrasuiu micic Ketici,

sKa 04OJII0Bajia MIKUIbHY ra3eTy,

1 IPOTATOM TPHOX 3 MOJOBUHOKO POKIB 5
OyB

KapUKaTYPUCTOM JIJIS IIKIJTLHOT Ta3eTH,
PO3B'SI3YIOUM TaKl CKJIaJHI TPOOJIEMU K
CKYITICTh CTapIIOKIaCHHUKIB,

HOBA4KH - OOTaHH,

HaJMIpHA BapTICTh BUITYCKHOT BEUIPKH.
He Moxy moBIpUTH B T€, K JOPOTO
KOIITYE TITH HA BUITYCKHUM.

51 kepyBaB 3aBIaHHAMHU

1 1€ TMCaB 1CTOPIIO PO XJIOMIIS Ha 1M'st
Becmni,

SKOMY HE IIAaCTHJIO B KOXaHHI, 51 KJISABCS 1
00XKHUBCH,

110 LA 1ICTOPist HE PO MEHE,

ajie yepe3 CTIILKHU POKIB 313HAIOCH, 110
a0COJIFOTHO BCe 1€ 0YyJI0 PO MEHE.
Bbyio Tak KI1b0BO, IO 51 MIr IHUCATH ITi
icTopii.

S npuayMyBas ix,

ix myOmiKyBaJii B MIKUTBHIN Ta3eTi,

1 JIFOIM, SIKUX sl HE 3HaB, MOTJIH 1X
YUTATH.

Meni nojo6anacek AymMKa mnpo Te, 1o 5
MOXY JUIUTUCH CBOIMHM 1/1€SIMU

Ha JPYKOBAaHHUX CTOPIHKAaX Tra3eTH.

Ha moi 14-T1 yponunu, Miii 1i1ych i
0abycs

nojapyBaJIi HaKpaIuii B CBITI
MOJAapPYHOK:
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Well, two things: Rusty, who was a great
hamster

and lived a great long life when | was in
fourth grade.

(Laughter)

And a video camera.

| just wanted a video camera.

And after begging and pleading for
Christmas,

| got a second-hand video camera,

and | instantly started making my own
animations

on my own,

and all throughout high school I made my
own animations.

I convinced my 10th grade English
teacher to allow me

to do my book report on Stephen King's
"Misery"

as an animated short. (Laughter)

And I kept making comics.

I kept making comics, and at the
Worcester Art Museum,

| was given the greatest piece of advice
by any educator | was ever given.
Mark Lynch, he's an amazing teacher
and he's still a dear friend of mine,

and | was 14 or 15,

and | walked into his comic book class
halfway through the course,

and | was so excited, | was beaming.

I had this book that was how to draw
comics in the Marvel way,

and it taught me how to draw
superheroes,

how to draw a woman, how to draw
muscles

just the way they were supposed to be
if | were to ever draw for X-Men or
Spiderman.

And all the color just drained from his
face,

and he looked at me, and he said,
"Forget everything you learned."

And I didn't understand. He said, "You

KPECIIPCHKUN CT1JI, 32 SIKUM S BIITOM1
MpaIoro.

Ocbs 5 TyT, yepe3 20 pokis,

1 10CI MPALIOI0 32 UM CTOJIOM IIOHS.
Bgeuepi Ha Moi 14-T1 ypoauHu

MEHI MOoJIapyBaliv LIeH CTLI, 1 MU 11K
KUTANCBKY TKY.

I e Oys10 MO€E MPOPOITBO:

"Tu Oyjaenn yCIiIIHUM y CBOiH cripaBi".
S mpukJieiB Moro 3711Ba Bropi Ha CBOEMY
CTOJI

1, IK Oa4MTe, HAITKC JOCI TaM.

S HiKOJIM HI PO IO HE MPOCcUB 0a0yCIO 1
Tiycsl.

Hy, x16a nipo a1 peui: PacTi, sikuii OyB
YyJ0BUM XOM'STYKOM

1 IPOXKUB JIOBT€ UYyI0OBE KUTTS, KOJIH SI
OyB B UETBEPTOMY KJIACI.

(Cwmix)

1 BiJlecoKamepy.

S mpocTo XOTIB BijicokaMepy.

I micis 61arans 1 MoTiHb Ha Pi3aBo,

s OTpUMaB BXKUBAaHY KaMepy

1 IoYaB o/pasy K 3HIMATH BJIACHI
agiMarii

CaMOTYXKH,

1 BECh Yac, MOKHW BYMBCS B IIIKOJI1, 3HIMAB
aHiMari.

V¥ 10-y kJaci nepexoHaB CBOTO BUUTEIIS 3
AHTJIICHKOT I03BOJIMTH MEHI1

3poOuTH TONOBIABL MO poMaHy CTiBeHa
Kinra "Mizep1"

y BUTJISAJII KOPOTKOMETPAKHOT aHIMaITli.
(Cwmix)

I mani MmanroBaB KOMIKCH.

[IpomoBxKyBaB MaTtOBaTH KOMIKCH 1y
BycrepchrkoMy Xyn0)KHBOMY My3ei.
OpnuH yuuTenb 1aB MEH1 HaKparry
nopajy, Ky TUTbKH MOKHa OyJIO TaTH.
Mapk Jlin4, BiH Ha/I3BUYATHUN BUUTEb,
MU 3 HUM JI0C1 OJIM3bK1 JApy3i.

Meni O6yino 14 uu 15,

s 3aMII10B B MOT'O KJIac Ha MOJIOBUHI
KypCy PO KOMIKCH,

s1 OyB y 3aXOIUJICHHI, TPOCTO CBITUBCS BIJl
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have a great style.

Celebrate your own style. Don't draw the
way you're being told to draw.

Draw the way you're drawing and keep at
it,

because you're really good."

Now when | was a teenager, | was angsty
as any teenager was,

but after 17 years of having a mother
who was in and out of my life like a yo-
yo

and a father who was faceless, | was
angry.

And when | was 17, | met my father for
the first time,

upon which | learned | had a brother and
sister | had never known about.

And on the day | met my father for the
first time,

| was rejected from the Rhode Island
School of Design,

my one and only choice for college.

But it was around this time | went to
Camp Sunshine

to volunteer a week and working with the
most amazing kids,

kids with leukemia, and this kid Eric
changed my life.

Eric didn't live to see his sixth birthday,
and Eric lives with me every day.

So after this experience, my art teacher,
Mr. Shilale,

he brought in these picture books,

and | thought, "Picture books for kids!"
and | started writing books for young
readers

when | was a senior in high school.

Well, | eventually got to the Rhode Island
School of Design.

| transferred to RISD as a sophomore,
and it was there that | took every course
that | could on writing,

and it was there that | wrote a story about
a giant orange slug

who wanted to be friends with this kid.

IACTSL.

S MaB KHHUTY TIPO T€, SIK MAJTIOBATH
KOMIKCH B CTHJII Mapger,

1 BUMBCSA K MO0 MaJIIOBATH CYIIEPTepOiB,
SIK MQJTFOBATH KIHKY, SIK MaJTFOBaTH
MYCKYJIH

TaKUMHU SIKUMH BOHU MaJjiu OyTH,

K110 O 1 Konuch MamroBas Jlroneit ke
a6o Jlronuny-naByka.

Bin 301,

ITOJIMBHUBCS HA MEHE 1 CKa3aB:

"3a0ynp Bce, 0 TeOe HaBYIIIH .

A ne 3po3ymiB. Bin cka3as: "B tebe
TapHUMN CTUIIb.

ITnexaii cBii BIacHUM CTUIB. He mamroi
TaK, sIK TOO1 CKa3ajid MaJlFOBaTH.
Mauntoii Tak, SIK MaJIIO€II 1 Oepexu Len
CTHJIb,

00 B TeO€ nyxe J00pe BUXOIUTH'.

Komnu s 6yB miamiTkoMm, st OyB O0S3KHM,
SIK 1 BC1 IIJUIITKH,

ae miciist 17-poKiB KUTTS 3 MaMOIO,
sKa To OyJa 31 MHOIO, TO Hi,

1 HeB1JIOMHM OaTbKOM, s OYB JIFOTHIA.

A KOJM MEH1 BUIIOBHUJIOCH 17, s BIiepiie
1mo0a4nB CBOro 0aThKa,

B1J1 SIKOTO JII3HABCS, 1110 Maro Opara i
CECTpY, PO SKHX s HIKOJU HE YYB.

VY neHb, Ko s BOEpIiie 3yCTPiB CBOTO
OaTbKa,

MEHE HE B3SUIH B IIKOJY U3aiHY B IITATI
Pon-Aiinenn,

B €JIMHUN KOJICIK, SIKU S 00paB.

Jlech y Toi1 Hac s moixaB y Tadip
"Canmaia"

BOJIOHTEPOM Ha THIKJICHB 1 IIpaIfoBaB TaM
3 HalAMBOBIKHIIINMU JITHMH,

JTITbMH, XBOPUMH Ha JICHKEMIFO, 1 OJTHH
Takuil MamoK Epik 3MiHUB MO€E JKUTTA.
Epik He 10KUB JI0 CBOTO IIOCTOTO JHS
HapOKCHHS,

aJie B1H KUBE B MEHI II[OIHS.

[Ticnst bOTo AOCBIAY Mil BUKMTENb 3
MmamtoBaHHs, mictep Lluneiin,

MIPUHIC 3 COO0I0 KHKKHU 3 MATFOHKAMH,
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The kid had no patience for him.

And I sent this book out to a dozen
publishers

and it was rejected every single time,

but | was also involved with the Hole in
the Wall Gang Camp,

an amazing camp for kids with all sorts
of critical illnesses,

and it's those kids at the camp that read
my stories,

and | read to them, and | saw that they
responded to my work.

| graduated from RISD. My grandparents
were very proud,

and | moved to Boston, and | set up shop.
| set up a studio and | tried to get
published.

I would send out my books. | would send
out hundreds of postcards

to editors and art directors,

but they would go unanswered.

And my grandfather would call me every
week,

and he would say, "Jarrett, how's it
going? Do you have a job yet?"

Because he had just invested a significant
amount of money

in my college education.

And | said, "Yes, | have a job. | write and
illustrate children's books."

And he said, "Well, who pays you for
that?"

And I said, "No one, no one, no one just
yet.

But I know it's going to happen."

Now, | used to work the weekends at the
Hole in the Wall off-season programming
to make some extra money as | was
trying to get my feet off the ground,

and this kid who was just this really
hyper kid,

| started calling him "Monkey Boy,"

and | went home and wrote a book called
"Good Night, Monkey Boy."

And I sent out one last batch of postcards.

1 51 momymaB: "LTFOCTpOBaHI KHIKKHU IS
mren!"

1 IT0YaB MUCATH KHUTH IS IOHUX
YHUTaYiB,

KOJIU 51 BYMBCS y CTApIINX KJIacax.

Hy, BpemTi-pemir s Taku MOTPaIruB 10
IIKOJIK Au3aiHy B Pox-Ainenmi.

S mepeninoB Ha ApYruil Kypc KON
IA3aHY

1 TaM XOJIUB Ha BC1 MOXKJIUBI KypCcH
MMICbMCHHUIITBA,

TOJI1 51 HAIKCaB 1CTOPIIO MPO
BEJIETEHCHKOT0 IOMapaH4YeBOTO CIMMAKa,
SIKUH XOTIB IPYKUTH 3 MAJTIOKOM.
Maurok He MaB TEPITIHHS JI0 HBOTO.

S BijIiCIIaB 1110 KHUTY J10 JECATKIB
BHUJIABIIIB,

1 KO)KHOTO pa3y OTpUMYBaB BIIMOBY,
asie ToAl s TaKoK OyB 3a/iIHUI B TaOOp1
"Xoyi 1H 3¢ BOJI TeHT Kemi'",
JTUBOBKHUHN TaO1p IS IITEH 3 PI3HUMU
BHJIAMHU KPUTUYHUX 3aXBOPIOBAHb,

1111 1iTH B TAOOP1 YUTAIH MO 1CTOPIi,

s caM 1M 4HMTaB 1 0auuB, 1110 BOHU
pearyBajii Ha MO0 poOoOTYy.

S 3akiHUMB MIKOTY qu3aitHy. Moi 6a0ycs
1 A1AyCh Ty’KE€ MHOIO MUIIAJIKCH,

g nepeixaB 10 bocToHa 1 3acHyBaB
MarasuH.

3acHyBaB CTY/Iil0 1 HAMAraBcs
BHIaBATHUCH.

Po3cunas cBoi kauru. Po3cuinas coTHI
JIUCTIBOK

peIaKkTopaM Ta apT-TUPEKTOpaM,

aJic BOHM HE B1AIIOBIIAJIH.

Miii 1i1ych NIOTHKHS MEHI JI3BOHUB

i mutaB: "Jkapere, sk cipaBu? Bike
Maer poboty?"

BiH xe ) HeaBHO BKJIaB 3HAYHY CYMY
rpouiein

B MO€ HaBYaHHS B KOJICXKI.

I s kazaB: "Tak, mato. S nuiry Ta
UTIOCTPYIO IUTAY1 KHUXKKH'",

a BiH: "Hy, a xT0 T0O61 32 1e miatuTh?"

a g xka3aB: "HixTo, HIXTO, TOKH IO HIXTO.
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And I received an email from an editor at
Random House

with a subject line, "Nice work!"
Exclamation point.

"Dear Jarrett, | received your postcard.

| liked your art, so | went to your website
and I'm wondering if you ever tried
writing any of your own stories,

because | really like your art and it looks
like there are some stories that go with
them.

Please let me know if you're ever in New
York City."

And this was from an editor at Random
House Children's Books.

So the next week | "happened" to be in
New York.

(Laughter)

And I met with this editor,

and | left New York for a contract for my
first book,

"Good Night, Monkey Boy,"

which was published on June 12, 2001.
And my local paper celebrated the news.
The local bookstore made a big deal of it.
They sold out of all of their books.

My friend described it as a wake, but
happy,

because everyone | ever knew was there
in line to see me,

but | wasn't dead. | was just signing
books.

My grandparents, they were in the middle
of it.

They were so happy. They couldn't have
been more proud.

Mrs. Alisch was there. Mr. Shilale was
there. Mrs. Casey was there.

Mrs. Alisch cut in front of the line and
said,

"I taught him how to read." (Laughter)
And then something happened that
changed my life.

| got my first piece of significant fan
mail,

Axe 3Ha10, 110 KOJIMCH IIe CTaHEThCs .
3a3BHuail Ha BUXIJHUX s IPALIOBAB y
tabopi "Xoy: 13e Boa" B MIKCE30HHUX
nporpamax,

1100 3apOOUTH TPOXH IPOLIEH
J0JIaTKOBO, 00 HaMaraBcsl BPELIT]
3pYIIMTUCS 3 MICI.

Tam OyB oMH MaJIIOK, TTPOCTO
rinepakTUBHA JTUTHHA,

AKOTO 1 Ha3uBaB " XJIOMYEHSI-MaBIEeHS "
[ToTiM s MIIIOB 10/I0MY 1 HAIIKMCAaB
KHIKKY 1171 Ha3Boro "HamoOpaHniy,
XJIOMMYEeHsI-MaBIICHS "

I po3iciiaB OCTaHHIO MAPTIIO JUCTIBOK.
Sl oTpumaB nucTa Bij peakTopa
BUAaBHUITBA "Pennom Xayc"

3 Temoto jucta: "['apHa pobora!" 3Hak
OKJIUKY.

" Toporui1 J[>)xapere, 1 OTpUMaB TBOIO
JIUCTIBKY.

MeHi crioj106aBcsi MATFOHOK, TOMY S
3aMI1I0B Ha TBINA BeOCAUT

1 MEHI CTaJIO IIKaBO, UM TH KOJIU-HEOY b
nmpoOyBaB MUCATU CBOI BJIACHI 1CTOPI],
00 MeHi cripaB/ii o000 THCS TBOT
MaJIFOHKH 1, 3JA€THCS, 1110 BOHU MaIOTh
CBOI 1CTOPII.

bynp nacka, nait 3HaTH, KO KOJIUCH
BunankoBo Gynem y Heio-Mopky".

I e nmucaB penakTop BUAABHUIITBA
nutsauoi kaurn " Pengom Xayc".

Tomy HacTynmHOro THXHS 4 '"'BUNaAKOBO"
6yB y Horo-Mopxky.

(Cwmix)

3ycTpiBCs 3 IIUM PEIAKTOPOM

i moBepHyBcst 3 Hpio-Hopky 3
KOHTPAKTOM Ha CBOIO MEPIIy KHUTY
"HamoOpaniu, XnomueHs-MaBIeHs",
aKy Bugamu 12 gepsus 2001 poky.
Mos MiciieBa razeta 3poouiia 3 I[bOTo
CEHCaliHy HOBHHY.

MicuieBi KHUTapHi 3pOOUIIH 3 I[LOTO
BEJIMKY IO/IIIO.

Bonu po3npojanu Bci CBOT KHMKKHU.
Mili apyr kazas, 110 11e HIOU
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where this kid loved Monkey Boy so
much

that he wanted to have a Monkey Boy
birthday cake.

For a two-year-old, that is like a tattoo.
(Laughter)

You know? You only get one birthday
per year.

And for him, it's only his second.

And I got this picture, and | thought,
"This picture is going to live within his
consciousness

for his entire life. He will forever have
this photo

in his family photo albums."

So that photo, since that moment,

is framed in front of me while I've
worked on all of my books.

I have 10 picture books out.

"Punk Farm," "Baghead,"” "Ollie the
Purple Elephant.”

| just finished the ninth book

in the "Lunch Lady" series, which is a
graphic novel series

about a lunch lady who fights crime.
I'm expecting the release of a chapter
book

called "Platypus Police Squad: The Frog
Who Croaked."

And I travel the country visiting
countless schools,

letting lots of kids know that they draw
great cats.

And | meet Bagheads.

Lunch ladies treat me really well.

And | got to see my name in lights
because kids put my name in lights.
Twice now, the "Lunch Lady" series has
won

the Children's Choice Book of the Year in
the third or fourth grade category,

and those winners were displayed

on a jumbotron screen in Times Square.
"Punk Farm™ and "Lunch Lady" are in
development to be movies,

MPOKUHYTHUCH IIACTUBUM,
00 KOXEH, XTO MEHE KOJINCh 3HAB, CTOSIB
y 4ep3i, 100 MeHe M0o0aYnTH,

aje He TOMY, IO 5 nmoMmep. S mpocto
MTHUCYBaB KHIDKKH.

Moi 6a0ycs 3 aigyceM Tex TaM Oyiu.
Bonu Oynu Taki macnusi. Jly’e cuiibHO
MHOIO MTUIIAIHCH.

Micic Anim, mictep [unaiin 1 micic
Keiici 6ynu tam.

Micic A cTana nepej 4eproxo i
CKazaja:

"4 Bumna iioro untatu". ( Cmix)

I Toni cranock Aemo, M0 3MIHHJIO MOE
KUTTSL.

S Boiepiie oTpuMaR JIMCTA Bl MOTO
CIIPaBXHBOTO IIaHyBaJIbHUKA,

B SIKOMY IIsI TUTHHA TIHCaa, 10 JIIOOUTh
XJTOMYeHsI-MaBIeHS TaK CUIILHO,

10 XOU€ Ha CBOT1 YPOJUHU OTPUMATH
TOPT 3 XJIOMYECHIM-MaBIICHSM.

Jliist nBopivyHOTO, 11e Haye TaTy. (CMix)
3naete? YpoauHHU XK JIUIIE pa3 Ha PIK.
A 1151 HBOTO T1€ JIUIIIE APYT1 YPOIUHHU.
A orpumas 1ie poTo 1 moaymas:

"L{s1 kapTUHA )KUTUME B HOTO CB1JJOMOCTI
[1JIe KOro KUTTA. BIH 3aBXKa1 MaTUME
IO CBITJIMHY

B ciIMeiHOMY (oToanmpoomi".

Tomy, 3 TOTO MOMEHTY, 11e (HOTO

CTOSIJIO B paMIli IEpe/il MHOIO, 3aBXKIH,
KOJIU S TTCaB CBOT KHUTH.

S BunaB 10 110CTPOBAaHUX KHUT.
"ITankoBa ¢epma", "T'ooBa B Mimky",
"Omti Ta mypIypoBuil CIIOHUK".

S moitHO 3aKiHYMB JEB'ITY KHUTY

3 cepii "Jlanu Jleni", sika € cepiero
rpadiYHUX pOMaHiB

PO JKIHKY, SIKa MPAIIO€ B MIKIIbHIN
inanpH1 Ta OOpPEThCs 31 3II0YMHAMMU.
3apa3 O4iKyr BUXOy HACTYITHOT KHUTH
11 Ha3BOIO "3arid moumimii Ka4koa35001B:
XKaba, o momepia".

A 11e DKIDKY 1Mo KpaiHi 3 0e3/1144i0
BI3UTIB Y IIKOJIH,
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so | am a movie producer

and | really do think, thanks to that video
camera

| was given in ninth grade.

I've seen people have "Punk Farm"
birthday parties,

people have dressed up as "Punk Farm"
for Halloween,

a "Punk Farm™ baby room,

which makes me a little nervous for the
child's well-being in the long term.

And I get the most amazing fan mail,
and | get the most amazing projects,
and the biggest moment for me came last
Halloween.

The doorbell rang and it was a trick-or-
treater

dressed as my character. It was so cool.
Now my grandparents are no longer
living,

so to honor them, | started a scholarship
at the Worcester Art Museum

for kids who are in difficult situations
but whose caretakers can't afford the
classes.

And it displayed the work from my first
10 years of publishing,

and you know who was there to
celebrate? Mrs. Alisch.

| said, "Mrs. Alisch, how are you?"
And she responded with, "I'm here."
(Laughter)

That's true. You are alive, and that's
pretty good right now.

So the biggest moment for me, though,
my most important job now is | am a dad
myself,

and | have two beautiful daughters,

and my goal is to surround them by
inspiration,

by the books that are in every single
room of our house

to the murals | painted in their rooms

to the moments for creativity where you
find, in quiet times,

MOBIAOMIJISIFOUM 0araTbOM AITSIM, 1[0
BOHU MaJIOIOTh TAPHUX KOTIB.

1 3ycTpiyaro ['010Bu-B-MillIKax.
[IpaniBHUILl HIKUTBHUX 11aT€Hb
CTaBJIATHCS JJO MEHE JyKe 00pe.

I 1 6aumB cBOE IM'sT Ha JIOMIIll HOIIIAHH,
00 JITU MPUYETIUIIN TN MOE 1M'S.

VYoxke Bapyre cepis "Jlanu Jleni" Burpana
Haroponay "Bubip poky" cepen nuTSINX
KHUT y KaTeropii AJig TPETIX-4eTBEPTUX
KJ1aciB,

1 IIUX TIEPEMOIXKI[IB ITOKa3yBaJIU

Ha BEeJIUMKOMY ekpaHi Ha Taiimc-ckBep.
Ha ocnosi "[1ankoBoi ¢pepmu" Ta "Jlanu
nen1l" IaHyTh 3pO0UTH OHOMMEHHI
b11pMU,

s € 1 KIHOIIPOIFOCEPOM

1 HACIpaB/i IyMaro, 1110 1€ 3aBISKHU TiH
BiJIcOKamepl,

SIKy MEHI JIaJii B JIeB'ITOMY KJacl.

Sl 6GauuB, SIK JIFOJW BIAIITOBYIOTHh BEUIPKU
3 Haroau ypoauH B ctuil "[lankoBoi
bepmu",

SK BISITAIOTHCSA B KOCTIOMU T€pPOiB
"ITankoBoi pepmu" Ha ['enoBiH,

0auuB IUTAYY KIMHATy B CTHIII
"ITankoBoi Gepmu",

110 3MYIITy€ MEHE XBHJIIOBATUCH 32 T0Ope
MalOyTHE Ti€l TUTUHU.

S oTpuMyrO HalIMBOBUKHIIII JTUCTHU Bij
¢aHis,

OTPUMYIO HalJUBOBUIKHIII TPOEKTH,

1 HAMOUIBII ITaM'ITHUI MOMEHT JJISI MEHE
CTaBCs MUHYJIOTO POKY Ha [ eioBiH.
3a/13BOHUB J3BIHOK Y JIBEPSX, MPUHAIILIA
10 TOCTHUHLI JUTHHA,

ska OyJa BAsTHEHA K Mii repoil. Ile Tak
KpYTO.

3apa3 moi 0adycs 1 1iIyCh BKE HA TOMY
CBITI,

TOMY, III00 BIIAHYBATH iX, B XYA0KHBOMY
My3ei micta Bycrtep s 3acHyBaB
nporpamy CTUIEHIIN

JUTSL TITEH, SIK1 € Y BOKKUX )KUTTEBUX
CUTYaIlisIX,
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by making faces on the patio a TXHI OMIKYHH HE MOXKYTh JT03BOJUTH

to letting her sit in the very desk co01 OTUTATUTH iM YPOKH.
that I've sat in for the past 20 years. Bonu BucTaBmim Moi poOOTH, SKi
Thank you. (Applause) BUJIABAITMCH MTPOTSITOM TIEPIINX JACCITH

POKIB MOET IiSIITbHOCTI,

1 3HaeTe, XTO Ty U pajo 3aBitaB? Micic
Autir.

S ckazaB: "Micic Anim, sik Bu?"

I Bona Biamosina: " Tyr". (Cwmix)

Ile mpaBna. Tu >XxUBUN-310POBUH, 1 LIUM
Tpeda TIIIUTHUCH.

I{e OyB HaBaXTUBIIIUA MOMEHT JJISI
MeHe, X04a

MO€ HalBaXXJIUBIIIE 3aBAaHHA 3apas,
KOJIU 5 BXKe 0aThbKO

JIBOX YapiBHUX JOHBOK -

HAJMXaTH iX KHIKKaMH,

K1 MalOTh OyTH B KO>KHIM KIMHATI
HAITIOTO JIOMY,

po3IKcamMu, SIKi 1 pOOUB B IXHIX
KIMHATax,

MOMEHTaMH TBOPYOCTI, K1 3HAXOIHUIII,
KOJI B TUXUM CIIOKIMHUI Yac

CUJMII y BHYTPIITHBOMY JIBOPUKY 1
MPOCTO KOPUHUII MIMIKH

yepes Te, 10 JI03BOJISENI T CUIIITH 3a
THM K€ CTOJIOM,

3a AKUM 51 CUA1B ocTaHH1 20 poKiB.
Jsaxyro. (Oneckn)
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THEME: ENVIRONMENT

Iloousimbcsa  8ideogucmyn aH2IiUCLKOIO MOBOI0, SUKOPUCMOBYIOYU CYOMuUmpu.
IIpouumaiime mekcm aueniliCbKo0 M0O80K Ma U020 NepeKIad Ha YKPAiHCbKY MOBY.
Busnaume srcanp ma cmuns mexcmy.

» Ilpoananizyime opucinan ma nepekiad Ha JeKCUYHOMY, SPAMAMUYHOMY ma

CUHMAKCUYHOM) DIBHSX.

» AKi nomunku ma HemouHoCmi 0Onycmus nepexnaoay?

» Axa yinvosa ayoumopis mexcmy?

> Jlogedimb c60i npunyujeHHs Ha KOHKPEemHUX NPuKiaoax.

» Obepimb ypusok 3 8ideo ma nepexiadimo tio2o NOCAi008HO.

» Obepimb ypueok 3 8ideo ma nepexiadim 1020 CUHXPOHHO.

MARY ROBINSON “WHY CLIMATE CHANGE IS A THREAT TO

HUMAN RIGHTS”

The first woman elected president of Ireland, Mary Robinson is a passionate advocate
for gender equality, feminist leadership, human dignity and climate justice. Climate
change is unfair. While rich countries can fight against rising oceans and dying farm
fields, poor people around the world are already having their lives upended -- and
their human rights threatened -- by killer storms, starvation and the loss of their own
lands. Mary Robinson asks us to join the movement for worldwide climate justice.

TED Ideas change everything WATCH

Why climate change is a threat to human rights

1,649,206 plays ® | Mary Robinson | TEDWomen 2015 = May 2015
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English transcript

Ukrainian transcript

A question I'm often asked is,

where did I get my passion for human
rights and justice?

It started early.

I grew up in the west of Ireland,
wedged between four brothers,

two older than me and two younger than
me.

So of course | had to be interested in
human rights,

and equality and justice,

and using my elbows!

(Laughter)

And those issues stayed with me and
guided me,

and in particular,

when | was elected the first woman
President of Ireland,

from 1990 to 1997.

| dedicated my presidency

to having a space for those who felt
marginalized on the island of Ireland,
and bringing together communities from
Northern Ireland

with those from the Republic,

trying to build peace.

And I went as the first Irish president to
the United Kingdom

and met with Queen Elizabeth I,

and also welcomed to my official
residence --

which we call "Aras an Uachtarain," the
house of the president --

members of the royal family,

including, notably, the Prince of Wales.
And | was aware that at the time of my
presidency,

Ireland was a country beginning a rapid
economic progress.

We were a country that was benefiting
from the solidarity of the European
Union.

Indeed, when Ireland first joined the

Svitlana Gryn, Translator
Mariya Udud, Reviewer

Mene JacTo 3anuTyI0Th,

3BIJIKM B MEHE TaKe MPUCTpacHe
CTaBJICHHS JI0 TIPaB JIOAUHU Ta
CIIPaBEIJIUBOCTI.

[le mouanocs pano.

A 3pocrana Ha 3axon1 [pmanmii
NOMIXX YOTHUPbOX OpaTiB,

JIBOX CTapIIMX 1 JBOX MOJOJIINX 32
MEHE.

OTxe, MUJIKOM MPUPOJHO, s OyJia
3MYyIIIeHa I[IKaBUTHUCS TTpaBaMu
JIFOJTUHH,

PIBHICTIO Ta CTIPABEUIMBICTIO,

a TAKOXK THUM, SIK KOPUCTYBaTHCS
JTKTSIMUA!

(Cwmix)

1 mpoGiemu 3anumanucs 31 MHOIO
Ta BEJIU MEHE J1al,

30KpeMa, KoJu MeHe 0yj10 00paHo
npe3uaeHToM Ipnaniii, nepuoro
cepe/l )KIHOK,

31990 mo 1997 poku.

Sk mpe3usieHT, s goMaranacs, moo B
Ipnanmii

JIFOTU 3 MapTiHAII30BaHUX TPYII
BiJIUyJii ceOe MOTPIOHUMU
CyCHUIbCTBY,

106 crnuyibHOTH [liBHIUHOI Ipnanaii
ta PecriyOumiku Ipnanais

cTany OJVHKYUMH OfHA JIO OJTHOI,
Hamarajacs nooyayBaTH MUp.

B sxocTi mepiioro npe3uacHTa
Ipnanaii s i3nuna no O6'enHaHOTO
KopomniscTBa

Ta 3yCTpivanacs 3 KOPOJICBOIO
€muzaseroro 11,

a TakOX IpuKMaia B MOIi
odImHHINA pe3uIeHIIIT -

Ky mu 3BeMo Aras an Uachtardin

" momiBKa npe3ugeHTa' -
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European Union in 1973,

there were parts of the country that were
considered developing,

including my own beloved native
county, County Mayo.

| led trade delegations here to the
United States,

to Japan, to India,

to encourage investment, to help to
create jobs,

to build up our economy,

to build up our health system, our
education --

our development.

What | didn't have to do as president
was buy land on mainland Europe,

so that Irish citizens could go there
because our island was going
underwater.

What | didn't have to think about,
either as president or as a constitutional
lawyer,

was the implications for the sovereignty
of the territory

because of the impact of climate
change.

But that is what President Tong, of the
Republic of Kiribati,

has to wake up every morning thinking
about.

He has bought land in Fiji as an
insurance policy,

what he calls, "migration with dignity,"
because he knows that his people may
have to leave their islands.

As | listened to President Tong
describing the situation,

| really felt that this was a problem that
no leader should have to face.

And as | heard him speak about the pain
of his problems,

| thought about Eleanor Roosevelt.

| thought about her and those who
worked with her

on the Commission on Human Rights,

YJICHIB KOPOJIBCHKOT POAMHH,
cepen Hux [Ipunna Yenbscbkoro.
A ycBimomitoBania, 110 B TOU 4ac,
KOJIM 51 OyJia MPE3UIEHTOM,
€KOHOMIYHMI1 nporpec B [pmanmii
IIBUIKO HAOMpaB 00EpTIB.
ComigapHicTh €BpOCOIO3Y Malia
Jy>Ke MO3UTUBHUM BIUIMB Ha HAIILY
Kpainy.

Komnu Ipnanais npueananacs 1o
€Bpocoro3y B 1973 porii,

JesIK1 PET10HM KpaiHU BCE II1e
BBAXKAJIUCA CIA00PO3BUHEHUMH,
30KpeMa il MO€ piJiHe Ta yto0JeHe
rpadcTBo Maiio.

51 oyosroBana TOProBesbHI
Jesierarii mig yac B13UTIB 10
Cnonyuenux IITartis,

Snomnii, Ianii.

Mu Hamaranucs 3ajry4atu
1HBECTHIII{, CTBOPIOBATH pOOOUI
MICIIS,

OyIyBaTH HaIlly EKOHOMIKY,
HAllly CUCTEMY OXOPOHH 3]I0POB'S,
CHUCTEMY OCBITH.

Bcee 3a1i1s1 po3BUTKY KpaiHH.

Yoro MeHi, SIK NPe3uIeHTOBI, HE
JOBOJIAIIOCS] pOOUTH,

TO 11€ KyIIyBaTH 3eMIIIO B
MaTepUKOBINA €Bporii, 100
rpoMajsinu [pnanzii manu 3mory
TyJAM NepeixaT, 00 Halll OCTPIB
HIIIOB 11T BOJY.

MeHi He TOBOJIUIIOCS MIPKyBaTH
aHl SIK PE3UJICHTY, aHl SIK IOPUCTY,
SIKUMH OyTyTh HACTIIKHA 3MIHH
KJIIMaTy

JUISL HEe3aJIC)KHOCTI TEPUTOPIi.

Ane Ipe3uaeHT peciyOTiKu
Kipibari - npe3uaent ToHr -
3MYIICHHUIA TyMaTy Tpo IIe,
IIOPAaHKY, IIOWHO PO3ILTIOILYE OYi.
Bin xynuB 3emumo Ha D11k sk
CBOEPIJIHY CTPAXIBKY,

3apajJiMl TOTO, 10 BiH HA3WBAE




which she chaired in 1948,

and drew up the Universal Declaration
of Human Rights.

For them, it would have been
unimaginable

that a whole country could go out of
existence

because of human-induced climate
change.

I came to climate change not as a
scientist or an environmental lawyer,
and | wasn't really impressed by the
images of polar bears

or melting glaciers.

It was because of the impact on people,
and the impact on their rights --

their rights to food and safe water,
health, education and shelter.

And I say this with humility,

because | came late to the issue of
climate change.

When | served

as UN High Commissioner for Human
Rights

from 1997 to 2002,

climate change wasn't at the front of my
mind.

| don't remember making a single
speech on climate change.

I knew that there was another part of the
United Nations --

the UN Convention on Climate Change
that was dealing with the issue of
climate change.

It was later when | started to work in
African countries

on issues of development and human
rights.

And | kept hearing this pervasive
sentence:

"Oh, but things are so much worse now,
things are so much worse."

And then | explored what was behind
that;

"Mirparis 3 TiHICTIO",

00 po3yMie, 1110, MOKJIUBO, HOTO
HapOJIOB1 OBEAECTHCA 3ATUIIIUTH
OCTPOBH.

Koumn 1 ciyxana, sax npe3uneHt ToHr
pPO3MOBIAAB PO CUTYAIIIIO, 5
Bi/IUyBasa,

110 Hi OJIUH CBITOBUH JIiJiep HE
MOBUHEH CTUKATUCS 3 TAKUMU
npoOJieMamu.

Komnu s cityxana, sik BiH po3MOBiaB,
CKUIBKHU JFOICHKOTO OOJIIO 34 II€0
npo0sIeMoro,

s 3ragyBaiia npo EneoHnopy
PysBenbT

1 TUX, XTO MPAIIOBaB 3 HEIO B
Kowmicii 3 npaB irouHu,

AKy BOHa o4ojroBasia B 1948 po.
T1 mroau cTBOpUIM 3araibHy
JIeKJIapallito MpaB JIFOIUHH.
HarmieBHO, BOHM 11 YSIBUTH TaKOTO HE
MOTJIH,

100 IIJIKOBUTA KpaiHa 3HUKJIA 3
MOBEPXHI 3emTi

BHACIIJIOK CIPUYUHEHOI JTFOJIUHOIO
3MIHHU KJIIMaTy.

Tema 3MiHM KJIIMATy CTajga MOEIO
TEMOIO HE TOMY, III0 s HAYKOBEIIb Y1
"3eeHui" FOPUCT,

1 HE TOMY, 1110 MEHE Bpa3uiiu
dboTorpadii 611X BeAME 1B

YU TAaHCHHS JIbOJIOBUKIB.

MeHe Bpa3uiId HACIIJIKH 3MIHU
KJIIMaTy JIJIsT JIFOJICH,

JUTSI TIpaB JIFOJTUHU -

mpaB Ha DKy Ta Oe3reyHy BOJy, Ha
3JI0POB'sl, OCBITY, JaX HaJ| TOJIOBOIO.
S mpoMOBIISTO 11€ 31 CMHUPEHHICTIO,
00 Mi3HO MPUHIIIIA JI0 I€T TEMH.
Komnu s Oyna

Bepxosuum komicapom OOH 3 mipaB
JTFOTUHU

3 1997 no 2002 poxku,

3MiHa KJIIMaTy He Ay>Ke MEHE
TypOyBasa.
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it was about changes in the climate --
climate shocks, changes in the weather.
I met Constance Okollet,

who had formed a women's group in
Eastern Uganda,

and she told me that when she was
growing up,

she had a very normal life in her village
and they didn't go hungry,

they knew that the seasons would come
as they were predicted to come,

they knew when to sow and they knew
when to harvest,

and so they had enough food.

But, in recent years,

at the time of this conversation,

they had nothing but long periods of
drought,

and then flash flooding,

and then more drought.

The school had been destroyed,
livelihoods had been destroyed,

their harvest had been destroyed.

She forms this women's group to try to
keep her community together.

And this was a reality that really struck
me,

because of course, Constance Okollet
wasn't responsible

for the greenhouse gas emissions that
were causing this problem.

Indeed, | was very struck about the
situation in Malawi

in January of this year.

There was an unprecedented flooding in
the country,

it covered about a third of the country,
over 300 people were killed,

and hundreds of thousands lost their
livelihoods.

And the average person in Malawi
emits about 80 kg of CO2 a year.

The average US citizen emits about 17.5
metric tons.

So those who are suffering

He mam'sitaro, mo6 st Topkanacs i€l
TEMU B CBOIX IIPOMOBAX.
Sl 3nana, mo € 1Hma gactuaa OOH,

Kongenuiss OOH npo 3miHy KIiMaTy
sKa 3aMa€eThCs KIIIMAaTHYHUMHU
3MiHAMHU.

[Ti3Himie s moyasa mpairoBaTy B
apUKAHCHKUX KpaiHax

HaJ Mpo0JieMaMH PO3BUTKY Ta
paBaMu JIFOJIUHHU.

MeH1 NOCTIHO TOBOAWIIOCS Uy TH
o ¢pasy:

"Auie 3apa3 crajio Habararto ripiie,
HabaraTto ripuie".

S 3amikaBmIacs, M0 CTOITH 3a IIUMU
CJIOBaMH, 1 3'sicyBala,

10 WAETHCS PO 3MIHY KJIIMaTy -
KJIIMaTUYHHUH 110K, ITOFOH1 3MIHH.
S no3nariomunacs 3 Koncraue
Oxoier,

ska chopMyBajia KiHOUy Ipyny B
Cxiguiit Yranmi.

Bona po3noBina MeHi, 1110, KOJIH
BOHa OyJ1a 111e TUTHUHOIO,

JIFOJTA B 11 CETUIIT KWIIH
HOPMAaJTbHUM JKUTTSIM, HE
TOJIOYIOYH.

Bonu 384111, KOJIM OJIUH CE30H
3MIHIOETHCS HA 1HIINH,

3HAJIU, KOJIU CISITH 1 KOJIM 30Mpatu
BpOXaii,

TaKMM YMHOM BOHU MaJIA IOCTaTHHO
K.

"AJie OCTAaHHIMHU POKaAMH, -
po3mosigana Korcranc,

BOHU HE MalOTh HIYOTO, OKPIM
JOBT'HX NEPIOJIIB 3aCyXH,

K1 3p1JKa epepUBaAIOTHCS
CTpAIIHUMH ITOBEHSIMH,

a TIOTIM 3HOB 3acyxu".
3pyHHOBAHO LIKOJY,

3pyHHOBAHO 3acO0M 10 ICHYBaHHS,
CLIIBCHKOTOCTIOIAPCHKI YT1/1JIA.




disproportionately

don't drive cars, don't have electricity,
don't consume very significantly,

and yet they are feeling more and more
the impacts of the changes in the
climate,

the changes that are preventing them
from knowing how to grow food
properly,

and knowing how to look after their
future.

| think it was really the importance of
the injustice

that really struck me very forcibly.
And I know that we're not able to
address some of that injustice

because we're not on course for a safe
world.

Governments around the world agreed
at the conference in Copenhagen,

and have repeated it at every conference
on climate,

that we have to stay below two degrees
Celsius

of warming above pre-Industrial
standards.

But we're on course for about four
degrees.

So we face an existential threat to the
future of our planet.

And that made me realize

that climate change is the greatest threat
to human rights in the 21st century.
And that brought me then to climate
justice.

Climate justice responds to the moral
argument --

both sides of the moral argument --

to address climate change.

First of all,

to be on the side of those who are
suffering most and are most effected.
And secondly,

to make sure that they're not left behind
again, when we start to move

Bona 3acHyBasa xiHody rpymy,
1100 30eperTu €AHICTh TPOMAJIH.
L{s peanbHICTH CIIpaBHIIa HA MEHE
CUJIbHE BPaKCHHS,

00 3po3ymino, mo Koncrane
Oxkouier He Hecla
BI/IITIOB1IaJIbHOCTI

3a BUKU]IM TAPHUKOBUX T'a31B, SIKi
CIPUYUHSIOTH 110 TPOOJIEMYy.

A O6yna rmmboko BpakeHa
cuTyariero B Majasi

y CI4H1 IIbOTO POKY.

B kpaini Tpanunacs
Oesmnpele/IeHTHa MOBIHb,

OJIN3bKO TPETUHHU CYIIIl OYyJI0
3aTOTIIICHO,

3arunyno nonaz 300 mronei,
COTHI THCSIY BTPATUJIM BCE CBOE
MauHO.

[Ipu oMy cepeHili MeIIKaHellb
Managi

Bukuaae 80 kinorpamiB CO2 3a pik,
a cepeHIi MeIIKaHellb
Cnomnyuenux IITatiB - 17,5 ToHH.
Ti, XTO HEMPOMOPIIINHO CTPAKIAE,
HE BOJISITH aBTOMOOITI, HE
KOPHUCTYIOTBCS €JICKTPUKOIO,

BTIM, BOHH BC€ O1JIbIIIC I OLIIBIIE
B1/IUYBaIOTh

HACJIIKU 3MIHM KJIIMaTy,

3MiHH, sIKa 3aBaKae IM BUPOIyBaTH
BpOXKai

Ta 3a0e3medyBaTu iXHE MallOyTHE.
["amaro, s crpamHa
HECIIPaBeNIUBICTh

Bpasuiia MeHe OUIbIIe 3a BCe.
Jlemio 3 11i€i HeCTIpaBeIITUBOCTI MU
Oe3CcuIIl BUTIPaBUTH,

00 3HaXOAMMOCS IIIE JOCHUTH JIATICKO
B1J1 MOOY/I0BU OE3MEUHOTO CBITY.
Ha xondepentii y Konenrareni
ypsiiu 0aratbox KpaiH CBITY
JTIOMOBHJTHCS,

1 MATBEPIKYBAJIM 11€ HEOJHOPA30BO
Ha KOH(pEepeHIIsX 3 KIIMAaTy,
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and start to address climate change with
climate action,

as we are doing.

In our very unequal world today,

it's very striking how many people are
left behind.

In our world of 7.2 billion people, about
3 billion are left behind.

1.3 billion don't have access to
electricity,

and they light their homes with kerosene
and candles,

both of which are dangerous.

And in fact they spend a lot of their tiny
income on that form of lighting.

2.6 billion people cook on open fires --
on coal, wood and animal dung.

And this causes about 4 million deaths a
year

from indoor smoke inhalation,

and of course, most of those who die are
women.

So we have a very unequal world,

and we need to change from "business
as usual.”

And we shouldn't underestimate the
scale and the transformative nature

of the change which will be needed,
because we have to go to zero carbon
emissions by about 2050,

if we're going to stay below two degrees
Celsius of warming.

And that means we have to leave about
two-thirds of the known resources

of fossil fuels in the ground.

It's a very big change,

and it means that obviously,
industrialized countries must cut their
emissions,

must become much more energy-
efficient,

and must move as quickly as possible to
renewable energy.

For developing countries and emerging
economies,

10 MU HE TTIOBUHHI TIEPEBUIITYBATH
pizHuLo y 2° 3a Llenbciem B 01k
MOTETUTIHHS

B MTOPIBHSHHI 3 JIO-1HAYCTplalbHUMU
CTaHJapTaMH.

Hes3Baxkarouu Ha 1€, MU
HalOmmxaemMocs 1o 4°.

Mu onuHWIKCS Tepe]] peaibHOIO
3arpo3010 MaOyTHHOI'O HAIIO1
IUTAHETH.

[le 3Mmycuiio MeHe 3po3yMiTH,

110 3MiHA KJIIMaTy € HalO1IbIIO0I0
3arpo3010 MpaB JOJAUHU B 21
CTOpI1YYl.

Lle y cBOIO Uepry npuBeiio MEHE 10
TEMHU KJIIMAaTHYHOI CIIPABEITUBOCTI.
KinimMarnyna cripaBeyiuBICTh
BIJIMOBIJAa€ MOPAJIbBHUM BUMOTaM,
AK1 3MYLIYIOTh HAC

3aiiMaTuCs MPoOIEMOIO 3MIHH
KJIIMATYy.

ITepur 3a Bee,

OyTu Ha 0OIll TUX, XTO HaUOLIbIIIE
CTpaKJa€e, HAMOIbIIE YpaKeHUH.
[To-npyre, mikiryBaTucs,

11100 BOHM HE 3aJTUIITHINCS 32
OOpTOM, KOJIU MU ITOYHEMO
pyXaTtucs BIiepe

Ta 3aMpoBaHKYBATH 3aX0 U 11010
3MIHU KJIIMaTYy,

K MU poOMMO 3apa3s.
[TpuronomuuinBo 6araTo oaen
3QIMIIIAETHCS 32 OOPTOM

B CbOT'OJTHIIITHEOMY CBITI 3 1OTO
HEPIBHICTIO.

VY cBiTI 3 HaceNeHHAM 7,2 MUTBSAPIiB
JIOJIeH 32 OOPTOM OIUHSIOTHCS
OJIM3bKO 3 MIJIBSIPIIB.

1,3 minbsipaa KUByTh 0€3
CIICKTPHKH,

BOHH OCBITJIIOIOTH JJOMIBKH 32
JIOTIOMOT'OF0 KEPOCHHY Ta CBIYOK,

1 11e 1yKe HeOe3MeyHo.

Ha Take ocBiT/IeHHS BOHU
BUTPAYarOTh 3HAYHY YaCTKY IXHIX




the problem and the challenge is to
grow without emissions,

because they must develop; they have
very poor populations.

So they must develop without
emissions, and that is a different kind of
problem.

Indeed, no country in the world has
actually grown without emissions.

All the countries have developed with
fossil fuels,

and then may be moving to renewable
energy.

So it is a very big challenge,

and it requires the total support of the
international community,

with the necessary finance and
technology, and systems and support,
because no country can make itself safe
from the dangers of climate change.
This is an issue that requires complete
human solidarity.

Human solidarity, if you like, based on
self-interest --

because we are all in this together,

and we have to work together

to ensure that we reach zero carbon by
2050.

The good news is that change is
happening,

and it's happening very fast.

Here in California,

there's a very ambitious emissions target
to cut emissions.

In Hawaii, they're passing legislation
to have 100 percent renewable energy
by 2045.

And governments are very ambitious
around the world.

In Costa Rica, they have committed to
being carbon-neutral by 2021.

In Ethiopia, the commitment is to be
carbon-neutral by 2027.

Apple have pledged that their factories
in China will use renewable energy.

MI3€pHHUX JTOXO/IIB.

2,6 MiIbsIpAA TOTYIOTh 1KY Ha
BIJIKDUTOMY BOTHI -

Ha BYTULI1, IpOBaX YU THOI.

Ile cnpuunHsie 6JaU3bKO 4 MITBHOHIB
CMepTeil 3a pik

yepe3 BAUXAHHS UMY,

1, 3BUYAHO, OLJIBIIICTD 3 HUX -
KIHKH.

Mu MaeMoO KaxJIMBY HEPIBHICTD y
CBITI.

[ToTpiGHI cepiio3Hi 3MIHU Y
CTaBJICHHI Ta MPAKTUKAX.

Mu He OBUHHI HEJIOOI[IHIOBATH
MacmTad Ta riiuouny

NOTPIOHUX 3MiH,

00 AOCATHYTH HYJbOBOTO PiBHS
Buku1B CO2 HaM JTI0BENIETHCS JIUIIIE
B 2050 porii,

SIKIIIO MU XOYEMO 3aTUIIUTUCS B
Mexkax 2° 3a Llenbciem om0
MOTEILTIHHS.

Ile 3HAUUTD, 1ITO HAM JTOBEIETHCS
3QIMIIATH B 36MJT1 1Bl TPETUHU
BIJIOMUX PECypCiB KOPUCHHUX
KOTIAJIHH.

[le my>ke BeauKa 3MiHa,

1, 3BMYaifHO, BOHA O3HAYac,

10 TPOMMCIIOBI KpaiHU MYCSTb
PI3KO 3MEHIIUTH BUKUIH,

cTaTu Habarato
eHeproe(eKTUBHIIINMH,
pyXaTucs SKOMOTa IIBHUIIIE 70
B1JIHOBJIFOBAHOI €HEPrii.

JInst kpaiH, o po3BUBAOTHCH,
po0JieMy CTaHOBHUTHME
HEOOX1THICTh 3pOCTaHHS 6e3
BUKH/IIB.

Hacenenns mux kpaiH aysxe O11He,
iM HEOOX1THO PO3BUBATHUCS.

AJie BOHU 3MYIIICHI pO3BUBATHUCS
0€e3 BUKHUIIB - I1€ 30BCIM 1HIIIA
npobiema.

’Konna kpaiHa CBITY HE 3pocTajia
0€e3 BUKHU/IIB.
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And there is a race on at the moment

to convert electricity from tidal and
wave power,

in order that we can leave the coal in the
ground.

And that change is both welcome and is
happening very rapidly.

But it's still not enough,

and the political will is still not enough.
Let me come back to President Tong
and his people in Kiribati.

They actually could be able to live on
their island and have a solution,

but it would take a lot of political will.
President Tong told me about his
ambitious idea

to either build up or even float the little
islands where his people live.

This, of course, is beyond the resources
of Kiribati itself.

It would require great solidarity and
support from other countries,

and it would require the kind of
imaginative idea

that we bring together when we want to
have a space station in the air.

But wouldn't it be wonderful to have
this engineering wonder

and to allow a people to remain in their
sovereign territory,

and be part of the community of
nations?

That is the kind of idea that we should
be thinking about.

Yes, the challenges of the
transformation we need are big,

but they can be solved.

We are actually, as a people,

very capable of coming together to
solve problems.

| was very conscious of this as | took
part this year

In commemoration of the 70th
anniversary

of the end of the Second World War in

VYci kpaiHu BUKOPHUCTOBYBAIN
KOPHUCHI KOTIaJINHU,

TETrep BOHU MAlOTh 3MOTY
MIEPEXOAUTH JI0 BITHOBITFOBAHO1
€HEeprli.

OTtxe, e BenMue3Ha mpoodiiema

1 1i pimeHHst noTpedye MATPUMKH 3
00Ky MIKHAPOJIHOI CITUTHFHOTH,
MIATPUMKH (HDIHAHCOBOI,
TEXHOJIOTTYHOI, CHCTEMHO],

00 »xo7Ha KpaiHa HE € MOBHICTIO
3aXHUIIEHOI0 BiJ HACIIAKIB 3MIHH
KJIIMATYy.

[{s mpoGiema notpedye
COJIIIAPHOCTI BCHOTO JIIOJICTBA.
Mo>Ha ckazaTH, COJJapHOCTI, siKa
noOy/I0BaHa Ha €roi3Mmi,

00 1e Hama crijibHa podiema,
OTKe, U IpalroBaTu Tpeda pazom,
00 1oCATTH HYJIHOBOTO piBHSI CO2
10 2050 poky.

€ n1oOpa HOBHHA - 3MIHH BXKE
B110YBarOThHCH,

JIOBOJII IIIBUIKO.

B Kamnidopmii

ICHYIOTb JIy’K€ BUMOIJIMBI HOPMU
[II0JI0 BUKUIIB.

Ha I'aBasX 1iaHnyrTh NPUNAHATH
3aKOH MPO MOBHUM NEpexi

Ha BIIHOBJIFOBaHY eHeprio a0 2045
POKY.

Ypsiau CBITY CTaBIATHCS JI0 IILOTO
MIATAHHS J1y’KE CEPUO3HO.
Kocra-Pika B3sna Ha cebe
3000B's13aHHS 320€3MEUUTH
HynboBuii 6ananc CO2 mo 2021
POKY.

Edionis nocsirue Hy1b0BOTO
oaancy 1o 2027 poky.

Apple noo6insB, 1o ixHi padpuku B
Kwurai BUKOPHCTOBYBAaTHMYTh
B1JIHOBJIFOBAJIbHY €HEPTiI0.
[Tpo10BKYy€EThCS TOHKA

32 BUKOPHCTAHHS CHEPTrii OKeaHy
JUTsl BAPOOHUIITBA €JIEKTPOCHEPT i,




1945.

1945 was an extraordinary year.

It was a year when the world faced
what must have seemed almost
insoluble problems --

the devastation of the world wars,
particularly the Second World War;
the fragile peace that had been brought
about;

the need for a whole economic
regeneration.

But the leaders of that time didn't flinch
from this.

They had the capacity, they had a sense
of being driven by

never again must the world have this
kind of problem.

And they had to build structures for
peace and security.

And what did we get? What did they
achieve?

The Charter of the United Nations,
the Bretton Woods institutions, as
they're called, The World Bank,

and the International Monetary Fund.
A Marshall Plan for Europe, a
devastated Europe,

to reconstruct it.

And indeed a few years later,

the Universal Declaration of Human
Rights.

2015 is a year that is similar in its
importance

to 1945, with similar challenges and
similar potential.

There will be two big summits this year:

the first one, in September in New
York,

Is the summit for the sustainable
development goals.

And then the summit in Paris in
December, to give us a climate
agreement.

The sustainable development goals are
intended to help countries

SIK€ J03BOJIUTH 3AJIAIIATH BYTULIS B
Ha/Ipax.

[le my»xe mo3UTUBHI 3MIHHU, K1
BIJI0OYBAIOTHCS JTy>K€E IIBHJIKO.

AJle 1bOT0 HEeTJOCTATHRO,
HEJIOCTATHHO MOJITUYHOI BOJIL.
3ragaemo npe3uaeHTa ToHra Ta
Hapo KipiGari.

Bonu mMornu 6 3anummTucs Ha
CBOEMY OCTPOBI 1 3HAUTH PillICHHS,
aje 1e noTpedye 6araTo MoJITHYHOT
BOJII.

[Tpe3nnent ToHT po3MOBIB MEHI PO
CBOIO JTy’K€ CMUIHMBY 17€10
n00yayBaTH Y1 HaBITh ITyCTUTH
BIIJIAaB MAJICHBKI OCTPOBH, I KUBE
HOro HapoI.

3BicHO, pecypciB KipibaTi ais
IILOTO HEJIOCTATHBO.

JI71s1 11bOTO MPOEKTY HEOOX1aH1
COJITAPHICTH Ta MIATPUMKA THITUX
KpaiH,

a TaKO>XK HATXHEHHI 17€7,

TaKi sIK 3aIyCK KOCMIYHO1 CTaHIIIi.
Xi0a He 4y10B0 0yJi0 O CTBOPUTH I1€
1HKEHEPHE JIUBO

1 JaTH 3MOT'y HapOJOBi 30epertTu
CBOIO CYBEpPEHHY TEPUTOPIIO,

Ta OyTH YaCTUHOIO CBITOBOT
CIUIBHOTU?

[Tpononyto BaM MOAYMAaTH HaJ II€I0
i7e€to.

Hawm noTpiOHi qy’ke BeTUKi 3MiHH,
ajyie HaM Il CUJTy iX TOOUTHCS.
Jlronu B3arami gyxe 3a10H1

710 CIIBIIAIll 3apaju PO3B'sI3aHHS
pooeMm.

S we pa3 y ubomy nepexkonanacs,
OepyuH y4acThb

B YPOUHCTOCTSX HA 4ecTh 70-1
plYHUII

3aKiHYeHHs pyroi cBITOBOI BiiHU
1945 poxky.

1945 pik OyB HaA3BUYANHUM.

Ile OyB piK, KOJIU JIFOJICTBO

149




150

to live sustainably, in tune with Mother
Earth,

not to take out of Mother Earth and
destroy ecosystems,

but rather, to live in harmony with
Mother Earth,

by living under sustainable
development.

And the sustainable development goals
will come into operation for all
countries

on January 1, 2016.

The climate agreement --

a binding climate agreement --

Is needed because of the scientific
evidence

that we're on a trajectory for about a
four-degree world

and we have to change course to stay
below two degrees.

So we need to take steps that will be
monitored and reviewed,

so that we can keep increasing the
ambition of how we cut emissions,

and how we move more rapidly to
renewable energy,

so that we have a safe world.

The reality is that this issue is much too
important

to be left to politicians and to the United
Nations.

(Laughter)

It's an issue for all of us,

and it's an issue where we need more
and more momentum.

Indeed, the face of the environmentalist
has changed,

because of the justice dimension.

It's now an issue for faith-based
organizations,

under very good leadership from Pope
Francis,

and indeed, the Church of England,
which is divesting from fossil fuels.

It's an issue for the business community,

3ITKHYJIOCS 3 POOJIEMaMH,

110 37aBAJIMCS HEPO3B'A3HUMH -
CITyCTOIIEHHS, CIPUYNHCHE
CBITOBMMH BliHAMH, 0COOJIMBO
Apyroro,

HECTAaOUIbHUI MUp, 32 KWW TaK
BOIOBAJIH,

noTpeda MOBHOTO BiJHOBJICHHS
EKOHOMIKH.

AJie niJiepu TOro 4acy He 3JIsIKaIucs
TPYAHOIIIIB.

Ix Haguxana aymKa mpo Te, 1o
O1MIbIIIE HIKOJU

CBIT HE MOBUHEH 3ITKHYTHUCS 3
TaKHUMH MPOOJIEMaMH.

BoHu Mycuim CTBOPUTH CTPYKTYPH,
iK1 0 3a0e3reuyBaii MUp Ta
Oe3IeKy.

Tak mo mMu orpumanu? Yoro BoHU
JOCATIIN?

Cratyt OOH,

BbperonBynchbki opranizaiiii,
MixHapoHui 6aHK PEKOHCTPYKIIIT
Ta PO3BUTKY

Ta Mi>KHapOTHUM BaTFOTHUMA (POH/I.
[Iman Mapmanna mono €Bpornu,
BIJI0YI0BU CITyCTOILIEHOT €BponHu.
3a JieKiIbKa pOKiB

3aranpHa AeKJapallis mpas JIFOIUHU.
2015 pik cxoxuii Ha 1945 3a cBo€O
Ba KJIMBICTIO,

3a MaciTabom npodseM Ta
MOTEHITIAJIOM.

VY 1npomy porii BiI0yBatOThCS 1B
BAKJIMBUX CaMITH.

Iepmmit y Bepecui B Hpio-Mopky,
MPUCBSYCHUHN 30a71aHCOBAaHOMY
PO3BUTKY.

Ha camiti B [1apuxi y rpyani Oyne
PUIHATO HOBY KJIIMaTUYHY YTOITY.
Konmemnist 30a1ancoBaHoro
PO3BUTKY ITOBUHHA JIOTIOMOT'TH
KpaiHam

OylyBaTH COLIJIbHO BIAMOBIIAIbHE
YKUTTS, MOBAKATH MaTIHKY-3eMIIIO,




and the good news is

that the business community is changing
very rapidly --

except for the fossil fuel industries --
(Laughter)

Even they are beginning to slightly
change their language --

but only slightly.

But business is not only moving rapidly
to the benefits of renewable energy,

but is urging politicians to give them
more signals,

so that they can move even more
rapidly.

It's an issue for the trade union
movement.

It's an issue for the women's movement.
It's an issue for young people.

| was very struck when | learned that
Jibreel Khazan,

one of the Greensboro Four who had
taken part in the Woolworth sit-ins,
said quite recently that

climate change is the lunch counter
moment for young people.

So, lunch counter moment for young
people of the 21st century --

the sort of real human rights issue of the
21st century,

because he said it is the greatest
challenge

to humanity and justice in our world.

I recall very much the Climate March
last September,

and that was a huge momentum,

not just in New York, but all around the
world.

and we have to build on that.

I was marching with some of The Elders
family,

and | saw a placard a little bit away
from me,

but we were wedged so closely together

because after all, there were 400,000

MPUMMHUTH 3HUTITYBATH
EKOCUCTEMH,

KWUTU B TapMOHII 3 TPUPO/IOLO,
B3araji JOTPUMYBATHUCS IPUHIUIIIB
30aJ1aHCOBAHOT'O PO3BUTKY.

Hopwmu 30amancoBaHOr0 po3BUTKY
BCTYIIAIOTh B JIIFO JUTS BCIX KpaiH

3 1 ciunsg 2016 poky.

Knimaruuna yroaa,

3000B's13y104a KJIIMaTU4YHA yroja,
BKpait moTpiOHa, TOMY 110 HAYKOBI
JaHl CB19aTh PO TE,

10 MU HaOJIM>KaEMOCH J10 4-
IpaJlyCHOI peajJbHOCTI.

{06 yTpumaTucs B paMKax pi3HULI
B 2°, Tpeba 3MIHUTH KypC.

OT1xe, HEOOX1THO YBaKHO CTEXKUTHU
3a 3aX0JlaMH, IK1 B)KUBAIOTHCS.

[le macTb 3MOTY BBOJAMTH Ji€1ali
YKOPCTKIIIII HOPMHU BHKU/IIB,
IIBUJIIIE POCYBATHUCS J10
B1JIHOBJIFOBAHOI €HEPrii,

OyayBaTu O€3MEUYHHIA CBIT.

st mpoGema 3aHAATO BaXKJIMBA,
100 IIJIKOM TOKJIaIaTUCS Ha
noiitukiB Ta OOH.

(Cwmix)

[1e crpaBa cTOCY€ThCS YCiX HAC,

1 JU1s 11 pO3B'si3aHHs TOTPIOHO BCE
O1JIbLLIE JTFOACHKOI EHEPTIi.
[ToaarTs "3aXUCHUK TOBKILIA"
3MIHUJIOCS

yepe3 GaKkTop CIpaBeITuBOCTI.
Tenep 3Ha4YHY POJIB B 1111 CIIpaBi
BIJIITPAIOTh PEIIriiiHI OpraHi3arii
i1 MyapuM KepiBHUIITBOM [lanu
dpaHucka

Ta AHTIJIIKAaHCHKOI IICPKBH,

sIKa BIMOBIISIETHCS B1J
BUKOPUCTAHHS OPTaHIgYHOTO TaJINBA.
Ile cripaBa 613HECOBOI CHIBHOTH,

1 XOuy Bac BTIIIMTH HOBHUHOIO,

1110 O13HECcOBa CIUILHOTA IIBUIKO
3MIHIOETHCS,

32 BUHSTKOM ITiTTPHEMCTB 3
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people out in the streets of New York --
so | couldn't quite get to that placard,

I would have just liked to have been
able to step behind it,

because it said, "Angry Grannies!"
(Laughter)

That's what | felt.

And | have five grandchildren now,

| feel very happy as an lIrish
grandmother to have five grandchildren,
and | think about their world,

and what it will be like when they will
share that world

with about 9 billion other people in
2050.

We know that inevitably it will be a
climate-constrained world,

because of the emissions we've already
put up there,

but it could be a world that is much
more equal and much fairer,

and much better for health, and better
for jobs

and better for energy security,

than the world we have now,

If we have switched sufficiently and
early enough to renewable energy,

and no one is left behind.

No one is left behind.

And just as we've been looking back
this year --

in 2015 to 1945, looking back 70 years -

I would like to think that they will look
back,

that world will look back 35 years from
2050,

35 years to 2015,

and that they will say,

"Weren't they good to do what they did
in 2015?

We really appreciate that they took the
decisions that made a difference,

and that put the world on the right
pathway,

BUPOOHUIITBA OPTaHIYHOTO MAJIUBA.
(Cmix)

AJne HaBITh BOHU TTOYMHAIOTH
PO3MOBJISITH JICIIO MO-1HITOMY -
ajie Jy’Ke MOBOJI.

bi3nec mBHUIKO MPOCYBAETHCS 10
PO3yMIHHS IIepeBar BiAHOBIIIOBAHOT
eHeprii,

1 HaBITh OUJIBIIE - BIH CIIOHYKA€E
MOJTITUKIB €HEPrifHIIIe JITUTHCS 3
HUM 1HOpMAITI€IO,

sIKa 3/1JaTHA IPUCKOPUTH TIPOIIEC.
e Takox crpasa npoQCIIOK,
AKIHOYOTO PYXY,

MOJIOAKHUX OpraHi3aliiil.

S O6yna rmmboko BpakeHa, KOJIu
ni3Hanacs, mo Jxubpine Xazan,
ol 3 "90THpBOX 3 [piHcGopo”, sKi
BJIALUTYBAJIM CUJSYNN CTPAUK Y
BynBopri,

HEJIaBHO CKa3aB,

110 3MiHA KJIIMaTy - 11e IepeBipKa
BUTPUBAJIOCTI MOJIO/I].

OTXe, MOMEHT ICTUHH TSI MOJIOA1
21-ro cTopivus -

NOPYILUEHHS NPAaB JIOJIWHU B 21-My
CTOpIYYl.

Bin cka3as, mo 11e - HalO1IbIIa
3arposa

JHOJSTHOCTI Ta CIPaBEIJIUBOCTI Y
CBITI.

A nobpe nam'sitaro Kinimatuunumii
MapI y BEpeCHI MUHYJIOTO POKY.
BiguyBaBcs manenuit 3apsij eHeprii,
i He Tineku B Hoto-Mopky, are y
BCbOMY CBITI.

Mu oBHHHI HApOIIyBaTH 11€
JTOCSITHEHHSI.

Ha mapuu s iia nopsij i3 wieHaMu
ponunu Ennep

1 HETIoTaIlK B Hac Oauymiia IUtakar,
ajie My OyJIM TaK IIIHHO
IPUTUCHYTI

OJTHE JIO OJTHOTO, -

HE JTMBHO, 00 Ha ByymIll Hero-




and we benefit now from that pathway,"
that they will feel that somehow we
took our responsibilities,

we did what was done in 1945 in similar
terms,

we didn't miss the opportunity,

we lived up to our responsibilities.
That's what this year is about.

And somehow for me,

it's captured in words of somebody that
| admired very much.

She was a mentor of mine, she was a
friend,

she died much too young,

she was an extraordinary personality,

a great champion of the environment:
Wangari Maathai.

Wangari said once,

"In the course of history,

there comes a time when humanity is
called upon

to shift to a new level of consciousness,
to reach a higher moral ground."

And that's what we have to do.

We have to reach a new level of
consciousness,

a higher moral ground.

And we have to do it this year in those
two big summits.

And that won't happen unless we have
the momentum

from people around the world who say:
"We want action now,

we want to change course,

we want a safe world,

a safe world for future generations,

a safe world for our children and our
grandchildren,

and we're all in this together."

Thank you.

(Applause)

Footnotes
note

Wopxy suitnmio 400 000 mroxeii -
10 sI HE MOTJIa HAOJU3ZUTHUCS JI0
TOTO ILJIAKaTy.

51 6 XoTU1a IPOWUTH MOPYY 13 HUM,
00 Ha HPOMY OYJIO HATKCAHO
"PosruiBani 6a0yci!"

(Cwmix)

Came 11e 51 BiIuyBaa.

51 maro m'AThbOX OHYKIB,

S nyxe 1macnuBa ipJaaHachka
0abycs, sika Ma€ M'sITh0X OHYKIB.

A nymaro nipo ixHii CBIT,

SAKUM BIH OyJi€, KOJIU M JI0BEJIEThCA
JUTUTH HOT0 3 9 MUTbSIpAAMU THITUX
mogneit y 2050 porii.

Mu 3Ha€MO HaIEBHO, 1110 11e Oyie
KJIIMAaTUYHO HANpPY>KEHUH CBIT,
BHACJIIJIOK YCiX BUKH/IIB, 11O BXKE
OyJ10 3p00JICHO.

Aute 1ie Mir 61 OyTH 3HaYHO
CIIpaBeIIMBIIIHI, O1IBII PIBHUIN
CBIT,

OUTBII CIPUATIMBUN JJIS 3I0POB's
Ta Tparii,

O1TBIII eHEPTeTUYHO CaMOJIOCTATHIMN,
aHDK CBIT, IKMM MU MaeMO 3apas.
JI71st 1boro MoTpiOHO 3aBYACHO
NeperTH 10 BITHOBIIOBAIBHOT
eHeprii

Ta HE 3aJIMIIaTH HIKOTO 32 OOPTOM.
Hikxoro He 3aymimartu.

Tak caMo, SIK B IIbOMY POIli MU
o3upanucs Hazaq Ha 1945 poky,

70 pokiB TOMY,

BOHH, S TaJ1at0, TUBUTUMYThHCS
Ha3a,

Ha 35 poKiB TOMY -

y 2050 "35 pokiB Tomy" Oyzae 2015
pIK -

KaKyYH:

"Xi0a He 4yJJ0BO T€, III0 BOHU
3pobusu B 2015 poi?

Mu nyxe BIS4YHI M 3a Te, 1110 BOHU
TOJI1 IPUMHSIIN PIILICHHS,

SIK1 TIPU3BEJIU JI0 TTIOBEPHEHHS CBITY
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You can find out more about President
Tong of Kiribati and his government’s
plans for “migration with dignity”
[here]
(http://www.climate.qgov.ki/category/act
ion/relocation/).

note

Here, you can read the [Universal
Declaration of Human Rights]
(http://www.un.org/en/documents/udhr/)

note

Watch Constance Okollet, Chairperson
of the Osukuru United Women’s
Network in Uganda, [talk about the
impacts of climate change on women in
her community]
(http://www.mrfcj.org/news/constance-
okollet.html).

Article Malawi Floods Devastation Far
Worse than First Thought

Clar Ni Chonghaile, February 10, 2015

The Guardian

To read more about the floods in
Malawi in early 2014, have a look at
The Guardian's website and their
coverage of the events.

note

Visit this [site]
(http://www.iea.org/topics/energypovert

Ha NPaBUJIbHUU ILISX,

MU TETIEeP KOPUCTYEMOCS
HACJIJIKaMU TUX PIIICHB".

BoHu BiTuyBaTUMYTh, 1110 MU B3SUTH
Ha ceO¢ BINOBIJAJIHHICTD,
3pOOMIIM TaKl caMi BaXKJIMB1 KPOKH,
K1 0yJ10 3po6sieHo B 1945 porii,
HE YIyCTUJIM CBI{ IIaHC,
BUKOHAJIM CB1 00OB'SI30K.

Ocbhb Takui 11€ piK.

S 3ragyro crnoBa JIIOAWHH,

SKOTO 51 3aXOTUTIOIOCH.

Bona Oysia MO€I0 HACTaBHHULICIO Ta
TPYTOM

1 ToMepJia 3aHaJITO MOJIOJIOKO.
Bona Oyna quBOBHXXHOIO JTHOJIUHOIO,
MAJTKAM 3aXHCHUKOM JTOBKIJIIA.

11 im's Banrapi Maaraii.

Onnoro pa3y Banrapi cka3zana:

"B icropuaHOMY Tpor1ieci
MPUXOAUTH Yac, KOJIH JIIOJICTBO
MOBUHHO

NEPENTH 10 HOBOTO PIBHS
CBI1JIOMOCTI,

JI0 BUITUX MOPAJIbHUX CTaHIAPTIB".
Came 116 MM IOBHHHI 3pOOUTH.
Mu noBUHHI IEPENTH 10 HOBOTO
PIBHS CB1JIOMOCTI,

JI0 BHUIIUX MOPAJTBHUX CTaH/IAPTIB.
Mu noBUHHI 3pOOUTH 1I€ B LILOMY
poIIl, HA IIUX JBOX camiTax.

Mu 3MokeMo 11e 3pOOUTH, TUIBKU
SIKITII0 OTPUMAEMO TTOIITOBX

BIJI JTFOJIEH 3 yCiX KYTOYKIB CBITY,
SIK1 CKQXKYTh:

"Ham notpi6Hi mii,

noTpiOHa 3MiHA KypCYy,

oTpiOeH Oe3MeYHN CBIT,
Oe3neyHuil CBIT AJ11 MailOyTHIX
ITOKOJIIHb,

Oe3neUHuil CBIT VIS HAIIKUX JITEH Ta

y/) to find out more about access to OHyKIB, )
energy, or read the Mary Robinson MU BC1 TIOB'sI3aH1 OJIHIE€I0 METOIO".
Foundation — Climate Justice’s [briefing Hskyto.

(Omieckn)
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paper]
(http://www.mrfcj.org/media/pdf/2013-
Energy-Needs-Position-Paper.pdf).

note

This [research]
(http://www.mrfcj.org/news/zero-
carbon-zero-poverty-the-climate-
way.html), commissioned by the Mary
Robinson Foundation — Climate Justice
and conducted by Sivan Kartha and Paul
Baer, looks at the prospects of a rapid
carbon phase-out, specifically with
regard to the implications for human
rights.

note

Here is my reflection on the [People's
Climate March]
(http://www.mrfcj.org/news/hope-and-
justice-from-the-peoples-climate-
march.html) in New York City in
September 2014.
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THEME: TECHNOLOGIES

Iloousimbcsa  8ideogucmyn aH2IiUCLKOIO MOBOI0, SUKOPUCMOBYIOYU CYOMuUmpu.
IIpouumaiime mekcm aueniliCbKo0 M0O80K Ma U020 NepeKIad Ha YKPAiHCbKY MOBY.
Busnaume srcanp ma cmunv mexcmy.

» Ilpoananizyime opucinan ma nepekiad Ha JeKCUYHOMY, SPAMAMUYHOMY ma

CUHMAKCUYHOM) DIBHSX.

» AKi nomunku ma HemouHoCmi 0Onycmus nepexnaoay?

» Axa yinvosa ayoumopis mexcmy?

> Jlogedimb c60i npunyujeHHs Ha KOHKPEemHUX NPuKiaoax.

» Obepimb ypusok 3 8ideo ma nepexiadimo tio2o NOCIi008HO.

» Obepimb ypueok 3 8ideo ma nepexiadim 1020 CUHXPOHHO.

MUSTAFA SULEYMAN “WHAT IS AN Al ANYWAY?”

When it comes to artificial intelligence, what are we actually creating? Even those
closest to its development are struggling to describe exactly where things are headed,
says Microsoft Al CEO Mustafa Suleyman, one of the primary architects of the Al
models many of us use today. He offers an honest and compelling new vision for the
future of Al, proposing an unignorable metaphor — a new digital species — to focus
attention on this extraordinary moment. (Followed by a Q&A with head of TED
Chris Anderson).

I ED Ideas change everything WATCH

What is an Al anyway?

3,061,626 plays ® | Mustafa Suleyman | TED2024 « April 2024
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English transcript

Ukrainian transcript

| want to tell you what | see coming.
I've been lucky enough to be working on
Al for almost 15 years now.

Back when | started, to describe it as
fringe would be an understatement.
Researchers would say, “No, no, we’re
only working on machine learning.”
Because working on Al was seen as way
too out there.

In 2010, just the very mention of the
phrase “AGI,”

artificial general intelligence,

would get you some seriously strange
looks

and even a cold shoulder.

"You're actually building AGI?" people
would say.

"Isn't that something out of science
fiction?"

People thought it was 50 years away or
100 years away,

if it was even possible at all.

Talk of Al was, | guess, kind of
embarrassing.

People generally thought we were
weird.

And I guess in some ways we kind of
were.

It wasn't long, though, before Al started
beating humans

at a whole range of tasks

that people previously thought were way
out of reach.

Understanding images,

translating languages,

transcribing speech,

playing Go and chess

and even diagnosing diseases.

People started waking up to the fact
that Al was going to have an enormous
Impact,

and they were rightly asking
technologists like me

51 Xo4y po3MOBICTH BaM PO T€, IKUM
O0ady MaiiOyTHE.

Meni nomactuio npaitoBatu y chepi 11
B)KE Maibke 15 pokis.

Ha camomy nmouarky Mo€i kap'epu Horo
HE MOXHa 0yJIO Ha3BaTH HABITh
MapriHajJbHUM.

Jocnianuku kazanu: "Hy Hi, MU
IPAIIOEMO TUTBKU HaJl MAIIMHHAM
HaBYaHHSM'.

Tomy mo podota 3 Il BBaxkamacs
YUCTUM HaBI’)KECTBOM.

VY 2010 pomi oxHa aute 3rajgka YII,
YHIBEPCAJIBHOTO IITYYHOT'O 1HTEJICKTY,
3BEpTajIo Ha Bac KOci

Y1 HABITh BOPOXKI IMOTJISIIH.

«Bu niiicHo ctBoproete YII?» —
ITUTAJIHA HAC.

«Xi10a 11e He 3 ralry3i HayKOBO1
dbaHTacTUKU?»

VYci gymanu, 1o 11e J1ajeko B
MaioyTHboMy — 50 yu HaBiTh 100
POKIB,

SIKIIIO B3araji MOYKJIUBE.

Po3moBH npo mITYy4HUI 1HTEIEKT
BBAKAJIMCS YUMOCH TAaHEOHUM.

Hac BBakasiu muBakyBaTHUMU.
MalyTh, y IEBHOMY PO3yMIiHHI TaK 1
Oys10.

Onnak Hezabapom II mouas
MIEPEBEPIIYBATH JIOACH

y BUPIIICHHI LIJIOTO PSAY 3aBAaHb,
SIK1 paHillle BBRKAJIUCS HETOCTYITHUMH.
CrnpuiiHATTS 300pakeHb,

nepeKsaja 3 OJHI€T MOBU Ha 1HILY,
TpaHCKpHUOAIlisi MOBH,

rpa B Io Ta Maxu

Ta HaBITh J1arHOCTHKA 3aXBOPIOBAHb.
JItoqu moyanu yCcBiIOMITIOBATH,

mio Il Hezabapom MaTuMe BeM4e3He
3HAYCHHSI,

1 CTaNM CrpaBeIINBO 3a7aBaTH TAKUM
(daxiBIsIM, SIK £,
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some pretty tough questions.

Is it true that Al is going to solve the
climate crisis?

Will it make personalized education
available to everyone?

Does it mean we'll all get universal
basic income

and we won't have to work anymore?
Should I be afraid?

What does it mean for weapons and
war?

And of course, will China win?

Are we in a race?

Are we headed for a mass
misinformation apocalypse?

All good questions.

But it was actually a simpler

and much more kind of fundamental
question that left me puzzled.

One that actually gets to the very heart
of my work every day.

One morning over breakfast,

my six-year-old nephew Caspian was
playing with Pi,

the Al | created at my last company,
Inflection.

With a mouthful of scrambled eggs,
he looked at me plain in the face and
said,

"But Mustafa, what is an Al anyway?"
He's such a sincere and curious and
optimistic little guy.

He'd been talking to Pi about how cool
it would be if one day in the future,
he could visit dinosaurs at the zoo.
And how he could make infinite
amounts of chocolate at home.

And why Pi couldn’t yet play I Spy.
"Well," | said, "it's a clever piece of
software

that's read most of the text on the open
internet,

and it can talk to you about anything
you want."

"Right.

JlocuTh CKJIa/IHI MTUTAHHS.

Uwu npaBaa, mo Il ronmomoxke Ham
BUPIIIUTH KJIIMaTUYHY KpU3y?

Uwu 3M0’ke BIH HAJATH KO)KHOMY
NepCcoHaII30BaHy OCBITY?

Uu o3Hauae 11¢, 110 y BCIX Oye
0€3yMOBHHI 0a30BUM J10X1]T

1 HaM OLIBIIIE HE TOBEAETHCS
nparroBaTu?

Yu € mmiacraBy 41 H000I0BAaHb?

Sk 11e BrtMHE Ha 30poro Ta BIHHU?

I, 3BicHO, un niepeMorxe Kuraii?

[le neperonu?

Yy yekae HA HAC MACOBUM
ne3iHdopManiiftHui anokamncuc?

Ile uya0Bi MUTaHHS.

Ane, Ha M1 TOAWB, MCHE CHIIHHIIIIC
CTIAaHTETMYHB

Habararo npocTime 1 pyHIaMeHTalIbHE
MUTAHHS.

Ile muTaHHS CTOCYETHCSA CaMOi CYT1 MO€T
I0JIEHHOT pOOOTH.

OpmHOro paHKy 3a CHIJIaHKOM

M1 IecTUpiuHui remMinauk Kacmian
rpaB 3 Pi

I, sikuii 1 CTBOPUB y CBOIM MONEpeIHIN
kommaHii Inflection.

Kyroun sieunto,

BiH MOJIUBUBCS MEH1 MPSMO B 04l 1
CITUTAB:

"MycTtada, a 1110 B3arajii Take ITyYHUR
iHTEeneKT?"

Bin Takuit mupwuii, mikaBui Ta
OTNTHUMICTUYHHH XJIOTICIIb.

Bin roBopus 3 Pi nipo Te, sik Oyio 6
9yJI0BO, SIKOM B MallOyTHHOMY

y 300MapKy KA O TUHO3ABPH.

[ stk BiH MiT OM IPUTOTYBATH BIOMA
0€37114 II0KOJIay.

[ vomy P1i nioci ve Bmie rpatu y I Spy.
«Hy, - ckazas 1, - 11e po3ymMHa
nporpama,

sKa TIpOYMTalIa MakKe BeCh TEKCT Y
BIJIKpUTOMY [HTEpHETI

1 MO’K€ TOBOPUTH 3 TOOOIO MPO 1110
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So like a person then?"

| was stumped.

Genuinely left scratching my head.

All my boring stock answers came
rushing through my mind.

"No, but Al is just another general-
purpose technology,

like printing or steam."

It will be a tool that will augment us
and make us smarter and more
productive.

And when it gets better over time,

it'll be like an all-knowing oracle

that will help us solve grand scientific
challenges."

You know, all of these responses started
to feel, I guess,

a little bit defensive.

And actually better suited to a policy
seminar

than breakfast with a no-nonsense six-
year-old.

"Why am | hesitating?" | thought to
myself.

You know, let's be honest.

My nephew was asking me a simple
guestion

that those of us in Al just don't confront
often enough.

What is it that we are actually creating?
What does it mean to make something
totally new,

fundamentally different to any invention
that we have known before?

It is clear that we are at an inflection
point

in the history of humanity.

On our current trajectory,

we're headed towards the emergence of
something

that we are all struggling to describe,
and yet we cannot control what we don't
understand.

And so the metaphors,

the mental models,

3aBI'OJIHOY.
«3po3ymiio.

To0To 5K MroauHa?

41 O0yB y 6e3BUXO1.
[To-cripaBXKHBOMY IPUTOJIOMILIEHUH.
VY rosnoBi1 poinucs BCl MOi HY/IHI Ta
CTaHJapTHI BIATIOBIII.

«Hi, ane II - e 11e ogHa TEXHOIOT1A
3araJibHOTO PU3HAYCHHS,

TaK camo, SIK Ipyk abo mapoBHil IBUTYH.

Ile Oyzae i1HCTpYMEHT, SIKUI TTOKPAITUTh
Hac,

3pOOUTH HAC PO3YMHIIIUMU Ta
IPOIYKTUBHIIIAMHU.

A ko 3 yacom II crane kpammm,

BiH Oy/ie HIOM BCE3HAIOYUM OPaKyJjoM,
SIKUHW JOTIOMOKE HaM BUPIITyBaTH
BaYKJIMBI HAYKOBI ITPOOIEMHU.

Ane, 3HaeTe, BCl 11l BIAMOBII CTaIN
3/1aBaTUCS MEHI

OLIBIIIE CXOXKMMH Ha BUIIPAB/IaHHS.

[ 61T MAXOAANUMU JIJISE CEMIHApY 3
IIATaHb MTOJITHKH,

HIK JUISl CHIZTAHKY 3 TBEPE3UM
IECTUPIYKOIO.

«Homy s Maro CyMHIB?» — JTyMaB 4.
3Haere, 1aBaliTe HAYUCTOTY.
[IneMiHHUK MOCTaBUB MEH1 ITPOCTE
3amMUTaHHS,

HaJ[ IKUM T1 3 Hac, XTO Tpaiftoe 3 11,
HEJI0CTaTHBO YaCcTO 3aMHCITIOIOTHCHA.
[Ilo Mu HacmpaBi CTBOPIOEMO?

[ITo o3HaYa€e CTBOPUTH MIOCH 30BCIM
HOBE,

KapJIMHAJIBHO BIAPI3HAETHCS BIJT YCIX
BIJIOMHX HaM paHiIlle BUHAXO/IiB?
OueBuHO, IO B 1CTOPIT JIFOACTBA
HACTaB MEPEIIOMHUNA MOMEHT.

Ha HuHIiHINA TpaekTOpii pO3BUTKY

MU PYXA€EMOCS JIO TIOSIBH YOT'OCh,

110 HIXTO 3 HAC TaK i HE MOYKE OTHCATH,
a/PkKe HEMOYKJIMBO KOHTPOJIFOBATH TE,
YOT0 MU HE PO3YMIEMO.

Tomy metadopu,

MEHTAJIbHI MOJACII,
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the names, these all matter

if we’re to get the most out of Al whilst
limiting its potential downsides.

As someone who embraces the
possibilities of this technology,

but who's also always cared deeply
about its ethics,

we should, I think,

be able to easily describe what it is we
are building.

And that includes the six-year-olds.

So it's in that spirit that | offer up today
the following metaphor

for helping us to try to grapple with
what this moment really is.

| think Al should best be understood

as something like a new digital species.
Now, don't take this too literally,

but | predict that we'll come to see them
as digital companions,

new partners in the journeys of all our
lives.

Whether you think we’re on a 10-, 20-
or 30-year path here,

this is, in my view, the most accurate
and most fundamentally honest way

of describing what's actually coming.
And above all, it enables everybody to
prepare for

and shape what comes next.

Now | totally get, this is a strong claim,
and I'm going to explain to everyone as
best I can why I'm making it.

But first, let me just try to set the
context.

From the very first microscopic
organisms,

life on Earth stretches back billions of
years.

Over that time, life evolved and
diversified.

Then a few million years ago,
something began to shift.

After countless cycles of growth and
adaptation,

Ha3BU - BCE 11€ BaXKJIHUBO,
SKIIIO MM XO04eMO oTpumatu 3 11
MaKCHUMaJIbHY KOPUCTh

1 IpY LIbOMY OOMEKUTHU HOTO
MOTEHIIIHI MIHYCH.

Sk moauHa, siKka po3yMie MOKIMBOCTI
111€1 TEXHOJION1I,

ajie MpU UbOMY 3aBXKIU MPUILIISE
BEJIMKY yBary €THIll, s BBAXKal0,

110 MU IIOBHHHI

BMITH MOSICHIOBATH IIPOCTUMHU CIIOBaMH,
10 MU CTBOPIOEMO.

VY ToMy 4MCIl ¥ MIECTUPIYHUM JITSIM.
Came TOMYy 51 XOUy BUKOPUCTATH
ChOT'0JIH1 HACTYNHY MeTadopy,

sIKa JTOTIOMO3K€ HaM po310paTucs B
TOMY, 1110 B1I0YBA€ThCS 3apa3.

Hymato, My oBuHHI cipuiimatu 11

SIK IIIOCh Ha 3pa30K HOBOT'O IIU(PPOBOTO
oloTHmy.

He BapTo nuBuTHCS Ha 11€ HAJITO
OYKBaJIbHO,

ajie s BBaXaro, 1o Mu 0yJIeMO BBa)KaTu
1oro cBOIM ITUGPOBUM KOMIIAHBHOHOM,
HOBUM MAPTHEPOM HAIIOMY KUTTEBOMY
HUSIXY.

HesanexHo Bij TOTO, UM 11€ BIIOYACTHCS
npotarom HactynHux 10, 20 ado 30
POKIB,

Ha MIH TOTJIS, 1€ HAUTOYHIIIIE 1
MPUHIIAIIOBO YECHE

OMMKC TOTO, IO Ha HAC YEKAE.

I HalironoBHiIIE, BOHO JO3BOJISE
KOXXHOMY MiJITOTYBATUCS JIO
MaiOyTHHOTO

Ta B3STH Y4acTh y MOTO (pOpMyBaHHI.

51 yynoBo po3yMito, 110 1€ Cepiio3Ha
3asBa,

1 1 HAMaraTUMyCh JIOKJIQJIHO MOSCHUTH,
4oMy s TaK BBaXKaro.

Aute criepry st cipoOyIo OMUcaTH
KOHTEKCT.

[Tounnarouu 3 mepImx
MIKpOOpraHi3MiB,

KUTTS 3eMJT1 HAJIIYY€E MUTBIPIU POKIB.
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one of life’s branches began using tools,
and that branch grew into us.

We went on to produce a mesmerizing
variety of tools,

at first slowly and then with astonishing
speed,

we went from stone axes and fire

to language, writing and eventually
industrial technologies.

One invention unleashed a thousand
more.

And in time, we became homo
technologicus.

Around 80 years ago,

another new branch of technology
began.

With the invention of computers,

we quickly jumped from the first
mainframes and transistors

to today's smartphones and virtual-
reality headsets.

Information, knowledge,
communication, computation.

In this revolution,

creation has exploded like never before.
And now a new wave is upon us.
Acrtificial intelligence.

These waves of history are clearly
speeding up,

as each one is amplified and accelerated
by the last.

And if you look back,

it's clear that we are in the fastest

and most consequential wave ever.

The journeys of humanity and
technology are now deeply intertwined.
In just 18 months,

over a billion people have used large
language models.

We've witnessed one landmark event
after another.

Just a few years ago, people said that Al
would never be creative.

And yet Al now feels like an endless
river of creativity,

Becn 11eit yac ®uTTs po3BUBAIOCS 1
3MIHIOBAJIOCSL.

[ToTiM, KiJTbKa MUIBHOHIB POKIB TOMY,
CTaNoCA AesKe 3pYLIEHHS.

[Ticyist HE3MYEHHUX HUKIIB 3pOCTAHHS
Ta ajarTalii

OJIHA 3 T1JIOK >KUTTS 1oyvasia
BUKOPUCTOBYBATH 1THCTPYMEHTH, 1y
pe3yibTaTi Iopoausia Hac.

Mu cTBOpUII HEUMOBIpHE
PI3HOMAHITTS IHCTPYMEHTIB.
CnoyaTKy NOBUIBHO, @ TIOTIM 13
Bpakat04yoro IIBUAKICTIO

MU TIEPEUIILITN BIJ KaM'sSSHUX COKHUP Ta
BOTHIO

JI0 MOBH, TTMUChMa Ta, HAPEIIITi,
IPOMHUCIIOBUX TEXHOJIOTIH.

OnuH BUHaX1J 1aBaB MOMITOBX II1€
TUCSYI.

I B axuiick MOMEHT MM CTaJIN JTIOJUHOIO
TEXHOJIOTTYHOIO.

brusbko 80 pokiB TOMY
chopmyBasiacs 11e 0JIHa HOBA Tally3b
TEXHOJIOT1H.

3 BUHAX0/10M KOMIT'FOTEPiB

MU MIBUJIKO TEPEUIIUIN B MEPIIUX
MeHH(}penMIB Ta TPAaH3UCTOPIB

710 Cy4acHUX CMapT(OHIB Ta FapHITYP
BIPTYaJIbHOI PEAIbHOCTI.

[Hdopmartis, 3HaHHS, KOMYyHIKallii,
00YHMCIIEHHS.

VY xoni mi€l peBoroLii

TBOPUICThH MMOYaJIa CTPIMKO 3pOCTATH, SIK
HIKOJIU paHiIIe.

A Temep Ha HAC YEKa€ HOBA XBUJIA.

I Ty4Hmii iHTEIEKT.

OdyeBuHO, IO 111 ICTOPUYHI XBUJI1
HAaKOUYIOTh BCE€ LIBHIIIIE,

OCKUJIbKH KOKHA 1X TTOCHJTIOETHCS 1
IPUCKOPIOETHCS OTIEPETHBOT.
O3upHYyBIIMCH Ha3aj,

MU 0a4UMO, 1110 MEPEKUBAEMO
HaWUIIBUILIY

Ta 3HaYHY XBHJIIO 32 BCIO 1CTOPIIO.
[Insxu ar0/1CTBA TAa TEXHOJIOT1H TErep
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making poetry and images and music
and video that stretch the imagination.
People said it would never be
empathetic.

And yet today, millions of people enjoy
meaningful conversations with Als,
talking about their hopes and dreams
and helping them work through difficult
emotional challenges.

Als can now drive cars,

manage energy grids

and even invent new molecules.

Just a few years ago, each of these was
impossible.

And all of this is turbocharged by
spiraling exponentials of data

and computation.

Last year, Inflection 2.5, our last model,
used five billion times more
computation

than the DeepMind Al that beat the old-
school Atari games

just over 10 years ago.

That's nine orders of magnitude more
computation.

10x per year,

every year for almost a decade.

Over the same time, the size of these
models has grown

from first tens of millions of parameters
to then billions of parameters,

and very soon, tens of trillions of
parameters.

If someone did nothing but read 24
hours a day for their entire life,

they'd consume eight billion words.
And of course, that's a lot of words.

But today, the most advanced Als
consume more than eight trillion words
in a single month of training.

And all of this is set to continue.

The long arc of technological history is
now in an extraordinary new phase.

So what does this mean in practice?
Well, just as the internet gave us the

TICHO TIEPETUICTEHI.

VYceporo 3a 18 micanis

MOHAJ MUTBAP/I JTOIEH
BUKOPHCTOBYBAJIM BEJIMKI MOBHI
MOJIEJII.

Mu cTaBaiu CBIOKAMU OIHIET
3HAMEHHOI 1011 3a 1HIIOKO.

Jlume kiJIbKa poOKiB TOMY BCl BBaXKaJlH,
o 11 Hikosnu He Oyje KpeaTHUBHUM.
Aue 3apa3 Il - 11e HeBUYEpIHUMN MOTIK
TBOPYHX 3710HOCTEH,

CTBOPIOIOTH I0€3110, KAPTUHU, MY3UKY
Ta BIJIEO, [0 PO3IIUPIOIOTH MEX1 YSBH.
Bei BBaxkamm, mo Il Hikoau HE 3a3HaE
eMIIaTii.

AJie cbOro/IH1 MIJTBHOHU JIIOJIEH 13
3aJI0BOJIEHHAM PO3MOBIISIOTH 3 11,
PO3MOBIIAI0YM TIPO CBOI HAAIl Ta Mpii,
ta I nornomMarae im Bropatucs 13
CEepHO3HUMHU EMOIIMHUMU TTpoOJIeMaMHu.
Tenep Il Moxe BOIUTH MalIMHY,
KepyBaTH €HEProMepekamMmu

1 HaBiTh BUHAXOJUTH HOB1 MOJICKYJIH.
Jlumre kibKa poKiB TOMY 1€ 0yJI0
HEMOJKJIUBO.

I Bce 11e miACThOOYETHCS 3POCTAFOUUMHU
B T€OMETPUYHIN Nporpecii JTaHUMU

Ta 0OYMCIICHHSIMU.

MuHynoro poky Haiia HaHOBIIIA
mozensb Inflection 2.5

BUKOpHCTaja B I'ATh MUJIbSPAIB pa3iB
O1s1b1Ie OOYMCITIOBAILHUX PECYPCIB,
ik DeepMind, sixkuit mpoiimmos yci
ctapi irpu Atari

Tpoxu Oubire 10 pokiB TOMYy.

Ile B Minbsip/1 pa3iB OuIbIIE 32
0OYHCIICHHS.

ToOto B 10 pa3iB Oiiblle HA PIK,
HIOPOKY MpoTsiroM maiixke 10 pokis.
3a TOi K€ Mepioj po3MIp IIUX MOJIeIIeH
BUpIC

3 IECATKIB MIJILHOHIB MapamMeTpiB
CIIOYATKY JI0 MUIbSP/IIB,

a He3a0apoM 1 JIECSITKU TPUIILHOHIB
napameTpiB.
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browser

and the smartphone gave us apps,

the cloud-based supercomputer is
ushering in a new era

of ubiquitous Als.

Everything will soon be represented by
a conversational interface.

Or, to put it another way, a personal Al.

And these Als will be infinitely
knowledgeable,

and soon they'll be factually accurate
and reliable.

They'll have near-perfect 1Q.

They’ll also have exceptional EQ.

They’ll be kind, supportive, empathetic.

These elements on their own would be
transformational.

Just imagine if everybody had a
personalized tutor in their pocket

and access to low-cost medical advice.
A lawyer and a doctor,

a business strategist and coach --

all in your pocket 24 hours a day.

But things really start to change when
they develop what I call AQ,

their “actions quotient.”

This is their ability to actually get stuff
done

in the digital and physical world.

And before long, it won't just be people
that have Als.

Strange as it may sound, every
organization,

from small business to nonprofit to
national government,

each will have their own.

Every town, building and object

will be represented by a unique
interactive persona.

And these won't just be mechanistic
assistants.

They'll be companions, confidants,
colleagues, friends and partners,

as varied and unique as we all are.

At this point, Als will convincingly

SkOu XTOCh yC€ KUTTA TIIIbKH YATAB —
24 ronuau Ha A00Yy.

15 JII0IMHA TpoyuTana O OJIM3bKO
BOCHMH MIJIBSAP/IIB CIIIB.

ILle, 3BicHO, Bean4e3HA KUILKICTh
TEKCTY.

Aue cboroHi HautmpocyHyTimm 11
CIIOKUBAIOTh O1JIbIIIE BOCBMU
TPUJILHOHIB CJIIB

JIMIIIE 32 MICSIIb HABYAHHS.

I Bce 11e TpUBaTUMeE.

IcTopist TexHOJOT1# HAOyIa
HaJ3BUYaliHO HOBOI (pa3u.

AJte o 1e o3Havae i Hac?

Tak camo, sik [HTEpHET NPUBIB 10 MOSIBU
Opay3epa,

a cMapT(dOH - JOIATKIB,

XMapHHUH CYTIEpKOMITIOTEP BiIKPHBAE
HOBY €py

BCIOJIUCYIIOTO IITYYHOTO IHTETIEKTY.
Cxopo Bce Oy/ie Ipe/ICTaBICHO Y
BUTJISA/II J11aJIOTOBOTO 1HTEPGEHCY.
[HIIIMIMU crtoBamu, 11 Oy e
nepcoHabHuM 1.

Ieit 1T MmaTMe HECKIHUCHH] 3HAHHS,

1 He3a0apoM BiH CTaHe TOYHUM Ta
HaJIHHUM.

VY Hboro Oyje maiixke i1eanbanii 1Q,

1 HaBITh BUHATKOBHUH EQ.

Bin Oyzae noOpuid, 4yiitHHii, 3MOXKe
CIIBIIEPEKUBATH.

Boxe 111 enementu OyayTh
PEBOJIIOIIHHIMH.

VY SBITB, 110 Y KOKHOTO B KHIIICHI Oyie
MIEPCOHAIBHUNA PEIIETUTOP

Ta AOCTYM J0 MEIUYHUX KOHCYJIbTAIli!
3a JIOCTYITHOIO IIIHO¥O.

KOpucr Ta mikap,

O13HEec-CTparer 1 TpeHep

BCE 1€ Y Ballliil KuilleHi 24 TOJMHA Ha
100y .

AJie Bce TIOYHE MO-CIPaBKHBOMY
3MiHIOBaTHCS, Konu y 11 3'aBuThCS TE,
110 Ha3UBAIO «KOEQIIIEHTOM JI1ii».
e 31aTHICTh peabHO BUKOHYBATH
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Imitate humans at most tasks.

And we'll feel this at the most intimate
of scales.

An Al organizing a community get-
together for an elderly neighbor.

A sympathetic expert helping you make
sense of a difficult diagnosis.

But we'll also feel it at the largest scales.

Accelerating scientific discovery,
autonomous cars on the roads,

drones in the skies.

They'll both order the takeout and run
the power station.

They’ll interact with us and, of course,
with each other.

They'll speak every language,

take in every pattern of sensor data,
sights, sounds,

streams and streams of information,
far surpassing what any one of us could
consume in a thousand lifetimes.

So what is this?

What are these Als?

If we are to prioritize safety above all
else,

to ensure that this new wave always
serves and amplifies humanity,

then we need to find the right metaphors
for what this might become.

For years, we in the Al community, and
| specifically,

have had a tendency to refer to this as
just tools.

But that doesn't really capture what's
actually happening here.

Als are clearly more dynamic,

more ambiguous, more integrated

and more emergent than mere tools,
which are entirely subject to human
control.

So to contain this wave,

to put human agency at its center

and to mitigate the inevitable
unintended consequences

that are likely to arise,

3aBIaHHS

y udpoBoMy Ta (Hi3UYHOMY CBITI.

I mezabapom Il OyayTh HE TUIBKH
1HIUBITyaJIbHI KOPUCTYBayl.

Xo04 [K JUBHO 1€ 3ByYajo, aje B
KOKHOI TpyIIA —

B1J1 MQJIOTO O13HECY J0 HEKOMEPIIIMHUX
oprasizailii Ta gpeaepaJbHUX YPs/IiB.
oyne caii I1.

Kosxne micto, OyiBiist Ta 00'€KT
OylyTh TIpECTaBIICH] YHIKAIbHUM
IHTEpaKTUBHHUM TIEPCOHAKEM.

I e He mpoCcTO MEXaHICTUYHI
MOMIYHUKH.

Bonu OymyTh KOMIIaHEHOHAMH,
JOBIPEHUMH 0CO0aMH,

KOJIETaMH, IPY35IMU Ta TTapTHEPaMH,
TaKHUMH K PI3HOMaHITHUMH Ta
YHIKQJIbHUMH, SIK 1 BC1 MU.

Ha miit crazii II nepexoHInBo
HACJI1IyBaTUME JIFOJIUHY

y BUKOHaHH1 O1JIBIIIOCTI 3aBJaHb.

[ My Bigay€emoO 11€ Ha 0COOMCTOMY PIBHI.
I1, sixuit opranizye 301p MEIIKaHIB IS
JITHBOTO Cycija.

Excnepr, mo po3ymie, qonomarae Bam
po310patucs B CTpalIHOMY JliarHO31.
AJie MU TaKOX BIIIyEMO I1€ U y
HAWIIMPIIMX MacliTadax.
[TpuckopeHHs1 HAyKOBUX BIJIKPUTTIB,
0€e3M1JI0THI aBTOMOOUII Ha JIoporax,
JIPOHU B HEOI.

II 3amoBsITIME XY HA BUHOC 1
KepyBaTUME €JICKTPOCTAHIIISIMHU.

Pi3ni Il OynyTh criiikyBaTHCs 3 HAMH 1,
Oe3IepeyHo, OJIMH 3 OJTHHUM.

Bonu 6yayTh TOBOPHUTH BCiMa MOBaMH,
IpUHAMAaTH BC1 JaH1 JaTYUKIB,
300pakeHHsl, 3ByKHU

Ta BEJIMYE3H1 MOTOKH 1H(POpMAIlii,

110 3HAYHO TIEPEBEPIIYIOTH TE, 110
KOJKEH 13 HaC MIr OM OCMUCIIUTH 3a
TUCSAYY JKUTTIB.

To 1o 11e Take?

YuM € ITy4YHUN IHTEIEKT?
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we should start to think about them as
we might a new kind of digital species.
Now it's just an analogy,

it's not a literal description, and it's not
perfect.

For a start, they clearly aren't biological
In any traditional sense,

but just pause for a moment

and really think about what they already
do.

They communicate in our languages.
They see what we see.

They consume unimaginably large
amounts of information.

They have memory.

They have personality.

They have creativity.

They can even reason to some extent
and formulate rudimentary plans.

They can act autonomously if we allow
them.

And they do all this at levels of
sophistication

that is far beyond anything that we've
ever known from a mere tool.

And so saying Al is mainly about the
math or the code

Is like saying we humans are mainly
about carbon and water.

It's true, but it completely misses the
point.

And yes, | get it, this is a super arresting
thought

but I honestly think this frame helps
sharpen our focus on the critical issues.
What are the risks?

What are the boundaries that we need to
impose?

What kind of Al do we want to build or
allow to be built?

This is a story that's still unfolding.
Nothing should be accepted as a given.
We all must choose what we create.
What Als we bring into the world, or
not.

SIKII10 MM XO4EeMO MTOCTaBUTH OE3IEeKy
NOHAaJ yce,

100 1151 HOBA XBWJISI 3aBXKIH CITYKHJIA
JIOJICTBY 1 MPUHOCHIIA HOMY KOPHCT,
HaM MOTPIOHO 3HANTH NPaBUIIbHI
MeTadopH sl ONKUCY MailOyTHBOTO.
[IpoTsirom G6arateox pokiB criapHOTA 11
3arajom 1 st 30Kpema

MaJjii TeHJeHIIio BBaxkaTu Il mpocTo
IHCTPYMEHTOM.

AJte 11e He 30BCIM BIJIIIOBIJIA€ TOMY, 1110
B1/10yBa€ThCS HACIIPAB/II.

OueBnano, mo Il guHamMigHIIIHIA,
HEOIHO3HAYHUM, IHTErpOBaHUN

1 OLJIBIIT CTHXIEH,

HIK 3BHYaliHI IHCTPYMEHTH, 1110
MOBHICTIO KOHTPOIIOIOTHCS JIFOIMHOIO.
Tomy, 11106 TprUOOPKATH 1[I0 XBUITIO,
3pOo0UTH i LIEHTPOM JTIFOJICBKOI CBOOOIU
highs

1 TOM'IKIITUTH HEMHUHYY1 Herepen0aueHi
HACJIIJIKH,

K1 MOKYTh BUHUKHYTH,

HaM cJ1ij movyaTu gymatu mpo II sk
HOBUH 1TUGPOBUI O10THII.

OOMOBITIOCS, IO 11€ MPOCTO aHAJIOT1s,
a He OyKBaJIbHUM OMUC, 1 BOHA HE
171eanbHa.

Jlns nmoyatky ckaxy, wo Il sBHO He €
010JI0TTYHUM Y TPAAUIIHHOMY 3HAUYEHHI
CJIOBa,

aJjie MoJAyMamnTe Ha XBUJIMHY

1 TIOTJISHBTE Ha Te, IO BiH y)Ke 3JJaTHUM
3pOOHTH.

Bin crinkyeThcst Ha HaIIUX MOBaX.

Bin 6auuth Te caMe, 110 i MH.

Bin cioknBae HEMMOBIPHO BEJHKI
obcsru 1HpopMarrii.

Mae naM'siTh.

Bin mae iHIMBIAYaNbHICTb.

Bin mae TBopumii moreHuiai.

Bin Moxe neBHOIO MIpOIO MIpKyBaTH Ta
dbopMyIIIOBaTH €JIEeMEHTapHI1 TIJIaHHU.
Bin Moske IIITH caMOCTIHHO, SIKIIIO MU
JIOMY J103BOJIIMO.
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These are the questions for all of us here
today,

and all of us alive at this moment.

For me, the benefits of this technology
are stunningly obvious,

and they inspire my life's work every
single day.

But quite frankly, they'll speak for
themselves.

Over the years, I've never shied away
from highlighting risks

and talking about downsides.
Thinking in this way helps us focus on
the huge challenges

that lie ahead for all of us.

But let's be clear.

There is no path to progress

where we leave technology behind.
The prize for all of civilization is
immense.

We need solutions in health care and
education, to our climate crisis.

And if Al delivers just a fraction of its
potential,

the next decade is going to be the most
productive in human history.

Here's another way to think about it.

In the past,

unlocking economic growth often came
with huge downsides.

The economy expanded as people
discovered new continents

and opened up new frontiers.

But they colonized populations at the
same time.

We Dbuilt factories,

but they were grim and dangerous
places to work.

We struck oil,

but we polluted the planet.

Now because we are still designing and
building Al,

we have the potential and opportunity to
do it better,

radically better.

I Bce 11e BiH pOoOUTH Ha PiBHI
CKJIaJHOCTI,

HabaraTo nepeBeplrye TOH, 0 MU
KOJMCh OTPUMYBAJIH B1J IHCTPYMEHTY.
Takum ynHOM, ckazaTtu, 1o II - e B
OCHOBHOMY MaTeMaTHKa ado KO,

1€ BCE OJIHO, 1110 CKa3aTH, 1110 MU, JIIOJIH,
B OCHOBHOMY € BYTJICIIEM 1 BOJOIO.
Ile mpaBna, ane cyTh TyT 30BCIM HE
OepeTbcs 10 yBaru.

Tax, s po3yMmito, 1€ IOCUTh IOKYI04a
11es,

ajie s CIpaB/il BBaXaro, 110 Taka
IHTEepHIpeTanis

JIOTIOMO>K€ HaM 30CEepPEIMTUCH Ha
BOKJIMBUX TTUTAHHSIX.

VY yomy NOJATal0Th PUBUKU?

ki MexX1 MU Ma€EMO BCTAaHOBUTU?
Sxnii II Mmu Xx0uemo 4 103BOJIUMO
CTBOPUTH?

Mu 111e MUIIeMo 110 ICTOPIO.

Mu He TOBUHHI HIYOTO CIIPUNMATH SIK
JTAQHICTb.

Mu BCi MaeMO BHUPIIIUTH, 110 MU
CTBOPIOEMO.

Sxuii II My nprHOCUMO Y CBIT, a KU
HI.

i nuTaHHs s CTABIIIO 1 BCIM NPUCYTHIM
TYT ChOTO/IHI,

Ta BCbOMY HACEJICHHIO CBITY Ha
CHLOTOJIHIMNIHINA JIEHE.

Jl;1s1 MeHe mepeBaru Iiei TeXHOJIOr 11
HAaA3BUYaNHO OYEBHUIHI,

1 BOHHM HaJINXarTh MEHE Ha pOOOTY
101(0)11: 8

ATne, BIIBEPTO KaKy4H, IepeBary i
HEOOOB'SI3KOBO OOMOBJIATH.
[TpoTtsirom 6araTboX pOKiB s 3aBXKIU
HaroJIOIIyBaB Ha pU3HKaxX

1 roBopuB 1po Hepodiku I1.

[Tomi0He MHUCIEHHS JOoTTOMAarac Ham
30CEePEIUTUCS HA BEITUMUYE3HUX
3aBIaHHSX,

CTOSITh TEepe]] yciMa HaMH.

AJle naBaiiTe BHECEMO SCHICTb.
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And today, we're not discovering a new
continent

and plundering its resources.

We're building one from scratch.
Sometimes people say that data or chips
are the 21st century’s new oil,

but that's totally the wrong image.

Al is to the mind

what nuclear fusion is to energy.
Limitless, abundant,

world-changing.

And Al really is different,

and that means we have to think about it
creatively and honestly.

We have to push our analogies and our
metaphors

to the very limits

to be able to grapple with what's
coming.

Because this is not just another
invention.

Al is itself an infinite inventor.

And yes, this is exciting and promising
and concerning

and intriguing all at once.

To be quite honest, it's pretty surreal.
But step back,

see it on the long view of glacial time,
and these really are the very most
appropriate metaphors that we have
today.

Since the beginning of life on Earth,
we've been evolving, changing

and then creating everything around us
in our human world today.

And Al isn't something outside of this
story.

In fact, it's the very opposite.

It's the whole of everything that we have
created,

distilled down into something that we
can all interact with

and benefit from.

It's a reflection of humanity across time,
and in this sense,

Mu He 3M0KEMO JOCATTH NPOTPECY,
SIKIIO 3JIAIITUMO TEXHOJIOT1T 3a.

[xHe 3HAUEHHS 171 BCHOTO JIIOJICTBA
HAJTO BEJIKE.

Ham noTpiOH1 pimieHHs B rainysi
OXOPOHH 3710pOB'1,

OCBITH Ta KJIIMaTUYHOI KpU3H.

I sxio I peanizye xoua 6 mamy
YaCTUHY CBOTO MOTEHIIIATY,
HACTYMHE NECITUIIITTS CTaHe
HAWUMPOAYKTHUBHIIIIUM B 1CTOPIT
JIFOJICTBA.

Ochb 111€ OUH CIOCIO TIISIHYTH Ha I1€.
Y MUHyJIOMY

€KOHOMIYHE 3POCTaHHS YacTO
CYTPOBOIKYBAJIOCS HETATUBHUMH
CTOpOHAMH.

ExoHoMmika 3pocTana y Mipy TOTO, SIK
JIFOJTA BIAKPUBAJIA HOB1 KOHTUHEHTH
Ta JOCSATAIN HOBUX PYyOCKiB.

Anie BOIHOYAC BOHH KOJIOHI3YBaJIU
KOpIHHE HACEJICHHS.

Mu OyayBajiu 3aBOJIH,

asie poboTa Ha HUX OyJia MOXMYpPOIO Ta
HEOEe3MeUHOI0.

Mu noOyBanu HadTy,

asie 3a0pyIHIOBAJIN TJIAHETY.

3apa3, KoJIM MU BCE LIE pO3pOOIIIEMO Ta
crBoproeMo 1,

y HacC € TOTEHIliaJl 1 MOXKJIUBICTh
3po0UTH 1I€ Kpallle,

paguKaIbLHO Kparle.

I choroHI MM HE BIIKpUBAEMO HOBOTO
KOHTHUHEHTY

Ta po3rpabyeMo HOro pecypcu.

Mwu CTBOPrHOEMO HOTO 3 HYJIS.

[HOMI KaXyTh, IO JIaHI YX YiIld - 11e
HoBa Hadta XXI cTomiTT,

aJjie 1e 30BCiM HENPABUIIBHE YSBJICHHS.
Il mo BiITHOIIEHHIO 10 PO3YMY

Ie T¢ came, IO SACPHUN CHUHTE3 110
BiJTHOIIICHHIO JI0 €HEPTii.

Bin 6e3mexxHul, HaaMIpHUH,
PEBOJIIOIIHHUMN.

I 11e a1¥icHO MOCH JOCKOHAJE HOBE,
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it isn't a new species at all.

This is where the metaphors end.

Here's what I'll tell Caspian next time he
asks.

Al isn't separate.

Al isn't even in some senses, new.

Al is us.

It's all of us.

And this is perhaps the most promising
and vital thing of all

that even a six-year-old can get a sense
for.

As we build out Al,

we can and must reflect all that is good,
all that we love,

all that is special about humanity:

our empathy, our kindness,

our curiosity and our creativity.

This, | would argue, is the greatest
challenge of the 21st century,

but also the most wonderful,

inspiring and hopeful opportunity for all
of us.

Thank you.

(Applause)

Chris Anderson: Thank you Mustafa.
It's an amazing vision and a super
powerful metaphor.

You're in an amazing position right
now.

I mean, you were connected at the hip
to the amazing work happening at
OpenAl.

You’re going to have resources made
available,

there are reports of these giant new data
centers,

100 billion dollars invested and so forth.
And a new species can emerge from it.

I mean, in your book,

you did, as well as painting an
incredible optimistic vision,

you were super eloquent on the dangers
of Al

And I'm just curious, from the view that

a 3HAQYUTD, [0 MH MA€EMO MHITIHTH 10
HBOTO TBOPYO Ta YECHO.

Mu noBUHHI JOBECTU CBOI MOPIBHSHHS
Ta MmeTadopu

JI0 a0COJIFOTHOI MEXKI,

1100 OCATHYTH TE, [0 HAa HAC YEKaE.
Tomy 110 11€ HE TPOCTO YEPrOBUH
BUHAXI1]I.

Cawm cob6oro I — HeckiHUeHHU
BUHAX1HUK.

[ Tak, 11e 0JJHOYACHO Ma€ BEIMYE3HUM
IIOTEHIIA,

HACTOPOXKYE Ta IHTPUTYE.

[Iupo kaxyuu, 11e TOCUTh
CIOppEaiCTUYHO.

AJle naBaiiTe MOBEpPHEMOCS Ha3a/l

1 IOTJITHEMO Ha JIbOJOBUKOBUN Yac y
NEPCIEKTHUBI,

1 Ha CbOT'OJIHI 1€ CITpaB/ll HAMKpaIli
MeTadopu.

[3 camoro moyatky *KUTTS Ha 3eMIli
MU €BOJIIOITIOHYBAJIH, 3MIHIOBAJIHCS,
a TIOTIM CTBOPIOBAJIM BCE, 1[0 OTOUYE
HAC y Cy4acHOMY CBITI.

Il He 3HAXOMUTHCS IECH 3a MEKAMH i€l
icTopii.

30BCIM HaBIaKH.

Ile cyma BCbOT0, 10 MU CTBOPUIIH,
CTHUCIA JI0 SIKOICh (hOpMHU, 3 TKOIO MU
MOKEMO B3aEMO/IISITH,

BUTATYIOYH 3 I[OTO KOPHUCTh.

[le BimoOpakeHHsI 1CTOpIi JIFOACTBA,

1 B IIBOMY CEHCI

1€ 30BCIM HOBUI OMOTHII.

Ha nibomy metadopu 3aKiHIYIHOThCSI.
Ocs 1o s ckaxxy Kacmiany HacTymHOTO
pa3sy, KOJIM BiH MIOCTaBUTh MEHI I1¢
MTUTAHHS.

IT — 11e He mOCH OKpeMe Bijl HAC.

II HaBiTh y IKOMYCh CEHCI HE II0Ch
HOBE.

IT — e mu.

Ile Bci mu.

I e, MaOyTh, HAMMEPCIIEKTUBHILIE 1
HaWBAKJIMBIIIE 3 YCIX BU3HAYEHD,
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you have now,

what is it that most keeps you up at
night?

Mustafa Suleyman: | think the great risk
Is that we get stuck

in what I call the pessimism aversion
trap.

You know, we have to have the courage
to confront

the potential of dark scenarios

in order to get the most out of all the
benefits that we see.

So the good news is that if you look at
the last two or three years,

there have been very, very few
downsides, right?

It’s very hard to say explicitly what
harm an LLM has caused.

But that doesn’t mean that that’s what
the trajectory is going to be

over the next 10 years.

So | think if you pay attention to a few
specific capabilities,

take for example, autonomy.
Autonomy is very obviously a threshold
over which we increase risk in our
society.

And it's something that we should step
towards very, very closely.

The other would be something like
recursive self-improvement.

If you allow the model to independently
self-improve,

update its own code,

explore an environment without
oversight, and, you know,

without a human in control to change
how it operates,

that would obviously be more
dangerous.

But I think that we're still some way
away from that.

| think it's still a good five to 10 years
before we have to really confront that.
But it's time to start talking about it

SKE MOXKE 3pO3yMITH HaBITh
[IECTUPIYHA JUTHHA.

Croproroun 11,

MM MOKEMO 1 IOBHHHI BTLIIOBATH B
HBOMY Bce J100pe,

BCE, 110 MU JTI0OMMO,

BCE, 1110 pOOUTH HAC JIIOABMU:
CIIIBUYTTS, I00POTY,

I[IKaBICTh Ta KPEaTUBHICTD.

Sl ckazaB Ou, 1110 1i€ HANOUILIINI
BUKINK XXI| cTomTrs,

a TaKOXK HaWMmpeKpacHiIa,
HaJuXxaroua Ta OOHaiiInBa
MOJKJIMBICTB JJISI BCIX HAC.

JIAKy10.

(Onnecku)

Kpic Annepcon: Jlskyro, Mycrtada.
Ile mpuronomiuivBe OaueHHS Ta
HaJMOTY>XHa MeTadopa.

3apa3 B y 4yJIOBOMY CTaHOBHIIII.
Bu Oynu HeBia'eMHOIO YaCTHHOIO
HEHMOBIPHOT pOOOTH, 10 BUKOHYETHCS
B OpenAl

Bawm OynyTh HazaHi pecypcew,

HaM PO3MOBIAAIOTH MIPO BEJIMYE3HI HOBI
LEHTPU 0OPOOKU JTaHUX,

y sik1 OyJsio BkiageHo 100 MinbspaiB
JI0JIapiB TOIIIO.

[ BHACITIIOK IIBOTO MOKE 3'SBUTHCS
HOBMU BUTJIS.

VY cBoili KHM31

BU HE TIJIbKU BUKJIAJIA HEUMOBIPHUN
ONTUMICTHYHHH TOTJISI,

ajie ¥ ay’Ke MepeKOHIMBO PO3IOBLIN
npo Hebesneku 1.

I MeHi1 1iKaBo: 110, Ha Bally JYMKY,
HaWO1IbIIE HE JJa€ BaM CIIaTH HOYaMu?
Mycrtada Cyneitman: Jlymaro, BeUKuit
PHU3HK TOTO, III0 MM ITOTPATTMO

y TaK 3BaHy MacTKy HEMPUUHATTS
MEeCUMI3MY.

3Haere, HaM MOTP1IOHO HabpaTucs
CMUIUBOCTI IPOTUCTOSATH
MOTEHIIIMHUM CTPaITHUM HaCJIiIKaM,
1100 MaKCHMaJIbHO BUKOPUCTATH BCI
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now.
CA: A digital species, unlike any
biological species,

can replicate not in nine months,

but in nine nanoseconds,

and produce an indefinite number of
copies of itself,

all of which have more power than we
have in many ways.

I mean, the possibility for unintended
consequences seems pretty immense.
And isn't it true that if a problem
happens,

it could happen in an hour?

MS: No.

That is really not true.

| think there's no evidence to suggest
that.

And | think that, you know,

that’s often referred to as the
“intelligence explosion.”

And | think it is a theoretical,
hypothetical maybe

that we're all kind of curious to explore,
but there's no evidence that we're
anywhere near anything like that.

And I think it's very important that we
choose our words super carefully.
Because you're right, that's one of the
weaknesses of the species framing,
that we will design the capability for
self-replication into it

if people choose to do that.

And I would actually argue that we
should not,

that would be one of the dangerous
capabilities

that we should step back from, right?
So there's no chance that this will
"emerge" accidentally.

| really think that's a very low
probability.

It will happen if engineers deliberately
design those capabilities in.

And if they don't take enough efforts to

nepeBary, ki Mu 0a4uMo.

Xopola HOBHHA TIOJISTAE B TOMY, 1110
SIKIIO TTOJAMBUTHUCS HA OCTAaHHI JIBa-TPU
POKH,

HEJOJIIKIB OYJI0 JTyKe 1 Ty>Ke MaJlo,
npasjaa?

Jly>Ke CKJIaHO CKa3aTH, Ky IIKOIy
3apnanu LLM.

AJle 1ie He 03Hayae, 10 caMe TaKuM
OyJle pO3BUTOK TO/Iii

y Hanommk4i 10 pokis.

A nymaro, 110 SKIIO 3BEPHYTH yBary Ha
KUJTbKa KOHKPETHUX MOKIUBOCTEH,
HAIPUKJIa] Ha aBTOHOMHICTb,

I[IJIKOM OYE€BHUIHO, III0 aBTOHOMHICTE -
1e Mopir,

IPU MEPETUHI IKOTO MU IT1IBUIILYEMO
PHU3HK CYCIIbCTBA.

[ 10 bOro MU MaeMO MITIATH TyxKe U
y’Ke YBaXKHO.

[HII1a MOKIIMBICTh — Ha KIITAJIT
PEKYPCUBHOTO CaMOBJIOCKOHAJICHHS.
SIKIII0 MU JO3BOJIMMO MOJIEN]
CaMOCTIMHO BJIOCKOHATIOBATHUCh,
OHOBJIIOBATH CBIH KO,

JOCIIIIUTH AOBKIUIS 0€3 KOHTPOJIIO Ta
BTPYYaHHS

3 OOKY JIFOJIMHM, sIKa MOTJ1a O 3MIHUTH 11
poborTy,

e, IPUPOJIHO, OyJIe HabaraTo
HEOC3ICYHIIITNM.

AJte s Tymaro, 110 IIe JaJIeKO.
Hywmato, e 5-10 pokiB, mepiir HiK MU
MIO-CIIPABKHBOMY 31TKHEMOCS 3 ITUM.
AJre TToYaTH TOBOPHUTH IIPO IIe Tpeda
BIKE 3apas.

KA: Iudposuii 6iotur, Ha BIAMIHY Bif
HAac,

MO’KE PO3MHOXKYBATHCS HE 3a JICB'AThH
MICSIIIB,

a 3a JIEB'SITb HAHOCEKYH/I,

1 CTBOPIOBATH HEOOMEKEHY KUIbKICTh
KOIIlii caMoro ceoe,

1 BC1 BOHHM B 0aratb0X BIJHOIIEHHSIX
MarOTh OLIBIII 3710HOCTI, HI’K MH.

170



https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs
https://video.docudays.ua/?fbclid=IwAR2u6SL5keJyRPq1auWo50K8DKyLUjCs3VQzhdKT_j47MCw7teZK06dgohs

deliberately design them out.

And so this is the point of being explicit
and transparent about trying to introduce
safety by design very early on.

CA: Thank you, your vision of
humanity injecting into this new thing
the best parts of ourselves,

avoiding all those weird, biological,
freaky,

horrible tendencies that we can have in
certain circumstances,

I mean, that is a very inspiring vision.
And thank you so much for coming here
and sharing it at TED.

Thank you, good luck.

(Applause)

[Hakmie kaxxydu, IMOBIPHICTh
Hernepen0ayeHuX HACHIIKIB TyxKe
BEJIMKA.

Xi10a 11e HEe 03HaYae, M0 AKIIO
npo0semMa MOKIIMBA,

TO BOHA MOYK€ BUHUKHYTH BXKE 32
roauny?

MC: Hi.

Hacmnpasni, e He Tak.

Tomy HeMae KOJIHUX JI0Ka3iB.

I s mymato,

11O 1€ Te, 1110 YacTO HAa3UBAIOTh
«BUOYXOMNO10HUM PO3BUTKOM ID».

51 nymaro, mo ne TeopeTuyHa 4u
TIIOTETUYHA MOKIINBICTD,

SIKy HaM yCIM 11KaBO JTOCTIAUTH,

ajyie HeMae YKOJIHHUX J0Ka3iB TOTO, 0 MU
OJI3bK1 JIO YOTOCh MOJ1I0HOTO.

[ st mymato, 110 y’kKe BaXKJIMBO PETEIIBHO
T00UpaTH CIIOBA.

Tomy 1110 BH Ma€Te parliito, 11¢ 0Ha 13
cmabkux cTopiH MeTadgopu O10THITY:
o mMu Hagiumo 11 3gaTHicTIO
caMoperuTiKarii,

SIKIIIO TaK BUPIIIMMO.

OpHak s BBa)karo, 1110 HaM He CJI1T
[OT'O POOUTH,

aJpKe 11e 0JIHA 3 HeOe3MeUHUX
MOYKJIMBOCTEM,

B1J1 SIKOT CJI1] BIIMOBUTHCS, TIpaBa’?
ToMy HEMae KOJIHUX IIAHCIB, 110 1€
«BUHUKHE» BHITaJIKOBO.

51 BieBHEHMIA, 1IT0 UIMOBIPHICTH IIHOTO
JIy’Ke HU3bKA.

Ile craneThbcs, SKINO THXKEHEPH
HABMHCHO PO3POOJISITH 111 MOXKIMBOCTI
1 HE TIOKJIaTyTh 3yCHJIb JJIsl TOTO, 1100
He HaauiaTh HuMmH 1.

Tomy ceHc y ToMy, 1100 Y€CHO

1 BIIKpUTO HAMaraTucs BIPOBAIUTH
Oe3IeKy Ha paHHIX eTarnax.

KA: [Iskyro, Bailie 6a4eHHs TOTO, K
JFOJICTBO BKJIAJIA€E B 1€ HOBE

BCE HalKpaille, 1110 € B Hac,
YHUKAIOYH BCiX TUX JIUBHUX,
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010J10T1YHUX, 300UYCHHUX,
WKAXJIUBUX TEHJEHIIIH, SIKI MOXKYTh
BUHHKATH 3a JEIKUX 00CTaBHUH, —
Ha MO0 IYMKY, Ty’K€ HaTuXarouui
ITOTJISAI.

I Beuke cracu01 3a Te, 10 BH
noauniancd im 31 ciueau TED.
JIsKyto, ynadi.

(Omneckn)

French transcript

Je veux vous dire ce que je vois venir.

J’ai la chance de travailler sur I’'TA depuis pres de 15 ans.

Quand j’ai commencé, la qualifier de marginale aurait été un euphémisme.
Les chercheurs disaient : « Non,

on ne travaille que sur I’apprentissage automatique ».

Parce que travailler sur I’IA était vu comme trop extravagant.

En 2010, juste mentionner I’1AG,

I’intelligence artificielle générale,

vous valait d’étre regardé bizarrement

et méme d’étre snobé.

Les gens disaient : « Tu construis vraiment une 1AG ?

C’est pas de la science-fiction ? »

Les gens pensaient que c¢’était pour dans 50 ou 100 ans, voire impossible.
Parler d’IA était, je crois, un peu embarrassant.

En général, les gens nous trouvaient bizarres.

Dans un sens, on 1’était.

Mais I’IA n’a pas tardé a commencer a battre les humains

dans toute une série de taches

que les gens pensaient auparavant hors de portée.

Comprendre des images,

traduire des langues,

transcrire des discours,

jouer au Go et aux échecs

et méme diagnostiquer des maladies.

Les gens ont commencé a réaliser que 1’[A allait avoir un impact énorme,
et ont pos¢ a juste titre des questions assez difficiles

a des technologues comme moi.

Est-il vrai que I’TA va résoudre la crise climatique ?

Est-ce que I'enseignement personnalisé sera accessible a tous ?

On bénéficiera tous d’un revenu de base universel
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et on n’aura plus a travailler ?

Dois-je avoir peur ?

Et pour les armes et la guerre ?

Et la Chine va-t-elle gagner ?

Sommes-nous dans une course ?

Allons-nous vers une apocalypse de la désinformation de masse ?
Toutes les bonnes questions.

Mais c'était en fait une question plus simple

et bien plus fondamentale qui m’a laissé perplexe.

Une question qui touche au cceur de mon travail au quotidien.
Un matin, au petit déjeuner,

mon neveu Caspian, six ans, jouait avec Pi,

I'TA que j'ai créée dans ma derniére entreprise, Inflection.

La bouche pleine d’ceufs brouillés,

il m’a regardé en face et m’a dit :

« Mais Mustafa, ¢’est quoi, une 1A, en fait ? »

C’est un petit gargon si sincere, curieux et optimiste.

Il avait dit a Pi comme ce serait cool si un jour dans le futur,

il pouvait aller voir des dinosaures au zoo.

Et comment il pouvait faire des quantités infinies de chocolat a la maison.
Et pourquoi Pi ne pouvait pas encore jouer a I Spy.

Jai dit : « ¢’est un logiciel intelligent

a lu la plupart des textes sur internet,

et peut vous parler de tout ce que vous voulez. »

« OK.

Alors, comme une personne ? »

J'étais perplexe.

Vraiment perplexe.

Toutes mes réponses toutes faites et ennuyeuses me sont venues a 1’esprit.
« Non, mais I’A n’est qu’une technologie polyvalente de plus,
comme |’imprimerie ou la vapeur. »

Ce sera un outil qui nous augmentera

et nous rendra plus intelligents et plus productifs.

Et quand il s’améliorera au fil du temps,

ce sera comme un oracle omniscient

qui nous aidera a relever de grands défis scientifiques. »
Toutes ces réponses ont commenceé sembler

un peu défensives.

Elles convenaient plus a un séminaire stratégique

gu’a un petit-déjeuner avec un enfant pragmatique.

Je me suis dit : « Pourquoi est-ce que j’hésite ? »

Soyons honnétes.

Mon neveu me posait une question simple

qu’on ne vous pose pas assez souvent quand vous travaillez dans I'IA.
Que sommes-nous en train de créer ?
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Quel est le sens de créer quelque chose de totalement nouveau,
radicalement différent de toute invention que nous avons connues auparavant ?
Il est clair que nous sommes a un tournant l'histoire de I'humanité.

Sur notre trajectoire actuelle,

nous nous dirigeons vers 1’émergence de quelque chose

que nous avons tous du mal a décrire,

mais nous ne pouvons pas contréler ce que nous ne comprenons pas.

Les métaphores,

les modéles mentaux,

les noms sont donc importants

si on veut tirer le meilleur parti de I’'IA

tout en limitant ses inconvénients potentiels.

Je suis quelqu’un qui saisit les possibilités de cette technologie,

mais qui a toujours €t¢ profondément attachée a son éthique,

et je pense qu’on devrait

pouvoir décrire facilement ce qu’on est en train de construire.

Et cela inclut les enfants de six ans.

C’est donc dans cet esprit que je propose aujourd’hui la métaphore suivante
pour nous aider a essayer de comprendre ce qu’est réellement ce moment.
Je pense que I'[A doit étre mieux comprise

comme une sorte de nouvelle espéce numérique.

Ne prenez le pas trop au pied de la lettre,

mais je prédis qu’on en viendra a les considérer

comme des compagnons numériques,

de nouveaux partenaires dans les voyages de notre vie.

Que vous pensiez que ce sera dans 10, 20 ou 30 ans,

c’est, selon moti, la fagon la plus précise et la plus fondamentalement honnéte
de décrire ce qui va réellement se passer.

Et surtout, ca permet a chacun de se préparer

et de faconner ce qui va suivre.

Je comprends tout a fait que c’est une affirmation forte,

et je vais expliquer du mieux gque je peux pourquoi je la fais.

Mais d’abord, permettez-moi d’essayer de situer le contexte.

Depuis les premiers organismes microscopiques,

la vie sur Terre remonte a des milliards d'années.

Au cours de cette période, la vie a évolué et s’est diversifice.

Puis, il y a quelques millions d'années, quelque chose a commencé a changer.
Apres d’innombrables cycles de croissance et d’adaptation,

I’une des branches de la vie a commencé a utiliser des outils,

et cette branche est devenue nous.

Ensuite, on a produit une variété fascinante d’outils, d’abord lentement,
puis a une vitesse incroyable,

nous sommes passes des haches en pierre et du feu

au langage, a 1’écriture et finalement aux technologies industrielles.

Une invention en a déclenché un millier d’autres.
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Et avec le temps, nous sommes devenus homo technologicus.
I1'y a environ 80 ans,

une autre nouvelle branche technologique a vu le jour.

Avec l'invention des ordinateurs,

on est vite passé des premiers ordinateurs centraux et des transistors
aux smartphones et aux casques de réalité virtuelle d’aujourd’hui.
Information, connaissance, communication, calcul.

Dans cette révolution,

la création a explosé comme jamais auparavant.

Et maintenant, une nouvelle vague s’abat sur nous.
L’intelligence artificielle.

Ces vagues de I’histoire s’accéleérent clairement,

chacune étant amplifice et accélérée par la precédente.

Si on regarde en arriere,

il est clair que nous traversons la vague la plus rapide

et la plus conséquente de tous les temps.

Les voyages de I’humanité et de la technologie

sont désormais étroitement li€s.

En 18 mois a peine,

plus d’un milliard de personnes

ont utilis¢ de grands mode¢les de langue.

On a assisté a une succession d’événements marquants.

Il y a quelques années a peine,

certains disaient que I’A ne serait jamais créative.

Pourtant, I’TA ressemble aujourd’hui a un fleuve infini de créativité,
créant de la poésie et des images,

de la musique et des vidéos qui stimulent 1’imagination.

On disait que ce ne serait jamais empathique.

Pourtant, aujourd’hui,

des millions de gens ont des conversations enrichissantes avec des IA,
pour parler de leurs espoirs et de leurs réves

et pour les aider a surmonter leurs difficultés émotionnelle.
Les IA peuvent désormais conduire des voitures,

gérer des réseaux énergétiques

et méme inventer de nouvelles molécules.

Il y a quelques années, tout cela était impossible.

Et tout cela est amplifié par la spirale exponentielle

des données et des calculs.

L’année derniéere, Inflection 2.5, notre dernier modg¢le,

a utilisé cinq milliards de fois plus de calculs

que I’TA DeepMind qui a battu les anciens jeux Atari

il'y a un peu plus de 10 ans.

Ca représente neuf ordres de grandeur supplémentaires.

10 fois par an,

chaque année pendant pres d'une décennie.
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Dans le méme temps, la taille de ces modéles

est passée de quelques dizaines de millions de parameétres

a des milliards de paramétres,

et trés bientdt a des dizaines de milliards de parametres.

Si quelqu’un ne faisait que lire 24 heures sur 24 pendant toute sa vie,
il consommerait huit milliards de mots.

Et bien sir, ¢a fait beaucoup de mots.

Mais aujourd'hui, les IA les plus avancées consomment plus de huit billions de mots
en un seul mois de formation.

Et tout ca est appelé a se poursuivre.

Le long arc de I’histoire technologique

entre aujourd’hui dans une nouvelle phase extraordinaire.
Qu’est-ce que ca eut dire concrétement ?

Eh bien, tout comme Internet nous a donné le navigateur

et le smartphone nous a donné des applications,

le superordinateur dans le cloud ouvre une nouvelle ere
d'IA omniprésentes.

Le tout sera bientot représenté par une interface conversationnelle.
Ou, pour le dire autrement, une 1A personnelle.

Et ces IA seront infiniment compétentes,

et bientdt, elles seront exactes et fiables sur le plan factuel.
Elles auront un QI presque parfait.

Ils auront également un QE.

Elles seront gentilles, solidaires et empathiques.

Ces ¢éléments, a eux seuls seraient transformateurs.
Imaginez si tout le monde avait un tuteur personnalisé en poche
et avait acces a des conseils médicaux peu coliteux.

Un avocat et un médecin,

un stratege commercial et un coach,

le tout dans votre poche 24 heures sur 24.

Mais les choses commencent vraiment a changer
lorsqu’elle développent ce que j’appelle le QA,

leur « quotient d'action ».

Il s'agit de leur capacité a faire avancer les choses

dans le monde numérique et physique.

Et d’ici peu, les gens ne seront plus les seuls a avoir des IA.
Aussi étrange que ¢a puisse paraitre, chaque organisation,
des PME aux ONG, et le gouvernement national,

aura la sienne.

Chaque ville, chaque batiment et chaque objet

sera représenté par un personnage interactif unique.

Et ce ne seront pas que des assistants mécanistes.

Ils seront des compagnons, des confidents,

des collegues, des amis et des partenaires

aussi divers et uniques que nous le sommes tous.
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A ce stade, les IA imiteront de maniére convaincante les humains

dans la plupart des taches.

Et nous le ressentirons a la plus intime des échelles.

Une IA qui organisera une réunion communautaire pour un voisin age.

Un expert sympathique qui vous aidera a comprendre un diagnostic difficile.
Mais nous le ressentirons également a plus grande échelle.

L’accélération des découvertes scientifiques,

des voitures autonomes sur les routes,

des drones dans le ciel.

IlIs commanderont les plats a emporter et géreront la centrale.

Ils interagiront avec nous et, bien sir, entre eux.

Ils parleront toutes les langues,

capteront tous les types de données de capteurs,

de vues, de sons,

de flux et de flux d’informations,

dépassant de loin ce que chacun d’entre nous pourrait consommer en mille vies.
Alors, qu’est-ce que c’est ?

Que sont ces 1A ?

Si nous voulons donner la priorité a la sécurité avant tout,

pour garantir que cette nouvelle vague serve et amplifie toujours ’humanité,
nous devons trouver les bonnes métaphores pour décrire ce que ¢a pourrait devenir.
Depuis des années, la communauté de I’IA, et moi en particulier,

avons tendance a appeler ¢a des outils.

Mais ca ne refléte pas vraiment ce qui se passe réellement ici.

Les IA sont clairement plus dynamiques,

plus ambigués, plus intégrées

et plus émergentes que de simples outils

entierement soumis au contréle humain.

Donc, pour contenir cette vague,

placer I’action humaine au centre

et atténuer les conséquences imprévues inévitables

qui sont susceptibles de survenir,

on devrait commencer a les voir comme une nouvelle sorte d’espéce numérique.
Ce n’est qu’une analogie,

ce n’est pas une description littérale et ce n’est pas parfait.

D’abord, elles ne sont clairement pas biologiques au sens traditionnel du terme,
mais prenez un moment pour vraiment réfléchir a ce qu’elles font déja.

Elles communiquent dans nos langues.

Elles voient ce que nous voyons.

Elles consomment des quantités inimaginables d’informations.

Elles ont de la mémoire.

Elles ont de la personnalité.

Elles ont de la créativité.

Elles raisonnent méme dans une certaine mesure

et formulent des plans rudimentaires.
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Elles peuvent agir de maniere autonome si on le leur permet.
Et elles font tout ¢a a un niveau de sophistication

qui dépasse de loin tout ce qu’on a connu avec un simple outil.
Dire que I’ A est principalement une question de mathématiques ou de code
revient a dire que nous, les humains, sommes principalement du carbone et d’eau.
C’est vrai, mais c’est oublier 1’essentiel.

Et oui, je comprends, c’est une idée trés saisissante,

mais je pense sincérement que ce cadre

nous permet de mieux nous concentrer sur les problémes critiques.
Quels sont les risques ?

Quelles sont les limites que nous devons imposer ?

Quel type d'lA voulons-nous créer ou autoriser a construire ?
Cette histoire est en cours d’écriture.

Rien ne doit étre considéré comme acquis.

Nous devons tous choisir ce que nous créons.

Quelles 1A nous mettons au monde, ou pas.

Voila les questions qui se posent a nous tous ici aujourd’hui

et a tous ceux qui sont vivants en ce moment.

Pour moi, les avantages de cette technologie

sont étonnamment évidents

et ils inspirent chaque jour I’ceuvre de ma vie.

Mais franchement, ils parleront d’eux-mémes.

Au fil des ans, je n’ai jamais hésité a souligner les risques

et a parler des inconvénients.

Penser ainsi nous aide a nous concentrer

sur les énormes défis qui nous attendent tous.

Mais soyons clairs.

On ne va pas vers le progres

en laissant la technologie de coté.

Le bénéfice pour I’ensemble de la civilisation est immense.

Il nous faut des solutions pour la santé et I’éducation, pour la crise climatique.
Et si ’'IA ne réalise qu’une fraction de son potentiel,

la prochaine décennie sera la plus productive

de I’histoire de ’humanité.

On peut voir ¢a autrement.

Dans le passé,

débloquer la croissance économique

s’accompagnait souvent d’énormes inconvénients.
L’économie s’est développée

a mesure que les gens découvraient de nouveaux continents

et ouvraient de nouvelles frontieres.

Mais ils ont colonisé des populations en méme temps.

Nous avons construit des usines,

mais c'étaient des lieux de travail sinistres et dangereux.

Nous avons découvert du pétrole,
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mais nous avons pollu¢ la plancte.

Maintenant que nous continuons a concevoir et a développer I'A,
nous avons le potentiel et I’opportunité de le faire mieux,
radicalement mieux.

Aujourd’hui, on ne découvre pas un nouveau continent,

on ne piller ses ressources.

On en construit un a partir de zéro.

On dit parfois que les données ou les puces

sont le nouveau pétrole du 21e siecle,

mais cette image est totalement fausse.

L’IA est a I’esprit ce que la fusion nucléaire est a I’énergie.
Illimitée, abondante, capable de changer le monde.

Et I'TA est vraiment différente,

et ca signifie qu’il nous faut réfléchir de maniere créative et honnéte.
Nous devons repousser les limites de nos analogies et de nos métaphores
pour €tre en mesure de comprendre ce qui va arriver.

Parce qu’il ne s’agit pas d’une invention comme les autres.

L'IA est elle-méme un inventeur infini.

Et oui, c’est a la fois passionnant et prometteur, inquiétant

et intrigant.

Pour étre honnéte, c’est assez surréaliste.

Mais prenez du recul,

voyez ¢a sous la perspective de 1’¢ére glaciaire,

et ce sont vraiment les métaphores les plus appropriées que nous ayons.
Depuis le début de la vie sur Terre,

nous évoluons, changeons

puis créons tout ce qui nous entoure dans notre monde humain d’aujourd’hui.

Et I'lA n'est pas quelque chose en dehors de cette histoire.

En fait, c'est tout le contraire.

C’est I’ensemble de tout ce que nous avons crée,

condense en une chose avec laquelle on peut tous interagir

et dont on peut tous bénéficier.

C’est le reflet de I’humanité a travers le temps et, en ce sens,
il ne s’agit pas du tout d’une nouvelle espece.

C'est 1a que s'arrétent les métaphores.

Voici ce que je dirai a Caspian la prochaine fois qu'il me le demandera.
L'TA n'est pas sépar¢e.

L’TA n’est méme pas nouvelle a certains égards.

L'IA, c'est nous.

C'est nous tous.

Et ¢’est peut-€tre la chose la plus prometteuse et la plus vitale
que méme un enfant de six ans puisse en avoir une idée.

Au fur et a mesure qu’on développe I'IA,

on peut et on doit refléter tout ce qui est bon,

tout ce que nous aimons, tout ce que 1’humanité a de spécial :
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notre empathie,

notre gentillesse, notre curiosité et notre créativité.

Je dirais que c’est le plus grand défi du 21e siecle,

mais aussi I’opportunité la plus merveilleuse,

la plus inspirante et la plus pleine d’espoir pour nous tous.

Merci

(Applaudissements)

Chris Anderson : Merci Mustafa.

C’est une vision incroyable et une métaphore super puissante.

Ta position est incroyable en ce moment.

Tu étais indissociable du travail incroyable en cours chez OpenAl.
Des ressources seront mises a disposition,

des rapports font état de nouveaux centres de données géants,

de cent milliards de dollars investis, etc.

Et une nouvelle espece peut en €émerger.

Dans ton livre,

tu I’as fait, en plus de brosser une vision incroyablement optimiste,
vous avez €té tres €loquent sur les dangers de I'TA.

Et je suis curieux de savoir, selon ton point de vue actuel,
qu’est-ce qui t’empéche le plus de dormir la nuit ?

Mustafa Suleyman : Pour moi, le grand risque est d’étre piégé
dans ce que j’appelle 1’aversion au pessimisme.

Il faut avoir le courage de faire face

a la possibilité de scénarios sombres

pour tirer le meilleur parti de tous les avantages que nous voyons.
Si on regarde les deux ou trois dernieres années,

Il 'y a eu tres, trés peu d'inconvénients, n'est-ce pas ?

Il est tres difficile de dire clairement quel préjudice un LLM a causé.
Mais ¢a ne veut pas dire que ce sera comme ¢a

pour les 10 prochaines années.

Je pense donc que si vous observez quelques capacités spécifiques,
par exemple 1’autonomie.

L'autonomie est de toute évidence un seuil

au-dela duquel on augmente les risques dans notre société.

et il nous faut I’aborder avec de grandes précautions.

Un autre seuil serait une auto-amélioration récursive.

Si on permet au modele de s’améliorer de maniére indépendante,
de mettre a jour son propre code,

d’explorer un environnement sans supervision

et sans controle humain pour modifier son fonctionnement,

ce serait évidemment plus dangereux.

Mais je pense que nous en sommes encore loin.

Je pense qu’il nous reste encore cinq a dix ans avant d’y étre.
Mais il est temps de commencer a en parler.

CA : Contrairement aux especes biologiques, une espéce numeérique
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peut se répliquer non pas en neuf mois, mais en neuf nanosecondes,
et produire un nombre indéfini de copies d’elle-méme,

qui ont toutes plus de pouvoir que nous a bien des égards.

La possibilité de conséquences imprévues semble assez immense.

Et n'est-il pas vrai que si un probleéme survient,

il peut se produire en une heure ?

MS : Non.

Ce n'est vraiment pas vrai.

Je pense qu’il n’y a aucune preuve qui le suggere.

Et je pense que ce qu’on appelle souvent « 1’explosion du renseignement ».
Et je pense que c'est peut-&tre une question théorique et hypothétique
gue nous sommes tous curieux d'explorer,

mais rien ne prouve que ce soit pour bientot.

Et je pense tres important de choisir nos mots avec le plus grand soin.
Parce que tu as raison,

c’est un des points faibles de la définition des especes,

que nous concevrons la capacité d'autoréplication

si les gens choisissent de le faire.

Je dirais méme qu’on ne devrait pas le faire,

ce serait une des capacités dangereuses

gue nous devrions abandonner.

Il n’y a donc aucune chance que ¢a « apparaisse » accidentellement.
Selon moi, ¢’est une trés faible probabilité.

Ca se produira si les ingénieurs incorporent délibérément ces capacités .
Et s’ils ne font pas assez d’efforts pour les concevoir délibérément.
C’est donc I’intérét d’étre explicite et transparent

quant a essayer d’introduire tres tot la sécurité des la conception.

CA : Merci, ta vision de I’humanité qui injecte dans cette nouveauté
le meilleur de nous-mémes,

en évitant toutes ces tendances étranges, biologiques, bizarres

et horribles qu’on peut avoir dans certaines circonstances,

c’est une vision tres inspirante.

Et merci beaucoup d'étre venus ici et de I'avoir partagé a TED.

Merci, bonne chance.

(Applaudissements)
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AUDIOVISUAL TRANSLATION
GLOSSARY
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Aa

o Audio description

Voice-over narration, placed during natural pauses in the audio of a video or
theatre play and sometimes during dialogue if deemed necessary. Its purpose is to
provide information on key visual elements, actions, etc. in audiovisual media for the

benefit of the blind and visually impaired audience.
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Bb

. Block subtitle
Subtitle that appears on screen for a set number of seconds, before being replaced
by the next subtitle. They are usually edited (i.e. speech is summarised), they are

timed to shot change and their lines break at logical points in the text.

o Burnt-in subtitle
Subtitles that can’t be turned on and off in a video, as they are embedded in the
video frames. Initially, subtitles were optically printed onto a film strip — hence the

term “burnt”.
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Cc

o Caption
In the United States and Canada “captions” are what is known in the United

Kingdom and most other countries as “subtitles for the deaf and hard of hearing”.

o Character limit
The maximum character length of a subtitle line (including number of letters,
spaces, punctuation and symbols). It varies depending on in-country accessibility
standards, medium (e.g. streaming platform, broadcast TV), language, etc. Character
limits can vary significantly: for example, Netflix has a 42-character limit for
alphabetical languages, while the number of characters should not exceed 37 per line
according to the BBC.

o Characters per second
Reading speed measure in subtitling; number of characters shown on screen in the

space of a second.

° Closed

Said of subtitles that can be turned on and off in a video.
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Dd

o Dialogue replacement
Production technique in which dialogue is re-recorded after the filming process. In
audiovisual translation, it consists of substituting the original audio with a translation
of the dialogue that starts and ends where the original voice would. However, it’s not
done in a frame-accurate way, and lip movements aren’t synchronized. This makes it
a cheaper approach than lip-sync dubbing, and it is generally used for e-Learning

scenarios, corporate presentations and informational videos.
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. Edited subtitles
Subtitles that don’t render dialogue word-for-word, but instead summarise,
paraphrase or omit speech to varying degrees due to space and reading speed

constraints.
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. Forced Narrative
Text that clarifies speech or elements meant to be understood by the viewer of a

video. They are displayed even when subtitles are not turned on.

o Forced narrative subtitles

Subtitles used in the following cases: to subtitle foreign/fictional language that
differs from the original language of the video but is meant to be understood, to
translate original language graphics’ text, and to transcribe dialogue in the same

language of the audio for clarity when audio is inaudible or distorted.

o Frame
One of the many still images which compose a complete moving picture. “Frame”
can also be used as a unit of time, but the actual duration of it depends on the frame

rate at which it is displayed.

o Frames per second
Number of frames in a second. If there 25 frames are displayed within a second, the

duration of each frame is 40 milliseconds.

o Frame rate
The frequency at which consecutive video images (frames) are displayed, in rapid
succession, to create the visual effect of motion. Expressed in frames per second, or

fps. Common frame rates include 24 fps, 25 fps and 30 fps.
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o Graphics’ text
Text that is part of of the graphics of a video file, and therefore is not editable
unless the source files are available. There are several ways of dealing with the
translation of graphics’ text, from forced narratives to full replacement by
reproducing the formatting of the original in the target language. Of course, the latter

is much more costly and time-consuming than the former.
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o Interlingual bilingual subtitles
Also called “dual” subtitles, they are subtitles in two different languages that are
displayed simultaneously. They are used in countries where the audience speaks

different languages or as a language learning tool.

o Interlingual subtitles

Subtitles in a language other than the original audio of the video.

o Intralingual subtitles

Subtitles in the same language as the original audio of the video.

o Line breaks

Line breaks are the point where a subtitle line ends. Since the length of the lines in
a subtitle is constrained, often a sentence doesn’t fit in one line or one subtitle.
Subtitles and lines should be broken at logical points, ideally at a piece of punctuation
like a full stop, comma or dash. If that’s not possible, separating parts of speech such
as an article and a noun (e.g. the + bus, a + taxi) should be avoided. Other factors to
keep into account when deciding the best layout for a subtitle are the visibility of the
image behind the subtitles, the speakers’ position, and readability. For example, two-
liners (subtitles with two lines) should ideally be bottom heavy: the first line should
be slightly shorter that the second, but not too short; that could make the viewer read

the second line before the first one.

o Lip-sync dubbing
Audiovisual translation technique in which each speaker’s voice is replaced with a
corresponding foreign-language audio provided by a voice talent who has been cast

for that specific role. That audio matches the performance, pace and lip movement of
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the original. The lip-sync dubbing approach is used in TV adverts and is the most
widespread translation approach for films and TV series in some countries such as

Spain, Italy and France.

o Live subtitling
Creating subtitles for the deaf and hard of hearing in real time for live TV content,
such as news bulletins or sports. Nowadays, this is mostly done by a subtitler who
listens to the broadcast and, as they do so, respeaks the dialogue to voice-recognition
software trained to recognise their voice. The software types out the text, which

appears on screen with a lag of only a few seconds after the utterance.
o Lower Third

The section of the video frame at the bottom third of the screen, where subtitles are

placed by default.
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o Multimodality

Use of more than one semiotic mode — i.e. use of more than one channel for
creating meaning, such as speech, visuals, music, and so on — in meaning-making,
communication, and representation. Films do not rely solely on images to create
meaning, but also on a range of elements including speech, written language and
music. Understanding the interrelation of the semiotic modes in meaning-making is
very important when localising media for a different audience; since meaning is
culturally bound, the audience in the target language might not be able to identify or

interpret all the non-verbal elements in the way that was intended.
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. Off-screen voice-over
Production technique in which there is an non-diegetic (i.e. not part of the action)
narrator and their speech is timed to animations, titles, or specific actions on screen.
This technique is commonly used in corporate multimedia, tutorials, documentaries
and marketing videos. The script can be translated and voiced in a different language

in order to replace the original audio track.

. On-screen titles
Text that appears in the video frame, excluding subtitles. For example: programme

titles, location or time information, identifiers, etc.

. Open

Said of subtitles that cannot be turned on and off in a video.
o Quiality Assurance

Step during which the subtitled video is checked by a linguist other than the

subtitler who created the subtitles.
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o Reading speed
Speed at which the subtitles are shown on screen, also referred to as ‘presentation
rate’. It is usually measured in either characters per second (cps) or words per minute
(wpm). As the length of words in different languages differs, the cps measure is used
more often in the audiovisual translation industry. The recommended reading speed
for subtitles depends on factors such as media type, target audience, complexity of

the subject, etc.

o Respeaking
In live subtitling, process of repeating what is heard, as it is being heard, into voice
recognition software trained to that specific respeaker’s voice and pronunciation. This

software uses the audio input from the respeaker to generate the subtitle text.
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o Scrolling subtitle
Subtitle in which the flow of text is never interrupted. It can be pre-prepared, in
which the lines scroll up one after the other, or live, in which words appear one by
one and the line scrolls up when complete. Since this approach can accommodate a
much higher word rate than block subtitles, they can be used for a verbatim rendering

of speech.

o Shot changes
The moment when a shot cuts and the next shot starts. It usually coincides with a

change of angle or scene.

° Source files

Digital assets used to create videos, like source footage, editable titles, etc.

o SubRip file
Subtitles deliverable format commonly used for online streaming platforms like
YouTube.

o Subtitle
Written rendering of the dialogue or commentary in audiovisual media, displayed
on the screen in sync with the audio. They can either be a translation of a dialogue in
a foreign language, or a written rendering of the dialogue in the same language. In
either case, they can have additional information on the soundtrack to make the video
accessible to viewers who are deaf or hard of hearing. They can also include on-

screen titles or text in graphics like street signs or newspaper headlines.
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J Subtitle editor
Software used to create and edit subtitles to be synchronised with a video file. A
subtitle editor usually includes a video preview, a space to input and edit text, a
means of determining start and end times of subtitles, and control over text

formatting and positioning.

o Subtitling guidelines
Set of instructions that the subtitler has to follow for a given producer or
broadcaster. These instructions include what is the limit of characters per line, the

maximum and minimum reading speed, etc.

o Subtitling for the Deaf and Hard of Hearing
Subtitles that contain information to make them accessible to viewers who are hard-
of-hearing. In the US and Canada, SDH refers only to interlingual subtitles, while in
most of the rest of the world SDH can be either intra or interlingual. SDH combine all

the audible and linguistic information necessary to make a video accessible.

o Surtitling

Surtitles, also known as supertitles, SurCaps or OpTrans, are transcribed or
translated lyrics/dialogue projected above a stage on a supertitling machine or
displayed on a screen, commonly used in opera or other musical performances and
theatre plays. The surtitles consist of pre-prepared scrolling text that an operator

times in and out while watching the live performance.
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o Text-to-speech voice-over
UN-style voice-over or off-screen narration that uses text-to-speech software
(which transforms a text input into synthesised speech) to give a voice to a translated

script instead of recording voice-overs by human talents.

o Template
List of “master subtitles” with the in and out times already defined. This time-coded
file is then used to create interlingual subtitles into as many languages as necessary.
The template can be prepared by a person other than the translator(s) in order to

streamline the subtitling process.

o Time code

Time-codes are numbers generated by a video at a specific intervals. These
numbers are accurate down to milliseconds or assigned to the frames in the video —
one number per frame. These are written as hours:minutes:seconds:frames, (e.g.
00:14:56:10). Subtitles are synced to the audio and the footage of a video by
determining a start and end time-code for each subtitle. “Time code” (TC) can also

refer to the burnt-in timing information on a video.

o Time-coding
Creating a subtitle file or template. In a subtitle editor, a video and its transcription
are broken up into subtitle-length segments by inputting frame-accurate timing
information for when each segment should appear on-screen and then disappear. Also

known as “spotting” or “cueing”.
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o Time stamps
Timing markers that are added to a transcript of an audio or video. Their purpose is
helping to find specific parts of the transcript text in a long audio or video file, or,
vice versa, to find a specific utterance represented in writing in the transcript. Time
stamps can be added at regular intervals or when certain events happen in the audio
or video file (e.g. a change of speaker). Usually, time stamps just contain minutes and
seconds, as they don’t have to be more accurate than minutes and seconds to serve

their purpose.

o Transcription

Representation of spoken language in written form. It can have varying degrees of
fidelity to the original utterances of the speaker: word-for-word verbatim
transcription, intelligent transcription without interjections, or summarised
transcription. Discourse transcription is a type of verbatim transcription that adds

information on tone of voice, pauses, etc.
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o UN-style voice-over

Audiovisual translation technique in which actor voices are recorded over the
original audio track of the video, which can be heard in the background. This method
IS most often used in documentaries and news reports to translate words of foreign-
language interviewees. It can be single-voice translation, in which only one voice
talent voices all the speakers in the video, or multi-voice or a reduced group of voice
talents voice all the speakers in the video. In some countries, like the Russia and
Poland, it is commonly used instead of lip-sync dubbing or subtitling to translate

films and TV series. Also called “voice-over translation”.

o Upper Third
Section of the video frame at the top of the screen. Subtitles are placed there when

there is already an on-screen title in the lower third of the screen.
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° Verbatim subtitles

Subtitles that reproduce the dialogue word for word.

. Voice-over
Can be synonymous with Off-screen voice-over or UN-style voice-over. In the
video game industry, voice-over is used to refer to any recorded voice tracks added to

the video game.
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o Words per minute
Reading speed measure in subtitling; number of words shown on screen in the

space of a minute as a reading speed measure.
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[IpakTuKyM 3 TIOCHIZIOBHOTO Ta CHHXPOHHOTO Tepekiamay: MeToauyHi peKoOMeHmamii Jyist
caMmocTiifHoi poboTu. ['mocapiii TepMiHiB ayaioBizyansHOro nepekiaany / yknaz. : LP. I[InaBymbka,
B.J. banuk, H.I. Tlaciuauk, JI.3. 3aropoans, H.I. 3akopnonens, 1.B. Biaciok, A.B. Kocenko, 1.B.
bexenap, O.B. Copouan, X.C. Kpaii, JLA. xumkopa, O.I'. IlleBuyk, I'.B. Kpaca. Tepaominp :
THTY IBana Ilymos™, 2026. 209 c.

Ykaagaui:

InaByubka Ipuna PocruciaaBiBHa — xkanauaar QUIONOTIYHMX HAyK, JOLEHT Kadempu
YKpaiHChKO1 Ta 1HO3€MHUX MOB TEepHOMIJILCHKOTO HAI[IOHATHHOTO TEXHIYHOTO YHIBEPCUTETY IMEHI
IBana Ilymros.

bsanuk Bacuab JIMUTPOBHY — JOKTOp (PiIOJOTIYHUX HAyK, mpodecop Kadenpu JIIHTBICTUKUA Ta
nepekiany, YepHiBenbKuid HaioHATLHUH yHIBepcuTeT iMeHi FOpis deapkoBrya.

Iaciynuk Hartajis IBaniBHa — kanauaat GiI0J0TYHUX HAYK, TOIEHT Kadeapu Teopii 1 MpaKkTUKH
nepekiany, TepHONMIbCbKHMI HAiOHAJBPHUM NeNaroriyHuii yHiBepcHTeT iMeHi Bomomummpa
I'matroka.

3aropoans Jlionmuiaa 3eonigiBHa - xaHauAar QUIONOTIYHMX HAYK, AOIEHT Kadeapu Teopil i
MPAKTUKW TepeKiany, TepHOMUIbCbKUI HAaI[lOHAJbHUM TEeAaroriyHUi  YHIBEpCUTET iMeHi
Bononumupa I'naTroka.

3axopaonens Haranis IBaHiBHA — KaHIMIAT NeJaroriyHuX Hayk, JOLEHT Kadeapu 1HO3EMHHMX
MOB, TepHOIIBCHKHI HAIlIOHAIBHUH MearoriYHuil yHiBepcuTeT iMeHi Bonoaumupa ['HaTioka.
Baacok Ipuna BoJsoaumupiBHa — acucteHT Kadenpu I1HO3EMHHUX MOB, TepHOMIbCHKHMA
HaI[lOHAIBHUH MeJaroriYHui yHiBepcuTeT iMeHi Bomomumupa ['HaTtioka.

Kocenko Anna BoJsiogumupiBHa — kaHIuaatT QUIONOTTYHUX HAYK, OIEHT Kadeapu JTIHTBICTUKH
Ta nepekiany, YepHiBenbKuil HallloHaabHUM yHiBepcuteT iMeHi FOpis denpkoBuya.

Bexenap Ipuna BosogumupiBHa — KaHIUAAT MEJaroriYHUX HayK, JOLEHT Kadeapu JIIHIBICTUKU
Ta nepekyany, YepHiBenbKuil HallloHaabHUM yHiBepcuteT iMeHi FOpis denpkoBuya.

Copouyan Ouekcanap BacuiaboBM4 — acuCTeHT KadeIpu JIHIBICTUKM Ta IepeKiaiy,
UYepHiBelbkHii HallloHAJIbHUHN yHIBepcuTeT iMeH1 IO0pisg deapkoBuya,

Kpaii Xpucruna CsiToc/1aBiBHA — acCUCTEHT KadeIpH JIIHTBICTUKHU Ta Nepeknany, YepHiBelbKUM
HalloHaJIbHUM yHiBepcuTeT iMeH1 FOpiga @enpkoBuya.

JUxnmkopa Jliniana AnaroJiiiBHa — cTapiunii BUkiaaad kageapu ykpaiHChKOT Ta 1HO3EMHHUX MOB,
TepHoniNbCHKUI HalllOHANBHUNA TEXHIUHUHN YHIBepcUTET iMeH1 [Bana Ilymtos.

IleBuyk Ouexkcanap I'puropoBuY - acucTeHT Kadeapu pOMaHO-TEPMAHCHKOI Qioorii,
TepHoniNbCHKUI HallIOHAIBHUN NeAAroriyHuil yHiBepcuteT iMeH1 Bonoaumupa ['HaTioka.

Kpaca I'asimna BacuaiBHa - acucteHT Kadeapu poMaHo-repMaHChKoi ¢inosorii, TepHominbebKkuit
HalllOHAJTBFHUHN TIeJarOTiYHUHN yHIBEpCUTET iMeH1 Bonoanmupa ['Hatroka.
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